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Ss You won't know mel playing ‘til you get there! 


eo‘ 


To date Big DJ Small Club has 
played host to four of the top DUS in tA 
world, their names, a closely guarded 
secret until the night of the events. 
Who can it be next? | 


we < 


‘= - me This event will mark the 
1dOW — launch of Shadow Nightclub 

1207 - ‘Ist Street SW > > . Calgary 

403.234.9768 www.shadowafterhours.com 


Limited Capacity 
Only 200 tickets will be released at the door. 
First come, first served. ; : 


Must be 18 years or older to attend. 
www.aphex.ca 


BENSON & HEDGES 


UNIVERSITY LIBRARY 
UNIVERSITY OF ALBERTA 


DISCOVER THE AUDIO OF BEING 


MATTHEW GOOD ULTIMATE Pn 


THE KING OF Pop 
REMASTERED 


\| sd 


ON SALE NOW! 


WIN* 1 OF 10 
1ZE PACKS 
be ROW) 


A group of artists gathered 
together in New York City for the 
recording of “What's Going On", 


Marvin Gaye's call for compassion, 


healing and love. The artists will 
donate 50% of the proceeds 
of this CD to the United Way's 
September 11th Fund and 50% 
to the aids relief effort. 


FEATURING: Christina Aguilera, 
Backstreet Boys, Bono, Nelly, 
Eve, and more! 


Jackson was probably the 
best recording experience 
of my life.” 


Lenny Kravitz 
Maxim Blender 
November 2001 
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MATTHEW Go00 BAND 


Seautitul Midnighe MATTHEW GooD BAND 


Underdogs 


BABY BLUE SOUND GRA 
EW 
Urban Nostalgia 


Bas er 


the Hits Chapter fae 


BACKSTREET BoYS 
The Hits - Chapter One 


HARRY CONNICK JR. 


Tony Hawk brings you 
Into his world yet again, 
Even more cement 


‘eatoring The Hits 


“I'm A Bellerer” by 


© CLAREVIEW 
* DOWNTOWN 


* NORTHSIDE 
Lr 


You 'l tite whet the Future has in stare 


h Mou! 
SHREK 


Various Artists 


STORE LOCATIONS 


4250 - 137th Ave, 413-3200 
10304 - 109th St. 413-1550 
12222 - 137th Ave. 413-0600 


* SOUTHSIDE 3451 Calgary Trail S.W. 413-0550 
+ WESTSIDE 9570 - 170th St. 413-7500 


Prices & product in effect from November Ist to November 6th, 2001 


2 Alt. Rock and Alt 
Country! No Cover! 


Fifth Season 


aga This year's buzz band 
ag with great guests 
Beam (Haven on Friday and 
all Portal on Saturday). 
BW Rock hard all night. 


Featuring My Huge 
Ass, Killer Comedy 
Show & DJ Dudeman. 


Huge Ass 
Heh heh heh......you 
said ass. 2 Cute 
chicks & 2 cute guys 
play great pop/rock 
covers. No cover. 


TA \ih quests Wi Minor 
(members of Tractorboy) 


Russell 
dackson Band 


a 
is 8m Formerly half of the 
Legendary Rhythm 
section “Silent Part- 
ners” and ex-bassist 
of BB King Orchestra, 
No cover Thursday! 


PHILIP WALKER 
MIKE WETERINGS BaND 
CROWNED KING 
Still the hom of Live 


music in 


Phe 421—13; 
10533 t 1i2 ace 


Wie Sidetrackcate.com 
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BRAVE NEW WORLD 


By TIM WISE 
PE EST 


Tragic realism 


To hear those who support the current 
air assault on Afghanistan tell it, those of 
us who doubt the likely efficacy of such 
a campaign and who question its funda- 
mental morality are not only insufficient- 
ly patriotic but dangerously naive. 
Lampooning the left for adhering to 
such ostensibly simplistic slogans as 
“violence begets violence,” these self- 
proclaimed pragmatists insist that some- 
times massive force is necessary and that 
in the case of Osama bin Laden and al- 
Qaeda, little else could possibly serve to 
diminish the threat of terrorist attack, 

It takes me back, all this self- 
assured confidence in the value of pre- 
emptive assault, To 1986 in particular, 
when a co-worker of mine insisted that 
although our bombing of Libya had 
failed to kill Colonel Qaddafi, that by 
killing his daughter we had nonetheless 
served the cause of peace. After all, 
said my co-worker, she was destined to 
become a terrorist someday, so better 
to kill her before she grew, That others 
might be able to apply the same logic 
to Americans—who, after all, could 
grow up to be Elliot Abrams—was fost 
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ere St. Louis Blues. You Could Be Boing On Us. 
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¥W Bring the entry form below anytime to the E&C on Whyte. 
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Game starts @ 7:00 p.m. Draw made at the end of the game. 


The Only Place Batter To Watch The Oilers is at SkyReachi 
A Phe Bilephant and Castle On Whyte! 10314 - 82 Ave, 439-4545 
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on her, as she was convinced the world 
had been made safer that day. 

Of course, we've come to find out 
that Libya had not been involved in 
the terrorist incident for which we 
claimed to be attacking them, but why 
bother with details? And of course, just 
two years after my colleague insisted 
that our assault on Libya had made us 
safer, 259 people in a plane over 
Lockerbie, Scotland—and 11 more on 
the ground—learned how dangerously 
ignorant such faith really was. They, as 
it turned out, became the victims of 
actual Libyan terrorists enraged by the 
previous U.S. attack on their country. 

All this talk of what's naive and 
what's realistic seems to me to be 
nothing if not bizarre. It’s as if words 
no longer have their original mean- 
ings, or perhaps mean the opposite of 
what one might otherwise think. 

So to be realistic means to believe 
that bombing one of the poorest 
nations on Earth will not only reduce 
terrorism but also fail to ignite a new 
round of anti-American fanaticism. To 
be naive, on the other hand, is to pay 


_ attention to modern history, which tells 


us in no uncertain terms that bombing 
people is rather likely to fuel their anger, 
resentment and desire for revenge. 

To be realistic is to think that pum- 
meling one nation—in this case 
Afghanistan—will have some appre- 
ciable effect on the thugs in al-Qaeda, 
despite the fact that the group oper- 
ates in 64 countries including many 
allies whom we have no intention of 
bombing. To be naive is to point out 
that terrorists aren’t reliant on one, or 


| 
| 
EEKLY | 


even several countries to operate and 
as such, we could eradicate every 
member of the Taliban tomorrow 
without delaying by so much as a day 
any future attacks on our shores. 

To be realistic is to believe our 
government officials when they insist 
they have proof of bin Laden’s 
involvement in the 9/11 attacks. To be 
naive is to wonder how an intelligence 
community that completely missed 
the signs of impending disaster could 
be so sure, so soon, of who did this 
thing that they had no idea was com- 
ing in the first place. 

To be really naive, | guess, would 
be to think that perhaps they might 
be lying. Forget that that’s exactly 
what they did so as to justify bombing 
Qaddafi, and what they did when the 
CIA announced that armed Libyans 
were roaming the streets of America, 
planning to assassinate Ronald Rea- 
gan. And it’s what they did when they 
claimed the Soviets were building a 
military base in Grenada or that the 
Sandinistas in Nicaragua were running 
drugs. (Actually, it was our guys, the 
contras, who were doing that.) And 
apropos of today's headlines, it’s what 
they did when they decided to dub a 
certain band of fanatics known as the 
Mujahadeen “freedom fighters.” 

To be realistic is to say things like 
“All they respect is force.” To be naive 
is to point out that the force we have 
demonstrated over the years by our 
support for Israel or the bombing and 
sanctions against Iraq have apparently 
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THREE DOLLAR BILL 


By RICHARD BURNETT 
ELST, 


Just friends 


| was standing atop our wooden table, 
hands up (way up), shaking my groove 
thang as blues guitarist Preston Shan- 
non showed the hootin’ and hollerin’ 
crowd packed into the smoky and 
steamy hot Blues Café in Memphis why 
he’s called the King of Beale Street. 
There | was with my boys, Vinnie, 
Jamie and Lyle, each playing straight 
man to my usual over-the-top, big- 
mouth-diva routine, on a classic road 
trip that took us from Memphis to New 
Orleans last year, where we partied in 
every gay bar in the French Quarter. It 
wasn’t so much about the raucous 
adventures or jams we wound up in 
like clockwork, usually at some ungodly 
hour. (Vince, bless him, was nabbed by 
a Mississippi state trooper for speeding. 
Lucky for us, at the time, Vinnie had 
been forced to slow down to 84 miles 
per hour because he couldn't get 
around a van.) Rather, it was about the 
queer sensibility they each possess, a 
deep affection for one another that we 
captured on film during the road trip. 
it’s rare, | believe, to witness such 
public affection among straight men 
today. But there was a time when it 


Brave New World 
Continued from page 4 


led not to something so kind as their 
respect for us but rather to their will- 
ingness to slaughter as many Ameri- 
cans as possible. If this is how 
al-Qaeda shows respect, | shudder to 
think what disdain must look like. 

To be realistic is to say, “We tried 
peace and peace failed.” To be naive 
is to ask when, exactly, did the U.S. try 
peace—in the region or specifically in 
Afghanistan? Was it when we were 
selling Stinger missiles to the Muj so 
as to help them fight the Soviets? Or 
was it after, when we teft the nation in 
ruins, unconcerned about helping 
rebuild so long as the Russians had 
fled? Or was it when we cozied up to 
the Taliban because they promised to 


crack down on opium cultivation, 
using the time-honoured anti-crime 
techniques of extremist Islam? 

To be realistic is to insist that nations 


harbouring terrorists must be brought 


to justice, To be naive is to note that (a) 
we aren't really serious about that—after 
all, many nations that do so are coalition 
partners in the war on Afghanistan; and 
(b) by that standard, any number of 
nations would have the right to attack 
us. After all, we have harboured and 
even taught terrorists and death squad 
leaders at the School of the Americas at 
Fort Benning, Georgia. We have har- 
boured known Cuban terrorists in 
Miami. We even gave a tax exemption 
for several years to a neo-Nazi “church’ 
affiliated with the National Alliance, 
whose leader has called for worldwide 
racial cleansing, whose words are credit 
ed with inspiring Timothy McVeigh, and 


wasn't so unusual, a time Montreal- 
born author David Deitcher lovingly 
brings to light in my hands-down 
favourite book of the year, the just- 
published Dear Friends: American Pho- 
tographs of Men Together, 1840-1918 
(Abrams Books). 

The sumptuous book features more 
than 100 photographs of men happily 
and affectionately posing for the cam- 
era in abandoned, old, beaten-up pho- 
tos of people long forgotten, only to 
be rediscovered decades—even a cen- 
tury—ater by strangers at flea markets 
across America. 

Almost all the subjects and pho- 
tographers remain unknown, so there 
is no way to ascertain whether these 
men were gay. What is certain is that 
before 20th-century society segregat- 
ed the hets from the homos, sexuality 
was more fluid and affection between 
men less inhibited. 

“| think there are straight men 
today who are very intimately connect- 
ed to each other,” says the openly gay 
Deitcher, who teaches art history at the 
Cooper Union for the Advancement of 
Art and Science in New York City and 
was also editor of The Question of 
Equality: Lesbian and Gay Politics in 
America Since Stonewall, “But | think the 
difference is in the 1800s there was this 
cult of friendship that was so highly 
developed and celebrated that the love 
two men or two women shared was 
considered a higher, purer form of love 
than could exist between a man and a 
woman, especially between a husband 
and a wife because their relationship 
would have been sullied by the animal- 
istic process of reproduction, which 
was not necessarily equated with love. 


whose members have committed 
bombings, murders and armed rob- 
beries across the country. 

To be realistic is to believe that 
Afghans will be impressed by our pack- 
ets of peanut butter dropped from air- 
planes and that they will thank us and 
view us as their beneficent saviours. To 
be naive is to point out that the food 
drops—according to relief agencies— 
are insufficient to meet the need, espe- 
cially since our bombing has aggravated 
the refugee crisis to staggering propor- 
tions. To be really naive is to note that to 
even get the food, Afghans would have 
to traipse across minefields, and that 
their experience with toy dolls dropped 
from Soviet planes in the ‘80s—which 
turned out to be explosives—might 
have left them a bit reluctant to tear into 
our humanitarian goodies. To be naive 
to the point of disloyalty would, | sup- 
pose, be to ask whether or not Ameri 
can soldiers in Pearl Harbor would have 
felt better about the bombing of 


December 7, 1941, had the Japanese 
ilots made a second run to drop sushi 
and edamame 

To be realistic is to claim that 
attacks on Afghanistan will lead the 
dulverized citizenry to overthrow their 
Taliban oppressors. To be naive is to 
point out that never in history has a 


nation under attack blamed its own 
eaders for the attack but rather, exact- 
y the opposite. After all, in the wake of 
9/11, Americans did not write en masse 
to the President demanding he accede 
to the wishes of Osama bin Laden 

To be realistic is to insist that this is 
not a war on Islam. To be naive is to 
point out that if we continue to bomb, 
especially through the holy month of 
Ramadan, there will be few Muslims in 


Friends: American photographs of men tr 


“Many of the guys in these pic- 
tures could have considered them- 
selves to be same-sexers,” he 
continues. “To me, they are historic 
expressions of same-sex love, however 
that love gets defined. It’s complicat- 
ed because [back then] there were no 
gay guys, so to speak. The concept of 
homosexuality did not exist. It was a 
different set of standards. Friendships 
were exalted. So there was more fluid- 
ity in the expression of love.” 

You can bet those expressions of 
love included more than just posing for 
pictures. But since few written records 


name survived this era—Montrealer 
Moise Tellier’s apples and cake shop on 
Craig Street (now St-Antoine) in Old 
Montreal, where gay men met and had 
sex, in 1869 was the first recorded gay 
establishment in North America—the 
anonymous nature of the photos in 
Deitcher’s book will have to do. 

“| collected these photos because | 
had a yearning for a past | can identify 
with,” Deitcher says. “And | think gays 
and lesbians identify and empathize 
with artifacts from the past that are 
cast off and discarded by the dominant 
culture because, like these photos, we 
are people who get discarded.” © 


of the love that dared not speak its 
the world who will believe that. 

Perhaps it’s just me. But some- 
thing seems dangerously redolent of 
Alice in Wonderland when Clinton advi- 
sor Dick Morris can say on national 
television that we should declare war 
on Afghanistan and then Iraq, Libya, 
Sudan and Columbia—and not be 
viewed as a paragon of mental ill- 
ness—but Quakers and pacifists are 
derided as uninformed boobs. 

And yet | have no doubt that many 
of these American warlords will attend 
Martin Luther King Jr. Day celebrations 
come January and sing the praises of a 
man who would have condemned 
them roundly for their current course of 
action. And they will continue to go to 
church—those who call themselves 
Christians—and sing praises to some- 
one whose teachings run completely 
counter to everything they are now 
doing. But hey—King, Gandhi, Jesus: 
what did they know? Dreamers all of 
them: naive, simplistic, innocent and 
not nearly as informed or clear-headed 
as say, Donald Rumsfeld or Stephen 
Ambrose or Tom Clancy or White 
House spokesman Ari Fleischer. 

Even more disturbing than the 
uniformity with which conservatives 
have labeled dissenters un-American 
and unrealistic (which at'least is to be 
expected) is the rapidity with which 
quite a few progressives have accept- 
ed the need for, and ultimate propri- 
ety of war. Richard Falk—a longtime 
international peace expert—has called 
Operation Enduring Freedom “the 
first truly just war since World War II.” 
This, despite the fact that by the stan- 
dards he himself has laid out for a just 
war, the bombing of Afghanistan— 
and the refugee crisis alone that it has 


sparked—completely fail the test of 
justice. (See Stephen Shalom, “A Just 
War? A Critique of Richard Falk” at 
www.zmag.org/shalornjustwar.htm.) 

Perhaps even more perplexing is 

the stance taken by Eleanor Smeal of 
the Fund for the Feminist Majority. 
Recently, she testified to Congress 
about Afghanistan—not to plead for an 
end to the macho militarism currently 
underway, which is likely to accelerate 
the starvation of perhaps a million 
women and girls there, but merely to 
suggest that the women of Afghanistan 
not be forgotten in any reconstruction 
government. Not only does she appear 
to support the overthrow of the Taliban 
by the same U.S. government that 
funded it and cared not a whit for the 
women there until six weeks ago, but 
she also seems to trust that patriarchy 
can be pounded into rubble by explod- 
ing phallic symbols, dropped and fired 
by guys whose view of feminism is 
probably not much better than Mullah 
Omar's. To suggest there is any way to 
reconcile this war with feminism or the 
interests of women generally strains 
credulity, especially given the propensi- 
ty for gang rape so well developed — 
among our new “contras,” the North- 
ern Alliance. Talk about irony. 

Again, maybe it’s just me. Or 
maybe it’s 1984, and War Is Peace and 
Slavery Is Freedom and Ignorance Is 
Strength. Or maybe all that is just bull- 
shit being served up on a silver platter — 
while the servers tell us it’s really Goose 
Liver Paté. It reminds me of something 
my grandma once said: “You can call 
your ass a turkey, but that doesn’t make — 
it Thanksgiving.” Likewise, you can call 
your war just and the rest of us naive, 
but that won't make it so. © , 
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YOUR ALTERNATIVE GUIDE TO 
WHAT'S REALLY GOING ON... 


What next for Rossdale 
power plant? 


EDMONTON—Under mounting pres- 
sure from native groups, area residents 
and environmentalists, Epcor finally 
capitulated last week and will no longer 
fight for the right to expand its Rossdale 
power plant in heart of the river valley, 
The city-owned utility had been 
seeking approval to add 170 
megawatts of generating capacity to 
the Rossdale plant for nearly three 
years. Native groups were angry 
because they've considered the river- 
bank location an important archaeo- 
logical site since bone fragments of 
their ancestors were unearthed last 
May. Rossdale residents were upset 
because they didn’t want more indus- 
trial development tainting their quiet 
neighbourhood. And environmental- 
ists, likewise, Were aghast at the possi- 
bility of more development in the still 
relatively pristine river valley. Their posi- 
tions were bolstered recently when 
some of the power plant's structures 
were declared historic sites, a designa- 
tion that would’ve added significant 
cost and hassle to Epcor’s $115 million 
renovation blueprints. “For us to pro- 
ceed under those circumstances,” com- 
pany president and chief executive 
officer Don Lowry said to the Edmonton 
Journal, “just does not make good 
sense commercially or otherwise.” 
While Epcor’s announcement was 
praised by those who countered the 
expansion plans for many months, it 
doesn’t bode well for people who live 
near the Genesee power plant on Lake 
abamun 70 kilometres west of 
Edmonton. Epcor has also been seek- 
ing approval for an expansion there, a 
$500 million project that will add a 
hird coal-fired generator and 450 
egawatts of power in addition to the 
762 megawatts currently being pro- 
duced at Genesee. With the Rossdale 
evamp ruled out, Epcor’s need for 
ore juice out of Genesee is height- 
ened—a fact the provincial energy reg- 
lators are no doubt aware of. “Our 
plans are to be one of the top three 
energy players in the generation and 
tail community,” Lowry told the Jour- 
al. “We're continuing to look at the 
arket to see whether or not there are 
opportunities in and around Alberta.” 
Edmonton’s city council, mean- 
hile, is all aflutter about what will 
‘appen to the Rossdale power plant in 
he wake of Epcor’s about-face. The 
tility initially said the Rossdale plant 
ould be shut for good by 2003 to 
ave some money on decommission- 
9 costs, but last Friday mayor Bill 
Smith figured it could remain efficient 
Or another 25 years. A day later, Smith 
‘ip-flopped, telling reporters there will 
be “lots of power” from other sources 
ithin a few years and Rossdale may 


No longer be needed. Several city 
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Enemies of the Afghan People... 


The Taliban The northern alliance The US military 


councillors also chipped in with their 
opinions on the issue; some seemed to 
express relief they no longer have to 
get a full grasp on the matter’s intrica- 
cies since it’s no longer city council's 
decision to make. —DAN RusINsTEIN 


ives Olivieri 
clean bill of health 


Report 


TORONTO—A new independent 
report has concluded that Dr. Nancy 
Olivieri was simply doing her job when 
she went public with negative findings 
about a drug that the drug’s manufac- 
turer was paying her to research. 

Olivieri, a blood disease specialist at 
the University of Toronto and Toronto's 
Sick Kids hospital, discovered a drug 
being developed by Apotex Inc. to treat 
the heredity blood disorder thalassemia 
posed potential health risks for children. 
Apotex, most recently in the news in 
the Cipro scandal, wanted to sue 
Olivieri when she publicized her 
research results, saying she had signed 
a confidentiality agreement. Olivieri was 
fired and eventually rehired by employ- 
ers as the controversy blossomed, but 
industry observers remained troubled 
by what they saw as the pharmaceutical 
business's stranglehold over objective 
research. Now they have some more 
support for their claims. 

“Sadly, the case we examined 
reveals serious failings in the system of 
safeguards,” Jon Thompson, a Univer- 
sity of New Brunswick professor and 
one of the three academics who 
worked on the report, said to Canadi- 
an Press. “We're aware of many exam- 
ples of contracts more restrictive than 
the ones involved in this dispute that 
are still being proposed to researchers. 
And some of them, unfortunately, are 
still being signed.” 

Thompson, Dalhousie medicine 
and law prof Jocelyn Downie and UBC 
medical genetics prof Patricia Baird 
spent two years looking at the Olivieri 


saga at the behest of the Canadian . 


Association of University Teachers, 
although they weren’t paid for their 
report. Their study, which is more than 
500 pages long, criticizes both the Uni- 
versity of Toronto and Sick Kids, neither 
of whom supported Olivieri’s right to 
disseminate her genuine scientific con- 
cerns. “It doesn’t matter whether a sci- 
entist is right or wrong when you're 
deciding whether they need to disclose 
unforeseen risks to research partici- 
pants,” said Downie. “They have a 
duty to disclose.” —Dan RUBINSTEIN 
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CBA, NDP, others call for 
C-36 sunset clause 


OTTAWA/WASHINGTON—As the 
Canadian and American governments 
steam ahead with new anti-terrorism 
legislation—the Patriot Act in the U.S. 
and the still-under-debate Bill C-36 on 
this side of the border—organizations 
in both countries continue to sound 
the alarm over granting new powers 
to law enforcement agencies and 
restricting legitimate political dissent. 
The Canadian Bar Association stated 
last week that it wants the feds to place 
some limits on C-36. Because it gives 
police, customs officials and immigra- 
tion officers sweeping new powers to 
screen refugees and provide the govern- 
ment with a less obstructed path toward 
extraditing suspects, the association 
believes a three-year “sunset clause” is 
needed to protect the public if the bill 
allows these authorities to overstep their 
bounds too easily. The association also 
warned that lawmakers must clarify the 
meaning of the word “terrorist” in the 
act, as the current use is open to too 
wide an interpretation. And the CBA 
feels the bill can’t work unless added 
funding for cops comes with it. 
Canadian justice minister Anne 
McLellan is defensive about calls for a 
sunset clause; she wants Ottawa to 
instead conduct a review in three years, 
until which time CSIS and the RCMP 
would be able to make preventive 
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arrests, hold special judicial hearings and 
use their increased surveillance powers. 
In the U.S., where the Patriot Act was 
signed into law last week, police can 
hold suspected terrorists for seven days 
without filing any charges provided they 
get approval from the attorney-general 
or immigration commissioner. But 
despite its 98-1 approval in the Senate, 
a “sunset clause” will terminate parts of 
the Patriot Act in four years. 

The New Democrats also have their 
reservations over Ottawa's new anti-ter- 
rorism initiatives. “The balance some- 
times tilts towards security when our 
freedom is threatened by varying forms 
of violence, tyranny or fear. And terror- 
ism is a mixture of all these threats,” 
said NDP House Leader Bill Blaikie. “But 
if we tilt too far on the security side, we 
begin to do the work of those who do 
not share our values and who would 
like us to compromise ourselves.” 

Blaikie and his fellow NDPers feel 
that C-36 goes too far and actually 
gives government too much power to 
use force to stop normal democratic 
dissent such as peaceful public protest. 
“Those sections of the bill which are so 
controversial and so potentially threat- 
ening to our values, we want to see 
sunsetted—which is to say that we 
want them to expire after a definite 
period of time,” he said. “The govern- 
ment can then re-introduce them if it 
feels such measures are still necessary.” 

Mount Allison university president 
Wayne MacKay agrees. “If we give 
away our right to dissent,” he warned 
the Senate committee looking at Bill C- 
36 in Ottawa, “then the terrorists have 
won in a different way: destroying our 
political freedoms and free traditions.” 

Even with all the added security, 
Jean Chrétien insisted last week that 
“normalizing” the border with the 
U.S. was imperative. “Canada and the 
U.S. are moving in exactly the same 
direction,” the PMO stated. “We both 
believe that it is crucial for our 
economies to keep travel between our 
countries easy, open and secure.” — 
DAN RUBINSTEIN AND STEVEN SANDOR 
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J. Lo’s tarnished halo 


There's nothing quite as infuriating 
as the hubris of celebrity. Call it the 
Ivory Tower Syndrome. 

_ Ever since the events of Sep- 
tember 11, the famous have shed 
tears for the cameras of tabloid tel- 
evision, declaring how deeply the 
tragedy has affected them. They‘ve 
stared into cameras and sung into 
microphones with somber resolve. 
Some have even dropped lawsuits. 
Then along comes Jennifer Lopez. 

The actress-cum-R&B diva 
recently joined an all-star lineup 
for a new recording of Marvin 
Gaye's “What's Going On,” which 
was released to raise funds for the 
United Way's September 11 Fund 
and Artists Against AIDS World- 
wide. Normally, the égo gets left at 
the door on projects like this, but 
according to documents obtained 
by the notorious website 
www.thesmokinggun.com, the 
Divine J. Lo has a gall much larger 
than her coveted booty. 

The documents, submitted by 
two separate sources involved in the 
recording, contain a list of demands 
made by J. Lo’s representatives: a 45- 
foot trailer with two separate 
entrances and an entertainment cen- 
tre; a white dressing room furnished 
in white; fruit, ice cream and choco- 
late chip cookies; Evian water (room 
temperature); Snapple (raspberry 
lemon); Balance bars (honey-lemon) 
and Diptyque candies; a steamer, 
ironing board, iron end wardrobe 
rack; an assortment of current R&B, 
salsa and hip hop discs; and a 
request for “Cuban food.” 

While Bono was probably split- 
ting a soda out of the machine 
down the hall with Fred Durst, and 
Wyclef Jean was driving his own 
car to the studio, J. Lo had to con- 
tend with the fact that the couch 
in the dressing room was green. 
She didn’t even touch the food, 
either, according to the website. 

Forget the fact that she was only 
in the studio for 90 minutes. The fact 
remains that Lopez was evidently 
unwilling to forgo any of her pre- 
cious luxuries for a greater cause. 
Some stars arque that such demands 
are reasonable when they‘re expect- 
ed to deliver a peak performance for 
thousands of people, which may be 
true under other circumstances. But 
this wasn’t an arena concert. This 
was about making a Compassionate 
gesture. This was about admitting 
that no amount of fame separates 
you from being human. 

In the era of bling bling, per- 
formers like Lopez perpetuate 
images of a fabulous life where the 
champagne flows and the gold 
magically glitters. As the images of 
America’s wealth and power shud- 
dered and crumbled on September 
11, you'd like to think that fiction 
would divorce itself from reality 
and things like the “What's Going 
On” charity single would restore 
the famous with a small sense of 
humility. The Tower of Lopez, 
then, deserves to fall. © 
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Journalist Nikiforuk’s 
new book tells epic 
tale of oilpatch 
Saboteurs 

By DAN RUBINSTEIN — 


n November 14, Wiebo Lud- 
O:: will be eligible for release 
from the minimum-security 
prison in Grande Cache, where he's 
serving a 28-month 
sentence for vandal- 
izing two oil and 
gas well sites and 
other explosives-related 
offences. Calgary-based freelance 
journalist Andrew Nikiforuk, the 
author of just-released Saboteurs: 
Wiebo Ludwig's War Against Big 
OWL, has no idea what will happen 
when the outspoken patriarch 
returns home to the Trickle Creek 
eco-commune in the heart of north- 
western Alberta’s Peace Country. But 
Nikiforuk is certain of one fact: in a 
region where omnipresent pipelines 
and wells approximate the network 
of streets and houses in a city, the 
story of angry landowners clashing 
with the oil and gas industry is any- 
thing but finished 
“It is a relief,” Nikiforuk says 
about finishing his book, an exten 
sive and exhausting project that 
required three years of research and 
writing, about three weeks on site at 
Trickle Creek, eight weeks at Lud 
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wig's trial in Edmonton and more 
than 100 interviews. “But the relief is 
not complete because the story is not 
over. There’s no conclusive ending.” 

While the Ludwig saga is the nar- 
rative core of Saboteurs, the book does- 
n’t focus on just one family’s struggle. 
Instead, Nikiforuk explores all aspects 
of the underlying issues—from the 
science of pollution to the politics of 
the province's $26 billion (annual!) 
energy industry—and paints a damn- 
ing picture of Alberta as a province so 
blinded by oil and gas 
revenue that the 
government consid- 
ers rural families 
expendable in the name 
of what it sees as the public interest. 
“This story is about the dark side of 
Alberta,” he says, “and if most people 
in urban Alberta knew what was hap- 
pening, they'd be appalled.” 


The memory of Waterton 


Nikiforuk first realized something was 
amiss in the province's petrochemical 
fields in 1986 while working on an 
article for Harrowsmith magazine. He 
was in southwestern Alberta, writing 
about ranchers who were complain- 
ing about the Waterton gas plant 
near Pincher Creek. They told him 
about their nosebleeds, headaches 
and terrifying middle-of-the-night 
drives to get their sickened children 
away from their valley-bottom, 
downwind homes when the plant 
was venting or flaring. They told him 
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Oil and Wiebo don’t mix 


about cows developing runny eyes 
and pneumonia, about the area’s 
once-thriving pig industry vanishing 
and how they could no longer grow 
alfalfa. They told him that the 
province’s Energy Resources Conser- 
vation Board, the regulatory predeces- 
sor of today’s Energy and Utilities 
Board, was doing nothing about their 
very serious concerns. “I was horri- 
fied,” Nikiforuk recalls. “I'd never 
come across a story like it.” 

A dozen years later, when sporadic 
acts of oilpatch sabotage in Peace 
Country intensified into an epidemic, 
Nikiforuk wondered why the conflict 
was receiving so little attention from 
the RCMP and the province’s major 
media outlets. (“It is the sacred cow in 
this province,” he says about the oil 
and gas industry's treatment by news- 
papers like the Calgary Herald and 
Edmonton Journal. “You don't criticize 
it.”) In the fall of 1988, he drove 
north and met Wiebo Ludwig. Trickle 
Creek’s revered and reviled reverend, 
who'd brought his family and follow- 
ers to northern Alberta to establish a 
self-sufficient life away from the cor- 
ruption of the modern world, struck 
Nikiforuk as a charismatic, angry and 
very intelligent man. “I'd never met 
anyone like him,” he says. 


Shifting out of neutral 


Spending time at Trickle Creek, Niki- 
foruk saw why Ludwig felt the settle- 
ment was under siege. It was literally 
surrounded by pipelines and wells, by 


Saboteurs 


work crews setting off earth-shaking 
seismic blasts and clear-cutting trees 
for even more wells. Ludwig told him 
about the too-regular hydrogen sul- 
fide (sour gas) emissions, which the 
oil and gas companies vowed were 
rare but occurred frequently enough 
to reportedly cause pregnant women 
and animals to miscarry. Ludwig also 
blasted the EUB for virtually always 
putting more weight on the concerns 
of companies than landowners, a ten- 
dency he referred to as the board's 
“structural bias.” (It’s not a neutral 
body, Nikiforuk agrees. “It pretends to 
be, but it’s a tool for industry, a tool to 
help development, pure and simple.”) 

The frustrating imbroglio in 
which Trickle Creek was mired was 
far from unusual, according to Niki- 
foruk. “There aré lots of farm fami- 
lies who find the density of 
development going on around them 
an assault on their senses, their live- 
stock, their air and their property 
tights,” he says. Convinced the gov- 
ernment and the RCMP would not 
help him, positive the industry 
would not alter its plans, Ludwig 
and his followers turned to sabotage. 
Pipelines were riddled with holes (by 
a new kind of bird, he claimed, the 
“pipepecker”). Wells were encased in 
cement. Oil company trucks got flat 
tires by the dozens from nails some- 
one was depositing on the backroads 
around Trickle Creek. 

Talks aimed at buying Ludwig's 
land so the family could resettle 
failed—Nikiforuk says the Alberta 
Energy Company “sabotaged” its 
own deal by inserting gag orders and 
making other demands they knew 
Ludwig would never agree to—and 
the various companies working in 
the area poured thousands and 
thousands of dollars into security. 
“To spend $800,000 to buy him 
out,” Nikiforuk notes, “would’ve 
been a lot cheaper than $10 million 
fixing bashed equipment and paying 
for security.” Throughout this esca- 


lating battle, he says, the RCMP was 
an “incompetent” police force with 
leaders who never really understood 
Ludwig's nature, 


Calling a Kab 


Saboteurs details the RCMP’s bum- 
bling Operation Kabriole, their use 
of an informant and the force’s 
questionable decision to blow up 
an AEC well shack themsélves in a 
desperate bid to get more dirt on 
Ludwig. Nikiforuk also devotes sev- 
eral pages to rancher Wayne 
Robert’s killing of oilman Patrick 
Kent in another dispute near Bow- 
den and the death of Karman 
Willis, the 16-year-old girl who was 
shot when two pickup trucks full 
of local teens came squealing into 
the Trickle Creek compound in the 
middle of the night in June of 
1999. He says the book has a 
Shakespearean structure, that it’s a 
classic tale of a not-always-likable 
man taking on an immensely pow- 
erful symbol of progress, a tale that 
ends in tragedy. 

Beyond these intriguing attrib- 
utes, however, Nikiforuk hopes 
Saboteurs (which is being released 
nationwide).opens some eyes in 
Alberta. He wants readers to see 
that the EUB is a “captive agency,” 
the RCMP a “dysfunctional police 
force,” the Klein administration a 
“deaf government” and Ottawa 
another “absent party.” Change 
will only come, the conflict will 
only end, he asserts, if a coalition 
of urban and rural Albertans get 
together and say enough is 
enough. “It’s not an either-or situa- 
tion,” he says. “It’s a matter of cor} 
recting bad industrial practices. 
Whether people in Peace Country 
liked Wiebo or hated him, they all 
agreed the oil and gas industry has 
done bad things.” 
> Raa SL eT 
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Renata mondatta 


One hoary chestnut making the 
rounds again these days is that the first 
casualty of war is truth. But, as essayist 
Renata Adler maintains, even in times 
of peace, too much of what passes for 
truth is in reality “pure fiction.” 

Adler takes aim at the media in 
her new collection Canaries in the 
Mineshaft: Essays on Politics and Media. 
In an essay on one of the last century’s 
greatest conspirators, Adler tells the 
story of an interview G. Gordon Liddy 
did with Playboy magazine back in 
1980. Watergate still fresh in his mind, 
the king of paranoia taped the inter- 
view with the skin mag‘s reporter. 
Later, when Liddy reviewed the pre- 
publication transcripts, he discovered 
some of his answers had been 
changed and other replies completely 
made up. Liddy made changes to the 
transcripts and called the writer to 
point out the errors. Adler says the 
Playboy reporter “even thanked 
[Liddy].” But surprise, surprise, when 
the issue hit the stands, none of the 
corrections had been made. 

This, says Adler, is further proof 
that much of what we glean from the 
media is fabricated. And she says it’s 
not just Playboy who's playing fast and 
loose with the truth but venerable 
publications like The New York Times 
(where Adler used to work). Blame it 
on deadlines, overworked and under- 
paid staff or plain, old-fashioned lazi- 
ness in the fact-checking department. 

Adler’s thesis, however, is more 
chilling in these times of war, blaming 
as she does journalists unwilling to 
wean themselves off the information 
so readily supplied by “experts” in the 
government and military. Spoon-feed- 
ing the media is dangerous. “We 
don’t even know for sure who the 
hijackers are,” she told the Toronto 
Star. “They were very adept at getting 
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false passports and shifting identities. 
Yet the [American] government says 
very confidently that it knows who 
they are.” Her one-two punch is short 
and sharp: “And it’s not as if people 
are pursuing these questions,” she 
continues. “Journalists rely very heavi- 
ly on sources that have an interest in 
the story one way or another.” 

This reasoned dissent will not win 
Adler any more friends, given her 
already cemented reputation as a 
writer who walks her own path. She 
has the credentials for her attacks on 
the American media. She was born in 
Italy after her parents fled Nazi Ger- 
many. After immigrating to the U.S., 
she graduated from exclusive Bryn 
Mawr College in Pennsylvania, did her 
master’s at Harvard and studied com- 
parative literature with critic 
L.A. Richards, worked with 
anthropologist Claude Levi- 
Strauss and picked up anoth- 
er degree from the Sorbonne 
in Paris. Back in the U.S. in 
the late ‘60s, she became a 
staff writer for The New York- 
er. In short time, she was 
“enraging” the moviegoing 
public as a movie reviewer 
for the New York Times. 

Also in 1980 came her 
now-famous attack on 
beloved movie critic Pauline 
Kael in The New York Review 
of Books. In that (scrupulously 
researched) essay, Adler evis- 
cerated Kael’s collection of 
reviews When the Lights Go 
Down, dismissing her writing 
as “mannered and often care- 
less.” Kael’s book, she said, 
was “piece by piece, line by 
line and without interruption, 
worthless.” Adler was recently 
in the news again when, in 
another painstakingly 
researched piece, she linked a 
now-deceased New York City 
judge to the Mob. (The 
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august Times is still howling fo : 

in its editorial pages.) As an associate 
professor at Hunter College in New York 
City, she endeared herself to the faculty 
by referring to a colleague as a thug. 
She still writes for The New Yorker and 
has published two novels, Speedboat 
and Pitch Dark. 

Adler was in Toronto recently for 
the International Festival of Authors, 
where besides her reading at Har- 
bourfront, she did an onstage interview 
with media critic and National Post 
columnist John Fraser. Adler says she 
particularly dislikes travel writers and 
authors of memoirs who “present fic- 
tion as fact,” although when pressed on 
that point, she demurred that “fiction 
can be based closely on fact.” Toronto 
Star books critic Phillip Marchand him- 
self feels that the problem is when “an 
accurate statement of reality, trans- 
posed to fiction, will often sound as if it 
were the product of an absurd imagina- 
tion.” Wielding words to uncover the 
truth, no matter how strange, still must 
be a writer's ultimate aim—even more 
so with a Bush in the White House. © 
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Mister of Mercy 


Controversial 
Califia “an activist 
in the shower” 


from the Malcolm X school of 

rhetoric. I am living proof homos 
have gone from the love that dares 
not speak its name to the love that 
won't shut the hell up. 

I was banned in Winnipeg after 
one column called “Bottoms up!” 
began, “I love to fuck. I love to get 
fucked. I just wish straight boys 
had as much guilt-free sex as queer 
boys do. (And with queer boys!)” 
And just last month, I was flooded 
with e-mail over a column attack- 
ing Montreal-based CRARR's 
Roundtable on Racism, 
Sexism and Homo- 
phobia Experi- 
enced by Gays and 
Lesbians of Colour. 
Things got so out of hand that one 
broadcaster even demanded on-air 
that I identify as black or white. 
(For the record, I identify as nei- 
ther, but as a person of mixed race). 

Controversy is not something I 
seek out, of course, but it certainly 
isn’t something I shy away from. 
Just don’t fuck with me—an attitude 
that also sums up the position of 
one of my favourite writers, former 
Advocate editor and veteran sex-radi- 
cal author Patrick Califia-Rice, who, 
under the name Pat Califia, wrote 
many books of queer theory and 
smut, including the classic Macho 
Sluts. His latest, the short story 
anthology No Mercy (Alyson 
Books), blends sci-fi, fantasy, horror, 
humour, leather and S&M porn. 
Meanwhile, Cleis Press releases Sen- 
suous Magic, Califia-Rice’s guide to 
S&M, in December. 
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Bed of Rice 


Califia-Rice has completed his transi- 
tion from woman to transgendered 
male and, along with his partner and 
fellow trans-dad Matt Rice, is now the 
proud father of Blake, their two-year- 
old baby boy. But Rice remains stead- 
fastly queer in his writing. “I am out 
as a bisexual, transgendered person in 
my private life as well as in my writ- 
ing because I think it’s politically very 
important to be as visible as possible,” 
he says. “One of the tactics that’s used 
to discourage people from coming out 
as queer is to scare them, make them 
think that if they are identifiable as a 
sexual minority, they won't be able to 
find a job, have a place to live, make 
friends, have a good relationship, et 
cetera. My hope is that some of the 
risks I have taken will create more 
space for other people to be honest 
about their gender and their sexual 
desires and live as openly as it is possi- 
ble for them to do.” 

So, I ask, do you see yourself as 
an activist in this way? “Baby,” he 
replies, “I’m an activist in the show- 
er. 1 am the most politically correct 
person you have ever met.” Califia- 
Rice strongly believes in role models: 


“1! want to be the stern-but-loving 
grandpa of a whole generation of 
genderqueers, leather 
people and sex radi- 
cals. If you get to be 
older than 35 and 
you're not a role model, 
you haven't been living right.” 

That said, certain minority groups 
have targeted Califia-Rice. “I think 
the two meanest things that have 
been said about me,” he says, “are 
that I encourage violence against 
women and that I promulgate the 
hatred of people of colour and Jews. 
These insults were extremely painful 


_ because I have so frequently spoken 


out against any sort of violence, 
racism or anti-Semitism. I think it’s 
very sad when sexual deviance is con- 
fused with bigotry or violence.” 


Gay is not enough 


The fortysomething author notes 
his attitudes toward gay life have 
changed since he began writing. 
“T’ve always thought it isn’t really 
enough to be gay,” he says. “I think 
it’s actually kind of pathetic when 
someone makes only just enough 
effort to figure out they are homo- 
sexual and comes out of the closet 
just far enough to get laid. There 
are so many other issues in the 
realm of sexual politics, so much 
more to know and figure out and 
combat. Now that it’s become mar- 
ginally easier to live as a gay or les- 
bian person, I think this sort of 
political flabbiness is even more 
common. There’s enormous reluc- 
tance to admit that we are not just 
like heterosexuals and to try to fig- 
ure out what our unique contribu- 
tions to the realm of human 
intimacy might be. 

“While I think it would be great 
if gay marriage were legal and the 
witch hunts against gay service 
people [in the U.S. military] would 
end, to reduce gay liberation to 
these two causes is a slap in the 
face to all the queer people who 
still live in fear of being denied 
their basic survival rights because 
they are differently gendered or dif- 
ferently pleasured. I think the ‘gay 
movement’ as it’s currently under- 
stood is a middle-class sellout, run 
by white people who have never 
examined their exaggerated sense 
of entitlement.” © 
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Ludwig not lionized 


Ludwig has already read the book 
| and didn’t like it, notwithstand- 
| ing its overall sympathy with his 


cause. He felt his religious beliefs, 
| which Nikiforuk explores thor- 
| oughly, are mocked. “He expected 
| he’d be lionized,” says Nikiforuk, 
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“and he wasn’t.” AEC, meanwhile, 
won't comment directly on the 
book—the same silent treatment 
the author received from the com- 
pany while he was working on it. 
But Nikiforuk hopes to get feed- 
back from another group of prin- 
cipals: the people of Peace River. 
Calgary, Edmonton and Toronto 
appearances are already sched- 
uled, but he wants to make a book 
tour stop in Grande Prairie. “I 
think it’s important to go there,” 
he says. “That’s where the story 


616 
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fena Vista Social Club 


takes place.” © 


By Andrew Nikiforuk * Macfarlane, 


Walter and Ross « 


283 pp. * $34.99 


Andrew Nikiforuk will be speaking in 
Edmonton on Tuesday, Nov 20 at 7 
p.m. at the Strathcona Community 

League (10139-87 Ave). For more 
information, go to 
www.saboteursandbigoil.com 


Eric Clapton 


Santana 


e Benson 


Edmonton's own D'arcy Greaves will perform songs from 


Guitar Music For Small Rooms 2 at Indigo, South Edmonton Common. 


| Aber. constant demand for a | sequel, this enduring concept is back, with a line-up 
| of the world's most renowned guitar players. The Buena Vista Social Club, 

” Pat Metheny, Eric Clapton, Carlos Santana, Ry Cooder, George 

Benson, Jose Feliciano, and perennial favourties the Gipsy Kings join 

ipoolhas fo create the most beautiful instrumental journey ever. 
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Friday, November 9th @ 7:00 pm. & Saturday, November 10th @ 2:00 pm. 
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Indigo 


Books Music & Café 


Ley See 
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Enter to win an acoustic guitar and private 
Enter at Indigo South Edmonton Common or 
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guitar lesson with D'arcy Greaves. 
Guitare Classique 8116-103 Street. 


Phone: 


of the artists on Guiter Music For Small Rooms 2. 
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Band from libraries 


Da Capo anthology 
occupies the 
highest octave of 
music writing 

By BARRY HAMMOND — 


he first installment in Da 
Tex Press’ annual collec- 

tions of music journalism, Da 
Capo Best Music Writing 2000, was 
one of the best music 
books to come out 
all last year, and 
the follow-up, Da 
Capo Best Music 
Writing 2001, maintains the 
excellence of this series. The key 
seems to be the quality of the guest 
editors; the pieces in the 2000 col- 
lection were chosen by Peter 
Guralnick, author of the terrific 
Elvis Presley biographies Last Train 


to Memphis and Careless Love, and 
this year the guest editor is Nick 
Hornby, the music-fixated author 
of High Fidelity and the current 
How to Be Good. Both Guralnick 
and Hornby’s choices reflect wide- 
ranging interests beyond a mere 
love of music plus a keen eye for 
great writing. 

Hornby’s choices match Gural- 
nick’s in both variety and quality. 
If you missed Bill Buford’s article 
on Lucinda Williams in The New 
Yorker, his piece, 
"Delta Nights: A 
Singer’s Love 
Affair With Loss” is 
probably worth the 
price of the book alone. But there's 
more: Francis Davis's take on Billie 
Holiday is both original and fasci- 
nating, Nick Tosches’s “Hipsters 
and Hoodlums,” a dark glimpse of 
the movers and shakers behind the 
wholesome facade of pop music in 
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the 1950s and ‘60s is an eye-open- 
er, and Anthony DeCurtis’s portrait 
of Johnny Cash as he nears the 
end of his life manages to be hon- 
est, informative, dignified and 
moving all at once. “In the Jun- 
gle,” Rian Malan’s history of the 
song “The Lion Sleeps Tonight,” 
details a complicated web of 
authorship, copyright law and roy- 
alty malfeasance. 

Two of the best pieces relate to 
other bizarre corners of popular cul- 
ture: Lorraine Ali reports on Pales- 
tinian-American rappers on the 
West Bank of Israel (and if that isn’t 
a cultural oddity, I don’t know what 
is), while Greil Marcus profiles the 
Olympia, Washington punk/riot grrl 
activists Sleater-Kinney. 


Eating your Young 


There’s black humour in the open 
letter by singer/songwriter/guitarist 


With manysbeautify| 
and 'rarelantiques 
toychoosestrom lef 


themiptightenivouraworld 
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collectibles, «rie 
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OPEN DAILY 


Robbie Fulks concern- §f 


ing his IRS audit, arch 


sarcasm in David } 


(Fraud) Rakoff's take on 
Barbara Streisand’s 
“first” farewell concerts 
and contrarian wit in 
both Metal Mike Saun- 
ders’s piece enthusing 
about how hip the bub- 
blegum music on Dis- 
ney’s radio station is 
and Richard Meltzer’s 
downright nasty dia- 
tribe about Cameron 
Crowe, Danny Sugar- 
man and Jon Tiven, 
who he calls “teenage 
rock-crit wannabes” and 
“junior spuds.” Ina 
similar vein, Jim Dero- 
gatis pushes the limits 
of journalism when he 


SEE NEXT PAGE 
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Brady Udall makes a Mint 


Uplifting Miracle 
Life of Edgar Mint 
is refreshingly free 


of sentiment 
BY KERRY MOGG ~~ 

rady Udall’s emotionally 

wrenching, compassionate 

The Miracle Life of Edgar 
Mint is, simply put, a great piece 
of storytelling. Edgar's childhood, 
as detailed by the adult Edgar, 
begins with a wallop. “If I could 
tell you only one thing about my 
life it would be this,” begins our 
matter-of-fact narrator. “When I 
was seven years old the mailman 
ran over my head.” Though he is 
given up for dead by everyone but 
the mailman on the “hot gravel of 
the San Carlos Apache Indian 
Reservation,” the boy is driven to 
the closest hospital and inexplica- 
bly kept alive thanks to the efforts 
of a frenetic young doctor. As it 
turns out, little Edgar has been 
saved, but his life will continue to 
travel the fine line between acci- 
dent and miracle. 

This story could have easily 
veered into maudlin 
territory (the threat 
of a soppy feel- 
good ending hangs 
over any tale about a 
little boy miraculously saved from 
death), but Udall strictly adheres to 
his theme of dignity. True, Edgar’s 
“miracle life” is a veritable waiting 
room full of the walking wounded 
(from his first days out of a coma in 
a dilapidated long-term care facility 
to his later experiences at boarding 
school, Edgar meets various 
grotesques with missing or dysfunc- 
tional limbs, chronic alcoholism or 
a simple penchant for abject victim- 
hood), but it is each character’s abil- 
ity—or inability—to conduct 
themselves with dignity that distin- 
guishes them. It’s a lesson Edgar 
picks up as well as he navigates 
what seems to be a childhood of 
predetermined brutality. 

The character that most, memo- 
rably embodies Udall’s theme is 
Cecil, a friend Edgar makes at the 
residential school where he is sent 
after his release from hospital. 
(Edgar’s mother disappears while he 
is recuperating and Dad, a wannabe 
cowboy from Connecticut, is long 


“with 


gone even before 
Edgar has his bizarre 
accident.) Ostensibly 
an orphanage for 
native kids, “Willie 
Sherman” is in fact a 
jail of horrific propor- 
tions, overpopulated 
damaged, 
unwanted children 
left to prey upon each 
other. Small, quiet 
Cecil, a Havasupai 
from the Grand 
Canyon, arrives a year 
after Edgar. Given to 
picking up garbage 
wherever he goes (a 
result of seeing his 
home environment 
trashed by reckless 
tourists), Cecil possess- 
es an indomitable 
individualism that 
instantly marks him as 
a target for the same 
bullies who make life 
miserable for Edgar. 


Stop gorging 
yourself 


Edgar, meanwhile, continues to be 
swept along by a 
series of accidents 
and miracles. 
After running 
away from Willie Sher- 
man, he tries to commit suicide at 
the “jumping place,” a local gorge 
which has been the suicide locale 
of choice for generations of board- 
ers. Edgar’s own attempt at killing 
himself is more accident than 
final solution, as the river into 
which he falls (a suitable if obvi- 
ous metaphor) carries him closer 
to discovering his destiny. He is 
“rescued” by a pair of Mormons 
and, through them, seizes the 
opportunity to fulfill his mission 
on Earth: to contact the mailman 
who ran over his head and tell 
him that he survived. A few more 
events get him closer to that goal, 
although the outcome is anything 
but predictable. 

Despite Edgar's neverending 
woes, The Miracle Life of Edgar Mint 
is not a catalogue of trauma but a 
remarkably charming story. Udall 
doesn’t dwell on suffering and nei- 
ther do his characters: there isn’t a 
trace of self-pity in Edgar. Bad 
things happen, good things happen 


Music Writing 2001 


lets Third Eye Blind singer Stephan 
Jenkins (who he maintains is a 
bone-headed, ham-fisted bozo and a 
misogynist to boot) answer him 
back in a one-on-one interview, as 
does Steve Erickson in an article 
explaining why Neil Young is such 
an impossible interview, even on a 
good day, 

There are also both informative 
and entertaining articles on Mer- 
lefest, the Napster controversy, 
Django Reinhardt, the Stooges’ 
Funhouse box set—plus Motherless 


Brooklyn author Jonathan Lethem’s 
explanation of why the Australian 
group the Go-Betweens were his 
favorite band. And when you're all 
done, you can discover how much 
of a rock snob you've become by 
checking out the Rock Snob’s Dic- 
tionary. Of the 52 items listed, I 
was distressingly familiar with 32. 
(Ouch!) I’m already looking for- 
ward to next year’s anthology—per- 
haps it’ll help me pick off the 
remaining 20, 0 


Capo Best Mi i 
Edited by Nick Hornby (Series Editor: 

* Ben Schafer) * Da Capo Press * 337 
pages * $20.95 


athe Miracle life 


EDGAR 
MINT 


BRADY UDALL 


and life moves on. Halfway through 
the novel, the dorm aide at Willie 
Sherman catches Edgar in 4 retalia- 
tory act of violence against another 
boy, his first act of revenge in all his 
years of suffering. “Don’t you go 
bad, Edgar, don’t you go fucking 
bad,” he whispers to Edgar after 
restraining him. The warning seems 
unnecessary, as from the start Edgar 
displays remarkable strength and 
scruples, qualities that are not 
exactly the stuff of bad apples. That 
anyone could come through a life 
such as Edgar’s and still see the 
good in others is the real miracle 
here. Udall manages to express this 
notion without a shred of superfi- 
cial sentiment, a feat that seems 
miraculous as well, but which is 
more a testament to the skills of a 
very talented writer. © 


By Brady Udall *« W.W. Norton * 384 
pp. * $35.99 


one hour 


of your time 
could save 
someone’s life... 


Would you help? 


Call 1 888 2 DONATE 
to book your appointment 


Canadian Blood Services 
8249 - 114 Street, Edmonton 


CANADIAN BLOOD SERVICES 


Blood. It’s in you to give. 
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LIMITED COLLECTOR'S EDITION 
ONLY UNTIL NOV. 04 AT CHAMPIONS 


Comfort. Convenience. Red Arrow offers Business Class Service — more 
legroom, laptop plug-ins, fold-down tables, downtown-to-downtown 
pickup and dropoff, private seats, plus complimentary snacks and 
drinks. It's a relaxing environment perfect for getting the job done. 
Make productivity your driving force and travel Red Arrow. 


SINGLE + DOUBLE ROW SEATING * ADVANCE SEAT SELECTION * CORPORATE 
RATES * FOLD-DOWN TABLES # LAPTOP PLUG-INS * CAR RENTAL 


Daily express passenger and parcel service between Calgary, Red Deer, Edmonton and Fort McMurray 


rec/oarrow motor coach 


Reservations / information 1.800.232.1958 www.redarrow.pwt.ca 
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it's all Affectations 


By JULIANN WILDING 


n eclectic collaboration of 
designers, dancers and stylists 
ave us the most innovative 


fashion show Edmonton has seen in 
recent months. The Urban Affecta- 
tions show, which took place on Octo- 
ber 23 at the Savoy restaurant and café 
on Whyte Avenue, featured four sets 
of fall and winter clothing from Mod- 
ecor, as well as hair and makeup from 
Fluid and dancers from Mile Zero. It 
was refreshing to see models who not 
only move well in the clothing they 
are displaying but also use creative 
modern dance to better evoke the 
energy the outfits inspire while pre- 
senting the clothing itself. 

“We wanted to do a show that 
would support the arts while show- 
ing off our clothing,” says Andrea 
Brown, co-manager of Modecor, 
“and it’s something we've wanted to 
do for quite a while. We also want 
to support our favorite local busi- 
nesses, and Savoy is the perfect 


place to host a show like this.” 

The first set showed off Cop 
Copine, a French line well-known 
throughout Europe and Japan for its 
subtle, cutting-edge flavour as well 
as its mature and sophisticated take 
on casual dressing. The pieces are 
relaxed and funky—almost like 
streetwear, but with far more flair— 
but it’s the fabric, the cuts and the 
details that make this line stand out 
as something special. 

The second set featured Tara Jar- 
mon, also from France, a line exclu- 
sive to Modecor in western Canada, 
Its pieces are classic, contemporary 
and polished—a little more mature 
than Cop Copine, perhaps, but still 
very smooth and sophisticated. The 
Tara Jarmon fall collection includes 
suiting, skirts, blouses and jackets, 
all of which boast beautiful fabric 
selection and top workmanship 
with an edgy approach to contem- 
porary styles, 

The holiday section showed off 
Modecor’s formalwear—gowns 
skirts, tops and dresses geared toward 


special-occasion dressing. If you've 
never checked out Modecor’s formal 
dresses, it’s certainly the place to go 
for that unique piece for a Christmas 
or New Year's party. These beautiful, 
unusual dresses have an air of Euro- 
pean couture that’s difficult to find 
in Edmonton. The evening ended 
with a selection of sleepwear—every- 
thing from flannel two-piece sets to 
animal prints to plush housecoats. 

The hair and makeup were styled 
by Emily and Irene at Fluid Hair. 
“Emily and Irene were amazing,” 
says Brown. “They met with all eight 
dancers beforehand and discussed 
what would work for each of them— 
not just physically, but in terms of 
lifestyle, preferences and personal 
style. They did a fabulous job, too; all 
the models looked incredible. Fluid is 
another local establishment we were 
eager to support with this show.” 

But it was the work of the mod- 
els—eight dancers from Mile Zero 
Dance—that made this fashion show 
an extraordinary one. Mile Zero, cur- 
rently celebrating its 16th birthday, is 


“Soh 


et your tickets @ 448- SKS or Ticketmaster @ 451-8000 


=. 


Dancers take fashion show 


a step beyond the 


a contemporary dance company 
with a twofold mandate of perform- 
ance and education. Artistic directors 
Bobbie Todd and Kathy Metzger-Cor- 
riveau provide educational programs 
to children and youth with the com- 
pany’s Artists in Schools Residency 
Programs, which focus on dance as 
an art form that is both enjoyable 
and accessible. “We didn’t really 
know what to expect,” adds Linda 
Johnson, co-manager of Modecor. 
“The Mile Zero dancers did the cho- 
reography themselves knowing 
which outfits they’d be wearing, and 
we were really excited as to how it 
would turn out. They used the cloth- 
ing in a way that most fashion shows 
don’t—it was really incorporated into 
how they were moving. It was a fresh 
approach to displaying clothing, and 
it worked extremely well.” 

“The dancers really made the 
clothing come alive,” adds Brown. 
Each section of the show used dance 
and music to set the mood, from the 
funky high energy of the opening 
set to the more languorous second 


Montreal Alouettes 


ordinary 


set, the elegant fluidity of the for- 
malwear section and the coziness of 
the pyjama set. This was more than 
just a fashion show; it was an imagi- 
native, inspiring performance piece. 

“We hope to make this an annu- 
al thing,” says Brown, happily bask- 
ing in the show’s success. “It worked 
out far better than we'd imagined, 
and it benefited all involved—all 
the elements of the show came 
together perfectly.” © 


Mile Zero Dance will be performing 
Flow, a collection of three new dance 
works by Heidi Bunting, Kathy 
Metzger-Corriveau and Bobbie Todd 
at Integration Open Space (10565- 
114 St) from November 9-11. Tickets 
are available through TIX on the 
Square at 420-1757. 


Photos: Francis Tétrault 
Clothing: Mode Decor 

Models: Mile Zere Dance Troupe 
Hair & Makeup: Fluid 

Location: Savoy 


VUE WEEKLY * NOVEMBER 1 - NOVEMBER 7, 


2001 ° 45 


Ly e NOVEMBER 1 - NOVEMBER 7, 2001 


“iG © VUE WEEK 


The Elephant and Castle 
Pub On Whyte 


By DAVID DICENZO 


Win Tickets, Jerseys, 
io ri anon JOHN TURNER 
LT LP ET 


Hats, Shirts, Gear! 
Every Oiler Game! 
This week, Vue press box fixtures John 
and Dave talk about why Marc Craw- 
ford’s hair continues to grey at an 
exponential rate, icing (that’s mostly 
just John) and how a few Edmonton 
wins were timely and welcome. Must 


be the threads. 


wit Win 
ePrize alt 

“ gree A gitet 40% 
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RLUE JACKETS 


Dave: Interesting times in Oilerville, 
John. There’s still an element out there 
who believes that Edmonton's 9-4-1-0 
record is inflated because of the quali- 
ty of teams they've played. Well, there 
have been some bad nights with 
regards to turnovers and all that, but 
wins are wins and even if they trailed 
some inferior teams, they still haven’t 
lost much. The Oilers have done what 
they needed to do—beat inferior 
squads. Whaddaya think? 

John: The first thing | want to 
mention, before | forget, is how good 
it felt to see Marc Crawford flipping 
out behind the bench on Saturday 
night when he thought the linesman 
missed an icing call which resulted in 
a goal for the Oil. 

Dave: Alright then, go on. 

John: Never mind that the replay 
looked like the puck may have been 
tipped by a Vancouver stick, because 
it was definitely fluttering after it 
passed the stick, 
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Dave: Yeah, | personally thought 
that it might have caught a piece of 
the stick. And really, who cares? As | 
was saying before, wins are wins and 
we certainly know that Edmonton's 
been on the bend-over end of a lot of 
calls that cost them a game. Like | 
have any sympathy for Vancouver. 
Poor Canucks. Poor Brashear. Gimme 
a friggin’ break. 

John: And never mind the fact 
that players should play until the 
whistle blows and that Jovanovski’s 
giveaway was the real cause of the 
goal. And never mind the fact that a 
whole nation watched, feeling anger 
10 times that of Crawford's as Ray 
Bourque took a shot during the 
(Olympic) shootout while Gretzky 
and Steve Yzerman sat watching on 
the bench. 

Dave: Wow—you’'ve been carry- 
ing that grudge with you for a bit, eh? 
And what's with all this “never mind 
the fact that” stuff? 

John: I'll never forget—and | cer- 
tainly won't forgive. Yes, seeing Craw- 
ford angry does make me happy. 

Dave: As long as something does. 
Geez, you sound more bitter than 
ever. Let's talk Oil now, okay? 

John: Sure. After a couple of loss- 
es, including a miserable performance 
in Detroit, it was nice to see Edmonton 
string together a few wins. The 3-1 
win over Montreal saw Tommy making 


a couple of sensational saves—and it 
wasn’t a bad game either. 

Dave: | agree that it was a decent 
game—after the first period, that is. 
Great chances, great saves and Montre- 
al had to get ‘that 18-year-old kid 
Michaud in net and the little freak stops 
all 14 shots. It was quite a relief to see 
Tommy stand on his head making save 
after incredible save, especially that one 
with the stick on Martin Rucinsky. The 
team did play a little erratically, though. 
Lotsa giveaways, but they were lucky 
Tommy was sparkling. That's good 
because | don’t think he’s been his 
usual self at times this year. 

John: In that Montreal game, | do 
want to give the linesman some praise 
for calling off a number of icings 
when players could've obviously got- 
ten to the puck before it crossed the 
red line. Sometimes that doesn’t hap- 
pen enough. 

Dave: Man, you're on one of 
those icing kicks again. Starting early 
in the year, aren’t ya? We still haven’t 
talked about the new third jerseys. 
Yea or nay? 

John: Hmmm... not too flashy, 
with a nice new logo treatment and 
the old-school lace-ups. 

Dave: The laces are choice. | like 
‘em. | already scooped one up for my 
nephew back home. He’s a budding 
Oil fan. 

John: | think they'll be a top seller 
come Christmas. 

Dave: They already are, dude. 
They sold like a jillion on Saturday 
against Vancouver, which reminds me: 
the Canucks’ thirds blow compared to 
this one. 

John: And the Oilers are 2-0 while 
wearing them. © 


NEXT-GEN CONTENT PRODUCERS WANTED 


The Innovation Zone is the age title of a late-night conver 
programming strand currently in development at (BC Television. 
¢10ss-platform self-starters who are passionate about the arts and pop « 


tTV/Web 
are looking for 
ulture as 


much as the Net, know how to find/tella good ini a have more in common 


with Gord Downie than Britney 


pears. 


The ideal candidates will possess:: 


fl minimum 5 years’ combined TV journalism/production 
and Web experience 
* Experience producing tight stories under tight deadlines 
“A track record in arts-related areas and strong 
connections into the regional arts community 
On-line and on-air potential 


Experience shooting on DV 


aplus 


* Public speaking skills and the ability to schmooze a plus 


Selected candidates will be expected to think creatively and collaboratively in an 
one belt perl aegis and popiioe eee 
im players, willing to share their knowledge/experience, yet able to 
work independently, Vehicle sie ‘ 


We thank all respondents for their interest, but only th didat 
selected for an interview will be contacted. For ooeiain tin neds BC, 
please refer to www.cbc.ca. 


Please submit your application 
o:00 Ald Mpastenar of renrie 3 
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Are you ready? 


© have station wagon or van 
© be available from 
8pm-2am Weds nights 


Great for second job or 
to supplement income! 


2 
Ready to find out the difference between computer systems technology and computer engineering technology? What a systems support analyst does? How to 
get there on the straightest path? Get real answers to your future at NAIT’s info day for all Information and Communications Technology programs. Instructors 
and students will help you better understand the Program options and what to look forward to when you graduate 


Ask all you want about Bachelor of Applied Information Systems Technology; Com 


puter Systems Technology; Graphic Communications; Photographic 
Technology; Radio and Television; Computer Engineering Technology; Computer Network Administrator; Network Engineering Technology; 
Telecommunications Engineering Technology; and part-time learning opportunities at our Microcomputer Institute. 


To Apply, send your resume 
Attn: Erika Borgersen 


#307, 10080 Jasper Ave, | Saturday, November 10 from 10 am - 3 pm, Shaw Theatre Nat 
Edmonton, AB, TSJ 1V9 NAIT Information and Communications Technology simplified, MistTute OF TecHNoLoay 
or Fax 426-2889 


or E-Mail <rob@uvue.ab.ca> 


www.nait.ab.ca 471-6248 11762 - 106 Street, Edmonton AB, T5G 2R1 


OFFICE © 
ASSISTANT 


aX 
Administrative ¢ Legal ¢ Medical 


¢ Fast-paced, 10-month program 
¢ Excellent job placement rate 
¢ Start classes in September 


November 5th 


NOON e 8:00 PM 


November 6th 


10:00 AM © 6:00 PM 


Free information session 


Thurs., Nov. 8 or Wed., Nov. 21 
5-6 p.m., Room 5-152 

Grant MacEwan College 
10700 104 Avenue 


Office Assistant Program 
Phone (780) 497-5248 


www.business.gmcc.ab.ca/officeassist 
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7,804 Calgary Trail South 
tozq20bg . 


Jammin’ INTHE ALLEY! 
With host Bobby Cameron. 
Experience the retum of 
Edmonton's explosive open 
stage jam. Premiering 
Sunday, Nov ith at 9pm! 


Yellowbelly 


Hip, Dancey World Music 


Saturday 
NOV 3 


The Rault Bros 


R&B and Blues Music 


finn Vriend 


Exceptional Piano Player 
and Singer 


Happy Hourin the Alley 
Lounge: 3 - 6 pm Datty 


METALWOOD 


~ Juno award 
winning jazz fusion 
band comin 
November 1oth! 
Tickets now on sale 
at Tin Pan Alley 


Thursday nights, Jazz @ 7:30pm 
Friday & Saturday nights, 
bands start at iopm 
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Up to $10 per* 
310-20 per 
$$$  $20-30 per 
30 per & up 

* Price per person, before tax & tip 


ALTERNATIVE 


Badass Jack's (7 locations in Edmonton and 
area, Call 468-3452 for location nearest you, 
or visit www.badassjacks,com) 


Booster Juice (9 locations in Edmonton and 
area) Come experience a warm, upbeat 
atmosphere with healthy, energizing, fantastic 
tasting smoothies! $ 


Café Mosales (10844 Whyte Ave., 433-9702) 
Awide variety of home-made, healthy meals, 
featuring many selections for vegetarians. $ 


Gourmet Easy (6029 104 St., 486-4846) 
Our retail store provides take-home meal solu- 
tions for today’s busy lifestyles—just take 
home, heat and serve, We feature seafood, 
beef, bison and chicken meal ideas. $$ 


Oriental Veggie House (10586-100 St., 424- 
0463) Edmonton's only totally vegetarian 
restaurant. Non-smoking, $-55 


Route 99 Diner (8820-99 St., 432-0968) 
50's diner with an abundance of memorabilia, 
a jukebox playing ‘SOs music and a great vari- 
ety of food. $-$5 


Turkish Donair and Kebab (10332 Whyte 
Ave., 434-6597) $ 


Bagel Bin Bakery & Bistro (#226, 6655-178 
St., 481-5721) A little piece of Europe in the 
heart of Edmonton, Hearty homemade soups, 
grilled Italian sandwiches, caffe latte and cap- 
puccino, fresh crusty breads, bagels, luscious 
pastries and tortes.,. Need we say more? $ 


Bagelatté (Baseline Rd, & Cloverbar, 
Sherwood Park, 417-1911) Specialty bagels and 
cream cheeses made fresh in our bakery. Caffe 
latte, cappuccino, breakfast and deli sandwich- 
es, desserts, ice cream. Open 7 days a week. 
Bagels and spreads at Old Strathcona Farmers 
Market on Sat. $ 


Bee Bell Bakery (10416-80 Ave, 439-3247) 
Offering healthy whole grain bread, cheese- 
bread, half-and-half cakes with strawberry filling 
and Swiss chocolate, $ 

Buns and Roses Organic Wholegrain 
Bakery (6519-111St,, 438-0098) Allergy-free 
baking 

Tree Stone Bakery (8612-99 St., 433-5924) 
Artisan bread shop making pain au levain 
(true French sourdough). $-$$ 


Riverside 
Bistro 


Sunday Brunch 


Bistro Praha (10168-100A St, 424-4218) 
The first European café since 1977 and still 
the only one. $$ 

Bridges (9028-jasper Ave., 425-0173) Be 
scene! Before the theatre, after the game or 
for an evening of entertainment in itself $$ 


Café De Ville (10137-124 St., 488-9188) 
Located in Old Glenora, offering a diverse and 


. eclectic menu in a warm and inviting atmos- 


phere. (Check out the full menu at cafedev- 
ille.com) $$ 

Café Select (10016-106 St., 423-0419) 
Offering lunch, dinner and late night dining 
in a relaxed atmosphere for over 14 years. 
French style cuisine, seafood, steaks. $5-$$$ 


Carole’s Café & Catering (10145-104 St., 
425-1824) Creative, comfortable, accommo- 
dating, Offering a diverse menu of fresh 
French and Italian food in a warm and invit- 
ing atmosphere. 5-55 


Four Rooms (#137 Edmonton Centre, 102 
Ave. & Rice Howard Way, 426-4767) Casual 
dining in an upscale environment, featuring a 
unique international tapas menu. $$ 


Jax Bean Stop Coffee & Bistro (Seven loca- 
tions in Edmonton, 478-0480) Visit one of our 
locations and enjoy a Euro breakfast, lunch or 
sample our huge selection of desserts. Daily 
specials available. Exclusive supplier of “Rocky 
Mountain Roasters” custom roasted gourmet 
coffee. Smoking and non-smoking. $ 


Manor Café (10109-125 St., 482-7577) 
Remarkable location, flavour and service. Great 
prices on dishes from around the world. $$ 


Matess Urban Bistro (8223-104 St., 431- 
0179) The first European bistro since 1996 
and still the only one. Radegast on tap. Only 
smoking, $$ 


Nina‘s (10139-124 St., 482-3531) 
Sophisticated, casual elegance. Live music 
Fridays and Saturdays. $-$$ 


Russian Tea Room (10312 Jasper Ave., 426- 
0000) Best cheesecake in town. A quiet and 
romantic atmosphere; candlelight at night to 
warm your heart. $-$$ 


Stormin’ Norman's (#29 Perron St., St. 
Albert, 460-1699) Cozy bistro offering appe- 
tizers, fresh salads, steaks, seafood, pastas. 
Cappucinos, lattes and desserts, $-$$ 


Sweetwater Café (12427-102 Ave., 488- 
1959) In the heart of Old Glenora, delicious, 
health-conscious dishes made fresh. $-$$ 


Tasty Tom's Bistro & Bar (9965 Whyte Ave., 
437-5761) Find a taste explosion on the other 
side of the tracks. Let our chefs Tom and 
Christian entertain you for lunch, dinner or a 
late night snack. $-$$ 


This Weekend 


11 am - Z pm Ala Carte * Complimentary Valet Parking 


Reservations Recommended 


i 


One Thornton Court 


99th Street & Jasper Ave 


945°4747 


Aroma Borealls (Coopers & Lybrand Building, 
211, 10130-103 St, 944-9603) Designer sand- 
wiches, latte, cappuccino, great coffee, and fab- 
ulous desserts by Skopek’s Bake Shop. $ 
Bennys Bagels Café on Whyte (10460-82 
Ave., 414-0007) Come for breakfast, lunch, or 
for a latte or cappuccino after a night out. 
Check out our patio for the hot summer days. $ 


Bohemla Cyber Café (11012 Jasper Ave., 
429-3442) Comfortable surroundings, enjoy 
our array of productivity and entertainment 
software over a chai latte or a bowl of 
Mexican tortilla soup. $$ 


Café Amande (8523-91 St., 465-1919) 
Featuring fine french cuisine—quiches, tortes 
and crepes. Bakery and pastries. Take out cater- 
ing. Live music Thursdays $ 


Café La Gare (10308A-81 Ave., 433-5138) 
Smoke-Free. Licensed and offers a winning 
medley of culinary delights and fresh baked 
goods. $ 

Café Lacombe (10111 Bellamy Hill, The 
Crowne Plaza, Chateau Lacombe, 428-6611) 
The finest in fusion cooking. Best breakfast and 
lunch buffets in town. $$$ 


Café Lila’s (10153-97 St., 414-0627) In the 

farmers market. Grilled sandwiches, daily spe- 
cials, European desserts and specialty coffees 

in a smoke free environment. $$ 


Café on Whyte (10159-Whyte Ave., 437- 
4858) Open 24 hours on Friday and Saturday. 
Plenty of parking. Breakfast and lunch specials. 
Come and enjoy our quiet and friendly atmos- 
phere $ 


Calabash Café (10630-124 St.., 414-6625) 
Creative Caribbean cooking in casual yet com- 
fortable atmosphere. lunch, dinner or late 
night snacks. Come for the food, stay for the 
party! $-$$ 

Cappuccino Affair (4 locations, 482-7166) 
Friendly staff, home-like atmosphere, fireplace. 
Light breakfast, lunch or night-time snack. $ 


Expressionz Café, Market & Meeting 
Place (9142-118 Ave., 471-9125) Homestyle 
cooking in a friendly and creative atmosphere, 
Live music, artists giftshop, special events. 
Licensed. $ 


Jazzberrys Too Café (10116-124 St., 488- 
1553) Good home-style cooking in a relaxed 
environment. Smokers always welcome. $ 


Market Café (16615-109 Ave., 930-4060) 
Fast, fun and for the family. Featuring daily 
breakfast, lunch and dinner buffet and a 
delightful a la carte menu. Non-smoking. $-$$ 


Muddy Waters Cappuccino Bar (8211- 
111 St., 433-4390) Great eats and drinks in a 
comfortable atmosphere. Daily liquor and 
food specials. Open till midnight. Catering. $ 


La Piazza (10458 Whyte Ave,, 433-3512) 
Speciality and European coffee, breakfast, buns 
and bagels, homemade soups, sandwiches, 
bagel melts, lasagna. $ 


Savoy’s Gourmet Health Café (11010-51 
Ave., 437-7718) South Indian cuisine, vegetar- 
ian menu, sandwiches and soups for under 
$3.99. Fruit and vegetable juice bar. Non- 
smoking. $ 


SPECIALIZING IN... 


ECEPTIONS 
*SPECIAL OCCASIONS 
*PRIVATE PARTIES 


*CORPORATE FUNCTIONS 
*FESTIVAL CONCESSIONS 


965-4857 
aquamonaquacatering@canoe.ca 


cell 
email 


(12411- Stony Plain Rd., 488-1505) The 
original tea café, Huge selection of premium loose 
tea. Sit, sip and savour! Great gift ideas, awesome 
desserts and light lunches. Non-smoking. $ 
Sugar Bowl (10922-88 Ave., 433-8369) The 
esoteric and eclectic café. Full espresso bar, 
fresh baking daily. Daily hot specials, Live 
entertainment Friday nights. $-$$ 


Sunterra Market (Commerce Place, 201, 
10150 Jasper Ave.,426-3791) Muffins and pas- 
tries freshly made at our on-site bakery. Non- 
smoking. $ 

Urban Grind (10124-124 St. 451-1039) 
Come and try our Fresh Fruit Bubble Drink 
in our eclectic atmosphere. Variety of spe- 
cialty coffees, mouthwatering desserts, 
homemade soups and sandwiches made 
fresh when ordered. Open until 2 a.m. 
Mon.-Fri. Smoking. $$ 


Cajun House (7 St. Anne St., St. Albert, 460- 


8772) Worth the drive to sample some of the 
best jambalaya and gumbo in the province. $$ 


Da-De-O (10548-82 Ave., 433-0930) Funky- 
style restaurant in an old-style diner on Whyte 
Ave. Smoking. $$ 

Louisiana Purchase (10320-111 St., 420- 
6779) Higher-end style of cooking from the 
bayou and great atmosphere. Non-smoking. $$ 


Barb & Ernie's (9906-72 Ave., 433-3242) 
One of the best Mom and Pop operations in 
the city. $$ 

Billiards Club (2 fl. 10505-82 Ave., 432- 
0335) Rack ‘em up and chow down, with 
heaps of burgers and mugs of ale. $ 


Century Grill & Lounge (3975-Calgary Trail 
South, 431-0303) Lunch, dinner, cocktails. 
Upscale dining serving many grilled Canadian 
specialties. Private dining room, restaurant, 
lounge and two outdoor patios create 
Edmonton’s most sought-after destination. $$$ 


Denny’s (multiple locations) More 
than a great breakfast. Open 24 hours. 
Licensed. $-$$ 


Devlin’s (10507-82 Ave., 437-7489) Now 
serving lunch specials. All soup and sandwich 
combos for $6.95. Also half price happy hour 
on drinks and food daily. $ 


Fife n’Dekel (9114-51 Ave., 436-9235, 
10646-170 St., 489-6436, 12028-149 St., 
454-5503) Best sandwich award winners in 
the Vue Weekly 2000 Golden Fork Awards. 
Non-smoking. $$ 

The Garage Burger Bar and Grill 
(10242-106 St., 423-5014) Best homemade 
burgers with daily lunch specials at student- 
friendly prices. Smoking. $ 

High Level Diner (10912-88 Ave., 433- 
0993) Wholesome and health-conscious. 
Known for their tasty veggie burgers. Non- 
smoking. $$ 

Keegan’s Family Restaurant (8709-109 St. 
& 3458-99 St., 439-8934) Open 24 hours 
every day. Breakfast served all day. Affordable 
homestyle meals. $ 


*FUNERALS 

*CUSTOM MENU DESIGN 
*CULINARY CONSULTING 
#20 TO 400 PEOPLE 


* fax 474-8197 


a UL OAS 


Where's Steve Guttenberg? 


Absence of 
early-’80s character 
actors is Route 99's 
only flaw 


eople don’t meet at designated 
spots anymore. You know, like 
in Diner, a place where you and 
a group of friends always go and 
your one responsibility 


only been open for five years, but 
the layout of the booths and tables 
inside seems pretty authentic. 

I decided I liked it. 


A rye observation 


The deals were pretty good too. 
While I had just cracked my menu 
open, my ravenous girlfriend was 
already asking our waitress for one 
of the nightly specials—a mush- 
room cheeseburger with fries and a 
shake for $8.99. I start- 


is simply to show ed out with an 
up. Of course, that QC) TT ET CM cece old Stock 
movie was set in reVUE brew and ordered 


1959 and things sure 
have changed. We're busier now; we 
have stuff to do, people to see, beans 
to count. We don’t have the time or 
the energy to just gather and shoot 
the shit about what's been going on 
in our lives. 

I guess that’s what chatrooms 
are for. Pathetic, really. 

I try to see things differently. 
Admittedly, I sometimes get caught 
up in that vicious cycle of doing 
work in front of a computer (like 
right this second) and then isolating 
yourself from the outside world to 
enjoy a few minutes of sanity. But I 
like to rewind to simpler times every 
now and then. So I followed the lead 
of Mickey Rourke, Steve Guttenberg 
and Paul Reiser and went to a diner. 

When my girlfriend and I went 
through the front door of Route 99 
Diner, I was a little surprised to see 
about eight tables taken. It was 
Monday night (a.k.a. “slow time”), 
but not at Route 99. It wasn’t 
packed, but they were doing some 
business. I took in the room and 
couldn’t decide if the numerous old 
album covers and Marilyn Monroe, 
Elvis and James Dean images plas- 
tered all over the walls meant that 
the proprietors were trying too hard 
or being natural. Route 99 itself has 


the Montreal smoked 
meat sandwich on rye deluxe 
(“deluxe” meant that fries and 
coleslaw came with it for an extra 
bit of change). The waitress added a 
nice touch when she asked if I want- 
ed regular or hot mustard; being a 
fanatic about that specific condi- 
ment, I was impressed by the 
choice. Like I said, I can be simple. 
Kate’s chocolate shake passed the 
standing straw test. As we waited for 
the food, I continued to cruise 
through the menu, which had your 
typical old-school diner-style stuff 
like Salisbury steak, liver and onions, 
sandwiches (Western, for example), 
breakfast and floats. But there was 
another element: hummus, tzatziki, 
souvlaki, donairs, etc. | don’t remem- 
ber the characters ordering stuff like 
that in Diner, but I clued in when I 
Saw a sign on the wall that read 
“Parking for Greeks only, All others 
will be towed.” I gather the owner(s) 
know where the Acropolis stands. 
The food itself could only be one 
of two things—good or bad. You just 
don’t use adjectives like “sensation- 
al” or “unforgettable” to describe a 
burger or a smoked meat sandwich. 
Our orders fell into the former cate- 
gory—i.e., good. The burger was real- 
ly thick and before I knew it, my 
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Larry's Café (6, 10015-82 Ave., 414-6040) 


3est breakfasts and lunches on the south side. 
Cheap prices! Open till 3:30 p.m. daily. $ 


Loule’s Submarine (8109-104 St., 431- 
9897) In-store fresh baked bread. Soups and 
salads. Catering business and social lunches or 
dinners. $ 


Nellle’s Tea Shoppe (12606-118 Ave., 452- 
9429) Homemade meals. Specializing in tradi- 
tional English high tea and gourmet evening 
meals. Open till 9 p.m. $$ 

Precinct 55 (5552 Calgary Trail S., 432- 
5550) Red eye breakfast, Wednesday wing 
night, Sunday smorg, homemade cooking. 
Ucensed, Happy hour, smoking. $ 

Rosle’s Bar and Grill (10604-101 St,, 423- 
3499) Nothing fancy, but sensible home cooking 


ANN 


without the frills. Non-smoking restaurant with 
smoking lounge. $ 


Shecky’s (7623 Argyll Rd,, 426-8983, #100, 
10130-103 St., 424-8657) Real food, real fast. 
Terrific Italian dishes. Soups/salads/sandwiches 
made from scratch, Call ahead for reserva- 
tions. Smoking. $ 


Squires Pub/Starvin’ Marvin's (10505-82 
Ave., 439-8594) We invite you in for daily and 
monthly specials, as well as happy hour from 
4-8 pm. (www.squirespub.com) $ 


Staccato’s Soup, Stew and Chili Bar 
(9082-51 Ave., Southgate Mall, Commerce 
Place, 466-5062) A Canadian fresh food com- 
pany, serving the best soups, stews and chilis 
by Canyon Creek Soup Company. No MSG or 
preservatives. Non-smoking. $ 


The Tea House (52404 Range Rd. 221, 
Ardrossan, AB, 922-2279, 922-6963.) Country 
fresh foods for lunch, dinners or breakfast. 
Antiques, local arts and crafts and unique gifts 
to browse around. Breakfast and lunch $; din- 


hardworking girlfriend who had 
been bustin’ her rear all day was 
halfway through it. My sandwich 
Was stacked, though I could've used 
a bit more of that hot mustard our 
waitress told me about. No matter; I 
slathered on some of the regular 
kind from the ritzy condiment tray 
at our table. The fries were just how I 
like them: crunchy, with the potato 
skin still on. And the coleslaw was 
big and chunky, not shredded and 
dripping wet. 


Casing the joint 


What would a diner trip be without 
dessert and when the selections are 
tight at the counter in one of those 
old display cases (the kind that read 
“Les desserts”), you just can’t Pass. 
We decided to take it to go—a slice 
of lemon meringue pie and a piece 
of chocolate cake. The grand total 
came to about $27, more than Mick- 
ey would've paid for a tab, but rea- 
sonable nonetheless, 

One of the lasting images I saw 
as I walked out of Route 99 was the 
bus kid with one of those throwback 
white paper hats on. It was funny 
and in keeping with the experience. 
Will I go back? To eat, sure. To hang 
out with a bunch of friends talking 
about women, sports and whatever 
else, probably not. 

But it’s good to know it’s there. O 


: Route 99 Diner 
8820-99 St © 432-0968 
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Thurs, Nov1 


Pool Blue Method 


Mon, Nov5 The Druido's 
Traditional Irish Session 


Tues, Nov 6 Ch ris Wynters 
Weds, Nov7 Trio Night 
Thurs, Nov 8 King Muskafa 


11606 


Jasper Avenue 
454-9928 
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restaurant and lounge 
"a casual yet elegant 


dining experience” 
live jazz 
9:00 pm start 


thursday, nov 1” 
the mo lefever trio 


friday, nov 2" 
harley symington 


saturday, nov 3 
the [sic] trio 


thursday, nov 8" 
the craig giacobbo 
trio 


saturday, nov 10" 
the brett miles trio 


thursday, nov 15" 
the 
sandro dominelli 
trio 
friday, nov 16" 


stephanie suchy 
& mo lefever 


saturday, nov 17" 
the don berner trio 


thursday, nov 22" 
the alterations trio 


saturday, nov 24" 
| the jeff hendrick 
trio 


| 


| thursday, nov 29" 
the brett miles trio 


$5. martinis 
$3. sangria 


ph. 126-1767 


102 ave. entrance 


edmonton centre 
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ner $-$$ Non-smoking. 

Unheardof Restaurant (9602-82 Ave., 432- 
0480) Over 17 years of operating a fine din- 
ing establishment in a newly renovated build- 
ing. Non-smoking. 5$$$ 

Urban Lounge (8103-105 St., 439-3388) For 
lunch, dinner or late night fare, experience 
wholesome homemade burgers. $ 

The Village Café (11223 Jasper Ave. 488- 
0955) Serves homemade gourmet dishes pre- 
pared by red seal chefs on site. Specializing in 
prime rib, seafood, pasta and stirfries. Non- 
smoking. $$ 


Blue Willow (11107-103 Ave., 428-0584) 
Great food, great service and great non-smok- 
ing atmosphere. $$ 

Double Greeting Wonton House (10212- 
96 St., 424-2486) The rock ‘n’ rollers choice. 
Try a spicy long donut with rice roll or a cur- 
ried chicken platter, washed down with a fine 
sago concoction. Smoking. $ 

Genghis Grill (10080 Jasper Ave., 424-6197) 
“A Mongolian food experience.” Soon open- 
ing dinner café. $ 

Man's Café (12520-118 Ave,, 452-3672) A 
super stop for a variety of tasty treats. Make 
sure to try the Oriental stirfry. Smoking. $$ 


Marco Polo (#206, 9700-105 Ave., 428- 
3388) The classiest Chinese restaurant in 
Edmonton. Smoking. $$ 

Noodle Noodle (10008-106 Ave,, 422-6862) 
The best dim sum in Edmonton. Non-smoking. $5 
Shangri-La Restaurant (14927-111 Ave., 
487-6868) Authentic Chinese and Thai cui- 
sine. Rice and noodle dishes, meat entrées, 
appetizers, desserts. $$ 


Xlan Szechuan (10080 - 178 St., 484-8883) 
Delicious selection of authentic Szechuan 
dishes. Non-smoking. $$ 


Cilantro’s on 111th (10322-111 St, 424- 


6182) Wide selection of dishes from kiwi mussels 
to blackened catfish or mini rack of lamb. $$ 


David's (8407 Argyll Rd., 468-1167) 
Specializing in Alberta beef dishes on the 
south of the town. Smoking in the lounge. $$ 


Franklin's Inn Dining Room (2016 
Sherwood Dr., Sherwood Park 467-1234) All- 
day breakfast and a great selection of all your 
favourites. $-$§ 

The Grinder (10957-124 St., 453- 

1709) 20 years old but under new manage- 
ment, Also lounge and games room, Smoking 
in the lounge. $-$$ 


Mayfield Grill (1665-109 Ave., 930-4062) 
Casual dining in an elegant atmosphere, 
extensive menu for lunch and dinner, best 
Sunday brunch. Smoking in the lounge. $$ 


Richie Mill Bar and Grill (10171 


oag a 
to more inte 
and menuy te 


mAs! D 


Saskatchewan Dr., 431-1717) Century old 
fieldstone walls create a cozy atmosphere in 


which to enjoy a variety of dishes or relax dur- 


ing happy hour 4-6 p.m. Smoking. $$-S55 
Sidetrack Café (10333-112 St.,421-1326) 
Whether you like succulent steak, decadent 
eggs Benedict in the morning or late night 
chicken wings, the Sidetrack Café kitchen will 
do it for you. Smoking in the lounge. $-35 
Teak Room (16615-109 Ave., 484-0821) 
Enjoy a fine dining experience with gourmet 
dishes prepared by our award-winning chefs. 
Non-smoking. $$5 

Turtle Creek Café (8404-109 St., 433-4202) 
Continental-style bistro with good variety of 
dishes and pizza, stirfries, pasta and more. 
Non-smoking. $5 


Asian Hut Restaurant (4620-99 St., 430- 
8267) Try the best East India has to offer. $-$$ 


Jewel of Kashmir (7219-104 St., 438-4646) 
Discover a place that’s out of this world. 
Designed to capture the excitement and 
glamour of India. 


Khazana (10177-107 St., 702-0330) 
Authentic Tandoori cuisine in one of 
Edmonton's most elegant dining rooms. 
Smoking in the lounge. $$ 


New Aslan Village (10143 Saskatchewan 
Dr., 433-3804) Cooking at its best from the 
subcontinent with a great panoramic river val- 
ley view. Smoking. No minors. $ 


Spicey House (9777-102 A Ave., Canada 
Place (Food Court), 425-0193) Veg and non- 
veg curries with choice herbs, the secret to 
the intoxicating flavour of Indian cuisine. $ 


Continental Treat (10560-82 Ave., 433- 
7432) Enjoy excellent European cuisine in an 
elegant yet comfortable atmosphere. Non- 
smoking, $$ 


Madison’s Grill (Union Bank Inn, 10053 
Jasper Ave., 423-3600) Unique historical 
building; upscale regional cuisine with a 
European influence. Non-smoking. $$$ 


Restaurant Moskow (104, 14315-118 Ave., 
455-7677) Try Russian dishes like borscht and 
meat dumplings in the warm atmosphere and 
listen to Russian music. Non-smoking, Lunch 
$. Dinner $5. 


The Russian Tea Room (10312 Jasper Ave., 
426-0000) Romantic, quiet restaurant in the 
heart of downtown. Best cheesecake in town. 
European and Ukrainian cuisine. Palm read- 
ings daily. Non-smoking. $$-5$5 


La Boheme (6427-112 Ave., 474-5693) A 
rare establishment where the alchemy of the 
surroundings, food, drink and service com- 
bine to create something approaching the art 
of living well. $$$ 


Café Amandine (8523-91 St., 465-1919) 
Fine French cuisine. Entertainment on Friday 
and Saturday. Non-smoking. $ 


Empire Building 
Downtown 
10117-101 Street 
425-6151 


8pm til 
Midnight* 


* o minimum charge 
will opply 


Friday, November 2nd... 


Rhonda Withnell 


(vocalist) 


The Créperie (10220-103 St., 420-6656) 
Award-winning Edmonton institution without 
haute price. Non-smoking. $ 

Three Muskateers (10416-82 Ave., 437- 
4239) Come and try our traditional French 
cuisine at an affordable price in a unique set- 
ting. Patio now open. Non-smoking. $$ 


Normand’s (11639A Jasper Ave., 482-2600) 
Whether you're craving a wild mushroom 
soup or have an appetite for wild game, we 
can fill your needs, It’s a country-French fare 
with an Alberta accent. Smoking in the 
lounge. $$ 


Grub Med Ristorante (17 Fairway Dr., 119 
St. & 37 Ave.) Edmonton’s finest Greek 
restaurant. Open for dinner at 5 p.m. $$-$5$ 


It’s All Greek to Me (10127-1004 St., Rice 
Howard Way, 425-2073) Delicious spanakopita 
with fine Greek wines. Beautiful Greek atmos- 
phere. Smoking. $$ 


Koutoukl Taverna (10704-124 St., next to 
Roxy Theatre, 452-5383) The most authentic 
Greek food in Edmonton, prepared by the 
original Yianni himself. Smoking. $$ 


Symposium on Whyte (10439-82 Ave., 
2nd Floor. 433-7912) Innovative Greek cui- 
sine in a beautiful open setting overlooking 
Whyte Ave. Non-smoking. $-$$ 


Sytaki Greek Island Restaurant (16313- 
111 Ave., 484-2473) Visit the Greek islands in 
Edmonton. Smoking in the lounge. $$ 


Yiannis Taverna Restaurant (10444-82 
Ave., 433-6768) Authentic Greek food, belly 
dancing, and the friendly staff create a fun 
and boisterous atmosphere. Non-smoking. $$ 


Ceili’s (10338-109 St., 426-5555) A great 
variety of pub food and drinks. Smoking. $-$$ 


The Druid (11606 Jasper Ave., 454-9928) 
The best pub food, drinks and Industry night 
in Edmonton. Features authentic Irish entrées 
and daily lunch specials. Smoking. $-$$ 


O'Byrne’s Irish Pub (10616-Whyte Ave. 
414-6766) We serve a variety of pub food, all 
hand-made with care and pride. From our 
homemade fish ‘n’ chips to our near-famous 
Irish breakfast. Our menu changes daily, so 
please come in and indulge in the experience. 
Smoking. $-$$ 

Scruffy Murphy’s trish Pub (Whitemud 
Crossing, 4211-106 St., 485-1717) Traditional 
Irish fare plus pub favourites. Half-price appe- 
tizers during happy hour. Smoking. $-$$ 


Bruno’s Italian Restaurant (9914-89 Ave., 
433-8161) Quiet, one of Edmonton's best-kept 
secrets. Smoking. $$ 

Chianti (10501-82 Ave., 439-8729) Boticelli 
paintings serve as a nice backdrop in estab- 
lishment offering the best pasta selections in 
town. $$ 


Flore Cantina Itallana (8715-109 St., 439- 


This could be.you!!. 


dirtner, foxy 


Wina 


J 


8466) Good, affordable, restaurant off cam- 
pus. Non-smoking. $ ' +4 
Frank’s Place-Pacific Fish (10020-101 A 
Ave., 422-0282) Situated half a block from 
Churchill Square and summer festival fun. An 
extensive Italian and seafood menu and 
friendly efficient service ensure a return visit. 
Smoking. $ -$$$ 

Giovanni's Restaurant (10130-107 St, 
426-2021) Delicious cuisine for a song, featur- 
ing Giovanni himself when he breaks into a 
heart-stopping aria. $$ 

Italian Kitchen Restaurant (69 Ave., 178 
St., Callingwood Mall, 489-5619) Relaxing 
Italian dining. From pastas such as fettuccine 
Alfredo to dishes such as steak Diane. Non- 
smoking.$$ 

Italix Ristorante Italiano (512 St. Albert 
Trail, St. Albert, 459-8090) Delicious home- 
made Italian food $$ 


The Old Spaghetti Factory (10220-103 
St., 422-6088) Heaping plates of spaghetti 
served with our patented thick, tasty sauce. 
Non-smoking. $$ 

Pappa’s (4702-118 Ave., 471-5749) A fine 
Italian family restaurant. Non-smoking, $$ 


il Portico (10012-107 St., 424-0707) Trendy 
downtown restaurant with fresh imaginative 
dishes. Non-smoking. $$$ : 
Sorrentino’s (10844-95 St., 425-0960) In the 
heart of Little Italy, serves delicious authentic 
Italian fare. Non-smoking. $$ 


Sorrentino’s Whyte Avenue (10612-82 Ave., 
Varscona Hotel, 474-9860) Authentic Italian 
cooking. Tantalizing appetizers, pizzas, calzones, 
pasta, sandwiches and entrées, Smoking in the 
lounge. $$ 


That's Aroma (11010-101 St., 425-7335) 
The garlic specialists, offering fine Italian cui- 
sine. $$ 


Tin Pan Alley Pasta House & Winery 
(4804 Calgary Trail South, 702-2060) Pasta by 
day, party by night! Edmonton’s hottest new 
restaurant for delicious and affordable pasta. 
Smoking in the lounge. $$ 


Tony Roma’s (11730 Jasper Ave., 488-1971) 
Great barbecue chicken and ribs with lots of 
food on your plate. Non-smoking. $$ 


Zenarti’s on Ist (10117-1071 St., 425-6151) 
Enjoy eclectic Italian food in an intimate funky 
atmosphere. Dinner or drinks, featuring live 
jazz every weekend. Wheelchair accessible. 
Non-smoking, $ 


Furasato (10012-82 Ave., 439-1335) Cozy 
restaurant featuring a choice selection of 
meals from the Land of the Rising Sun. Non- 
smoking. $$ 


Grab-a-Bite (10351 Whyte Ave., 433-6336) 
The perfect spot for either a quick bite or an 
evening of dining. A varied selection of 
Chinese, Japanese and Vietnamese dishes, 
Non-smoking. $$ i 


Mikado (10350-109 St., 425-8096) The old- 
est Japanese restaurant in Edmonton for a 
good reason. Non-smoking. $ 
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Valparaiso Latin Canadian Club (10816- 
95 St., 425-5338) Great Latino food! Great 
tatino music! Open Thursday, Friday and 
saturday at 7 p.m., Sunday at 3 p.m.. Free 
tango lessons on Thursdays. $ 


parkallen Restaurant (7018-109 St, 436- 
8080) Multiple-award winning restaurant and 
menu. Authentic Lebanese cuisine offered in 
an elegant atmosphere. Large extensive wine 
jist with rare Lebanese and French classics. 
Reservations recommended. $$-$$$ 


Valentino’s Restaurant (Bourbon Street, 
West Edmonton Mall, 444-3344) Valentino's 
offers great food. Steaks, gourmet pizzas and 
pasta, with a touch of Mediterranean cuisine. 
Smoking and non-smoking. $$-$$$ 


jullo’s Barrio (10450-82 Ave., 431-0774) 
Hearty dishes in a trendy neighbourhood, per- 
fect for your next fiesta. Non-smoking, $ 


Alain Patisserie (9925-82 Ave., 988-9312) 
Quality French breads and pastries. Also serv- 
ing sandwiches, quiches and specialty coffee. 
Non-smoking. $ 


Funky Pickle (10441-82 Ave., 10835-Jasper 
Ave., 17104-90 Ave., 433-FUNK(3863)) Best 
Pizza, Edmonton Journal Summer Reader 
Survey, 1996-99; Golden Fork Award, 1999- 
2000; Edmonton Journal four-star rating. $ 


Park Lounge & Sports Bar (Franklin’s Inn, 
2016 Sherwood Dr., Sherwood Park. 467- 
1234) “More than worth the trip.” Sherwood 
Park's best pizza for over 15 years. 
Unbelievable daily specials to complement our 
full menul $-$$ 


Parkallen Pizza (8424-109 St., 430-4777) 
Multiple-award winning. Same owner/opera- 
tor since 1986. Serving up Edmonton’s finest 
pizza, Lebanese salad and donairs. $-$$ 


Pharos Pizza (8708-109 St., 433-5205) 
World-famous pizza since 1970. Made with 
fresh ingredients and no preservatives. Try our 
Popeye—it’s our speciality. We also offer small 
dishes for individuals. Non-smoking. $ 


Brewsters (11620-104 Ave., 482-4677) 
Extensive menu selection. 14 different types 
oi beer brewed on site. Brewery tours avail- 


able. Smoking. $$ 


Elephant & Castle (3 locations: 103 St. & 
Whyte Ave.; Eaton Centre, 3rd Level; West 
Edmonton Mall near Entrance #8) Your com- 
fort spot, with a great selection of British 
favourites—appetizers, burgers, salads and of 
Course the finest British and Canadian beer and 
single-malt Scotch. Smoking in the lounge. $ 


Gallery Bar (16615-109 Ave., Mayfield Inn & 
Suites Hotel) Comfortable, cozy after-hours 
entertainment. ‘60s-'80s music at its very best 
Thur-Sat evenings. $ 


Martini’s Bar & Grill (9910-109 St., 424- 
7219) Enjoy our 25+ custom martinis, 15+ 
single-malt Scotch collection, evening steak 
sandwich specials and selection of craft beers 
all in an environment conducive to relaxation! 
Non-smoking restaurant. $-$$ 


Nathan's Pub & Grill (8930 Jasper Ave., 421- 
4446) Great food, large servings and value for 
your money. Smoking. $ 


Nicholby’s (11066-156 St, 448-2255) Great, 
eclectic pub fare. Sandwiches, wings, appetizers. $ 


Pub Paradise Sports Bar (4225-118 Ave., 
471-3526) Edmonton’s only Caribbean and 
continental sports bar. Featuring 11 flavours of 
wings and the best jerk chicken in the city. Daily 
specials. Sun, Mon: WWF Wrestling Nite; Wed: 
karaoke; Fri; Caribbean Night; Sat: Party Nite. $ 


Red Fox Pub (7230 Argyll Road, 465-7931) 
Our comfortable pub offers darts, pool tables 
coupled with a cozy fireplace in a relaxing 
setting. Sunday we offer happy hour all day, 
plus free pool. Non-smoking restaurant, 
smoking in the pub. $ 


The Sherlock Holmes Pubs (10012-101A 
Ave., 8770-170 St., 10341-82 Ave., 5004-98 
Ave.) For a taste of the good old times, come 
on in and try our British and continental 
menu, Recently revised with nearly 20 new 
dishes, we'll have something to tempt your 
tastebuds! Daily specials also offered. $-5$ 


The Windsor Bar & Grill (11702-87 Ave., 
433-7800) We are open for lunch and dinner 
and fun all the time. Pizza is our specialty. 
Prices and fun can’t be beat! Smoking. $ 


Yabbo’s Boneyard/ The Library (11113- 
87 Ave., 439-4981) Our specialty is Saturday 
and Sunday brunch. We're open for lunch, 
dinner and after work, to unwind and have 
fun. Smoking.$ 


oad 


Compass Rose Café (6029 104 St., 486- 
4846) Our café offers a unique Canadian din- 
ing experience with a delicious and varied 
menu that includes seafood, beef, chicken 
and bison entreés. $$ 


Lighthouse Café (7331-104 St., 433-0091; 
5506 Tudor Glen Mkt, 460-2222) Our chefs 
prepare the freshest seafood in town. Lunch 
afd dinner seven days a week. Patio, licensed. 
$$ 


Thomas’ Fishermen's Grotto (9624-76 
Ave., 433-3905) Fine dining fish and seafood, 
featuring the seafood lover's feast for two. 
Brunch, lunch and dinner. Non-smoking. $95 


Small plates, large plates... 
A dish for every taste and every appetite... The Manor Café — 
consistently rated as one of Edmonton’s best eating establishments. 


MODERN BISTRO FARE 
SWANK SURROUNDINGS 


Dinner 7 Days.a Week - Lunch Monday - Saturday 


10109-1125 St. 
4832-7577 


CUSTOMER 


La Tapa Restaurante & Tapa Bar (10523- 
99 Ave., 424-8272) The only Tapa bar in 
Edmonton! Delicious cuisine from Spain ina 
casual atmosphere. Specializing in paella and 
sangria, 24 tapas available. Great menu. The 
only place to go for a taste of Spain. Smoking 
in the basement lounge. $$ 


ie 


Mirabelle’s (9929-109 St., 429-3055) One 
block north of the Legislative Building, this 
contemporary restaurant specializes in Alberta 
beef and seafood. Other choices include pasta 
dishes, lamb, buffalo, veal and fresh fish. The 
wine list offers a fine selection of wines by the 
glass or bottle. $$$ 


Von's Steak and Fish House (10309-81 Ave,, 
439-0041) Alberta beef at its best and great 
seafood too. Smoking. $$$ 


STEAKHOUSE 


Hy’s (10013-1014 Ave., 424-4444) Great 
steaks in a great atmosphere. Non-smoking. 
$3-355 


Yeoman’s (10030-107 St., 423-1511) The 
Beefeater’s steakhouse. Smoking in the 
lounge. $$-$$$ 


THAI 
BanThal (15726-100 Ave., 444-9345) 
Awarded certificate of authenticity by the Royal 


Thai Government with an atmosphere to 
match. Non-smoking. $$ 


Bua Thai Restaurant (10049-113 St,, 482- 
2277) Thailand's distinct authentic cuisine of 
the new stylish restaurant in downtown 
Edmonton. $$$ 


The King and 1 (8208-107 St., 433-2222) 
The King is back! Amazing selection of dishes- 
spicy and flavourful. Good enough for the 
Rolling Stones. Non-smoking. $$$ 


Krua Wilal Thai Restaurant (Sterling PI., 
9940-106 St., 424-8303) Our cooks from 
Bangkok offer you the best and most authen- 
tic Thai food in Edmonton. Vegetarian menu 
available. Smoking. $$ 


Pyrogy House (12510-118 St., 454-7880) 
Pyrogies and cabbage rolls just like Baba used 
to make. Non-smoking. $ 


Max's Light Cuisine (7809-104 St, 432-6241) 


Great vegetarian dishes including delicious vegan 
entrees and desserts. $ 


VIETNAMESE 
Bach Dang (7908-109 St, 448-0288) 
Vietnamese noodle house. Non-smoking. $ 


Oriental Noodle House (10718-1011 St., 
448-5068) Authentic Vietnamese food in a 
family-oriented environment. $ 
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Red ’ BIG TIME 


ENTERTAINMENT, 
BIG TIME FUN! 
WEST EDMONTON MALL - 


PH: 481-6420 


ALL AGES/ LICENSED EVENT; 
TICKETS $15.95 ADV, $19.95 DAY OF. , 
AVAILABLE AT RED'S/] CHARGE-BY-PHONE 


451- i 
487-2066 OR AT TICKETMASTER 451 8000 : 


MISERY 


IMATE LIVE TRIBUTE TO 


ETALLIC 


FRIDAY NOVEMBER 2 
Tix $4 Adv. $6 Day of - Free with V.1.P Card 
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By WAYNE ARTHURSON 
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The boys of Summerlad 


The Summerlad * With This Civil 
Twilight and The Trik! Act » New 
City Likwid Lounge « Sat, Nov 3 
There’s a shattering of glass at the 
start of my interview with Aaron Fish- 
er, bassist for Calgary's Summerlad. 
“What the hell did you break?” Fisher 
shouts in my ear. There’s a mumbling 
in the background as Fisher's room- 
mate explains the situation. After a 
pause, Fisher moans with dismay. “Ah 
no! Not the Brita. My girlfriend’s 
broke the Brita.” He addresses his girl- 
friend: “I'm trying to do an interview 
here, so no more breaking.” 

This has nothing to do with Sum- 
merlad and their music, of course; it’s 
just one of those things that turns a 
regular music interview into some- 
thing different. Not that The Summer- 
lad (they also sometimes drop the 
“The” and simply call themselves 
Summerlad) is one more generic band 
deserving of nothing more than 
another generic interview; the group 
actually stands out from the rawk- 


Summerlad gets some Distance on generic Calgary rawk 


obsessed Calgary music scene. 
"Calgary likes their rock pretty 
straight and our sound isn’t really like 
that,” Fisher says. “We're occasionally 
quite quiet and surreal at times, and 
we've got a couple numbers that are 
really slow and epic. There’s an audi- 
ence for it in Calgary—we have a 
good contingent of Summerlad fans, 
but they really seem to enjoy us out 
East. There’s some inconsistency in 
our sound but we’ve discovered by 


the time we’ve finished writing a 
song that it does sound like a Sum- 
merlad song and blends into a more 
cohesive sound.” 

The Summerlad includes Fisher, 
along with P-7 (formerly of the Prim- 
rods), Sean Gray and Dean Martin 
(yes, that’s his real name). Their first 
disc, Distance Will Be Sucked Up, was 
recently released by the Calgary-based 
label Catch and Release. 

“P-7 is usually the lyricist,” Fisher 


| Tix: $15.95 Ady / $20.95 Day of 


TICKETS AVAILABLE AT RED'S OR 


CHARGE.-BY. PHONE 487-2066 


Blertn ed DADS be 
SBEAR 


with guests 


$16.95 Advance / $20.95 Day of Show 
TICKETS AVAILABLE AT RED'S OR CHARGE-BY-PHONE 487-2066 


OR AT TICKETMASTER 451-8000 


Thursday 


Noy. 1—Dogskin Suit at Blues on 
Whyte * Whiskey Junction at 
Casine Yellowhead * Mo Lefever 
Trio at Four Rooms Restaurant * 
Haven at King’s Knight Pub « 
Billy Wiseman at Lion’s Head Pub 
* Electric Cattle Company at 
Longriders Saloon * Grade, The 
Getaway, Nevertheless at New 
City Likwid Lounge Blu 


Cantrell, Offlimitz at Red's * Dar- 


ryl Kitlitz at Sherlock Holmes 
Capilano * Tim Becker at Sher- 
lock Holmes Downtown * Mike 
Zaine at Sherlock Holmes on 
Whyte * Dave Hiebert at Sher- 
lock Holmes WEM Northern 
Star, Dustkickers at Sidetrack 
Café * Dave Babcock at Tin Pan 
Alley * Crush at Urban Lounge 


| Friday 


Nov. 2—Lennie Gallant at Arden 
Theatre * Kevin Ryan at Atlantic 
frap and Gill * Dogskin Suit at 
Blues on Whyte * Hans Staymer 
at Capitol Hill Pub * Honey and 
Hills at Casino Edmonton * 
Whiskey Junction at Casino Yel- 
lowhead ¢ Bissett and Watt at 
Expressionz Café * Harley 


Symington at Four Rooms Restau- 


rant * Mr. Lucky at Honest Mur’s 
Bar and Grill * Lewis and Royal at 
Horizon Stage * Prism at King’s 
Knight Pub * Hoffman and 
Brown at Lion and Crow Pub « 
Billy Wiseman at Lion’s Head Pub 
* Darrell Barr, Mark Puffer at 
Maxwell T’s ¢ Choke, Removal 


ppens ewhere it happens ° 


join television's 
very entertaining trio 


at New City Likwid Lounge * Mis- 
ery at Red's The Schematics, 
Mollys Reach, Thousandsticks at 
Rev * King Ring Nancy at Rock 
Central Station * Darryl Kitlitz at 
Sherlock Holmes Capilano * Tim 
Becker at Sherlock Holmes Down- 
town ® Duff Robison at Sherlock 
Holmes on Whyte * Dave Hiebert 
at Sherlock Holmes WEM « Fifth 
Season, Haven at Sidetrack Café « 
Defeat, Uncle Jimmy's Ghetto 
Blaster, Coldspot at Stars * Ann 
Vriend at Sugarbowl Café (Univer- 
sity) * Yellowbelly at Tin Pan Alley 
* Crush at Urban Lounge « Peter 
Leitch and Gary Bartz at Yardbird 
Suite * Rhonda Withnell at 
Zenari’s on Ist 


Saturday 


Nov. 3—Jimmy at Black Dog * 
Kevin Ryan at Atlantic Trap and 
Gill * Dogskin Suit at Blues on 
Whyte * Hans Staymer at Capitol 
Hill Pub * Honey and Hills at 
Casino Edmonton * Whiskey 
Junction at Casino Yellowhead « 
The [Sic] Trio at Four Rooms 
Restaurant * Mr, Lucky at Honest 
Mur’s Bar and Grill * Prism at 
King's Knight Pub * Terry 
McDade at La Tapa Restaurante « 
Hoffman and Brown at Lion and 
Crow Pub * Billy Wiseman at 
Lion’s Head Pub « Darrell Barr, 
Mark Puffer at Maxwell T’s * The 
Summerlad, This Civil Twilight, 
Trik! Act at New City Likwid 
Lounge * Whitey Houston, 
Chonp, The Aural Suppositories, 
Snaktacular, Read ‘Em an’ Weep 


at Power Plant * David Wilcox, 
The New Meanies at Red's * King 
Ring Nancy at Rock Central Sta- 
tion * Darryl Kitlitz at Sherlock 
Holmes Capilano * Tim Becker at 
Sherlock Holmes Downtown * 
Duff Robison at Sherlock Holmes 
on Whyte * Dave Hiebert at Sher- 
lock Holmes WEM ® Fifth Season, 
Portal at Sidetrack Café * Flash- 
light Brown, Belvedere, Hot Hot 
Heat, Change Methodical at 
Stars * The Rault Brothers at Tin 
Pan Alley * Crush at Urban 


Lounge © Barry Elmes Quintet at . 


Yardbird Suite 


Sunday 


Nov. 4—Cool Blue Method at 
Blues on Whyte * Michelle 
Shocked at New City Suburbs * 
My Huge Ass at Sidetrack Café 


Monday 


Nov. 5—Harpdog Brown at 
Blues on Whyte * The Lazy Cow- 
girls, The Riff Randells, The 
Kasuals at New City Likwid 
Lounge * Big Wreck, Joydrop at 
Red’s * Chuck Belhumeur at 
Sherlock Holmes WEM * My 
Huge Ass at Sidetrack Café 


Tuesday 


Noy. 6—Harpdog Brown at 
Blues on Whyte Sloan, The 
Flashing Lights at Dinwoodie 
Lounge * Chris Wynters at Druid 
* Bev Munro, Udder Maddness 
at Longriders Saloon © Tim Beck- 


cnan 


ivery edmonton 


er at Sherlock Holmes. 
Downtown * Chuck Belhumeur 
at Sherlock Holmes WEM * My 
Huge Ass at Sidetrack Café ~ 


Wednesday 


Noy. 7—Harpdog Brown at Blues 
on Whyte * Damian Marshall at 
Longriders Saloon * Tim Becker at 
Sherlock Holmes Downtown * 
Derek Sigurdson at Sherlock 
Holmes on Whyte * Chuck Bel- 
humeur at Sherlock Holmes WEM 
* Rake, Will Minor at Sidetrack 
Café « Flybanger, Headstrong at 
Urban Lounge 


Thursday 


Nov. 8—Jan Stewart and the 
Untouchables at Blues on Whyte * 
Ali Bright and Special Blend at 
Casino Yellowhead * King 
Muskafa at Druid * Craig Giacob- 
bo Trio at Four Rooms Restaurant 
* Chunk at King’s Knight Pub * 
Udder Maddness at Longriders 
Saloon * Julie Doiron, Christine 
Fellows at Rev * Mark McGarrigle 
at Sherlock Holmes Capilano * Tim 
Becker at Sherlock Holmes Down- 
town * Derek Sigurdson at Sher- 
lock Holmes on Whyte * Chuck 
Belhumeur at Sherlock Holmes 
WEM ® Russell Jackson Band at 
Sidetrack Café * Ann Veiend at Tin 
Pan Alley * Sideshow Bob at 
Urban Lounge * Leahy, Bruce 
Guthro at Winspear Centre 


says, “and he writes pretty cryptic stuff. 
A lot of times we're not really sure 
what he’s writing about—and even for 
him, songs get meaning after he’s writ- 
ten them. He'll put lines together that 
sound good and then he'll figure out 
what it all means. We figure that if it’s 
vague enough, then it’s up to interpre- 
tation. That's P-7’s preference, to keep 
things kind of vague. That way nobody 
gets offended and nobody takes you 
too seriously.” 

Fisher knows his poetry, because 
he’s a poet himself. His first collec- 
tion, Static Mantis, was published by 
Frontenac House in Calgary, and in a 
weird coincidence he’s been hanging 
with three other poets on Frontenac, 
touring the province to promote his 
book. “The four of us jump into a van 
and head to wherever the reading is,” 
he says. “There are similarities to 
touring with a band, but it’s different. 
The main difference is that with the 
band, | take on the managerial role—| 
know where we're going and who 
the contact is. But with the poetry, | 
let other people organize things and 
just tag along. Also, we read at 7:30 
and we're done at 8:30 or 9, so it's 
earlier than rock ‘n’ roll.” 


A bio with brio 


Belvedere ° With Flashlight 
Brown ° Stars ¢ Sat, Nov 3 Nor- 
mally, | like to write these things 
‘myself—I mean that’s why they pay 
me the big bucks. But when | 
checked out the website for the Cal- 
gary band Belvedere, | found out that 
they have the best band bio in the 
entire world. In fact, it’s so-o-o-o 
good, | just had to share it with you, 
my dear readers. So here goes: 

“Steve Rawles, Jason Sinclair, Scott 
Marshall and Chris Foster, otherwise 
known as punk/hardcore act 
Belvedere, were severely decapitated 
and as a result, perished tragically last 
week in a horrendous accident involv- 
ing a rogue electric Mixmaster. 
Belvedere is survived by two ex-bass 
players (Brock and Tim Harley) who 
went on to become members of the 
Browns, then Donnybrooke and Cana- 
dian world music phenomenon Bar- 
rage, respectively. Belvedere is also 
survived by two ex-drummers (Dan 
Hryniuk, and Jai Walters) who went on 
to become Web designers and tele- 
phone scammers, respectively. 

“Belvedere released their debut 
album, Because No One Stopped Us and 
this album did several things for the 
group. It sold over 3,000 copies 
(recent numbers), and also won the 
1998 Bad Religion/Warped Tour battle 
of the bands contest, beating out hun- 
dreds of hopeful entries and winning 
the band recording time courtesy of 
Bad Religion’s label, Atlantic Records. 
In 2001, Belvedere had already 
acquired a new drummer (Foster), 
completed another cross-Canadian 
tour and recorded their third album, 
‘Twas Hell Said Former Child, before 
tragedy struck the group. With an 
early November 2001 release date on 
Union Records (Montreal), the project 
was believed to be the group’s best 
work yet before their untimely demise, 
combining harmony and melody with 
fierce hardcore undertones. Belvedere 
will be remembered and reflected on 
at this time by their strong 
local/national following and draw. All 
future dates/tours/plans will be kept as 


the band members families plan to res- 
urrect the group in a bizarre Satanic 
ritual some time this weekend.” 

You can read the entire version of 
the Belvedere bio and get more equal- 
ly unreliable info about the group at 
www.belvedere.com. 


Rosebud! 


Meanwhile back at the ranch, Horizon 
Stage in Spruce Grove is presenting a 
country style evening on Friday, Novem- 
ber 2. Working out of Rosebud, Alberta, 
scruffy duo Lewis and Royal (Lewis Frere 
and Royal Sproule) bring their prairie 
charm and offbeat humour to the stage, 
weaving together unforgettable stories 
and tight vocal harmonies. 

Opening for Lewis and Royal is 
the Turner Valley four-piece group 
The Sheep River Rounders, who com- 
bine bluegrass, Texas swing and old- 
time fiddle music into a mix that 
recalls the good ol’ days of down- 
home country music. 

Tickets for the show are $20 for 
adults and $15 for students and sen- 
iors, and are available at the Horizon 
Stage box office (962-8995) or from 
TicketMaster. 


Dress Kasual 


The Kasuals ¢ New City Likwid 
Lounge * Mon, Nov 5 All right, 
there’s no need to worry. Even if 
you've noticed that Edmonton rock 
gods Les Tabernacles haven't played 
for a bit and will not be playing live for 
several months, the news isn’t all bad. 
Les Tabs haven’t broken up or any- 
thing; they're just in the studio record- 
ing their much-anticipated first disc. 
According to band sources, they won't 
perform live in Edmonton until the 
disc is ready for mass consumption. 

But members of the group are so 
used to performing that they can’t 
stop. That's why various members 
have formed or reformed different 
groups and taken to the stage. One 
such offshoot, the Kasuals, takes the 
stage November 5 at the New City 
Likwid Lounge, opening up for the Riff 
Randells and the legendary and dan- 
gerous Lazy Cowgirls. 

“We're so used to playing all the 
time that now we can’t live without 
playing that often,” says guitarist 
Johnny R. Soule. “Les Tabernacles 
needs to take a long time off, so 
we've all got other projects on the 
go. But have no fear: if anybody 
thinks we’ve disappeared, it’s not 
right. We're taking a break.” 

The Kasuals used to call themselves 
Johnny R. Soule and the Shit Dis- 
turbers, a name they've since 
dropped—not because clubs balked at 
booking a band with “Shit” in their 
name, but because it just seems like a 
new band, says Soule. “Ted left the 
band to work on his blues,” he says, 
“so it was just three us without Ted, 
and we decided to change the name. 
We came up with the name the Casu- 
als because it’s our casual thing besides 
Les Tabernacles, but | hated it with a C, 
so we decided to use a K instead.” 


Everything clicks for 
Miriam Makeba 


Mirlam Makeba * Winspear Cen- 
tre * Wed, Nov 7 Holy smokes, has 
the World at Winspear series made a 
musical impact on this city. Fast on 
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the success of their most recent 
show featuring musical greats 
Shankar and Zakir Hussain and oth- 
ers (and let me tell you, that was one 
of the greatest musical events this 
city has seen this year—the passion, 
the haunting melodies, the percus- 
sion...Wow!), they've booked leg- 
endary South African songstress 
Miriam Makeba. 

“Mama Africa,” as she is known to 
millions around the world, is the origi- 
nal world music diva, having taken 
North America and the rest of the 
world by storm in the late ‘50s and 
early ‘60s with her powerful vocal 
stylings. (Pop culture freaks like to 
remember Marilyn Monroe singing 
“Happy Birthday” to President 
Kennedy on that famed night at 
Madison Square Garden, but true 
music lovers treasure the rendition of 
the African (i.e., real) version of 
“Wimoweh” or “The Lion Sleeps 
Tonight” Miriam delivered just prior to 
Marilyn's appearance.) 

Makeba is not only a Grammy 
Award-winning artist with over 35 
recordings, but she’s also a political 
activist—she was exiled from South 
Africa for over 30 years because of her 
outspoken defiance of apartheid. In 
1990 she finally returned to her 
homeland and launched a jubilant 
tour in 1991. 

Her most recent album is Home- 
land (Putumayo) and she is making 
only two stops in Canada. This is, in 
short, a show you should not miss. 
Tickets are $39 and $34-and are 
available at the Winspear box office 
(428-1414) or online at www.worl- 
datwinspear.com. 


Kilt complex 


Andy Donnelly and Michael 
Marra ° Festival Place » Sat, Nov 
10 You know, most people in Alberta 
(including myself) cannot say Andy 
Donnelly’s name without slipping 
into a Scottish accent, which just 
goes to show how popular the CKUA 
radio host is. We all know Donnelly 
(there it is again) is a big fan of 
Celtic music but now he’s going to 
return to his roots as folk singer for 
one night in Sherwood Park on 
November 10. Donnelly will also be 
recording his performance of 
“Willie’s Wee Boats,” the story of a 
wee boy and his journey through life 
with producer Dougie MacLean at 
Dunkeld Studios in Scotland in the 
spring of 2002. 

Donnelly and Scotland’s Michael 
Marra will present a night of stories 
and songs at Festival Place. Marra is a 
singer/songwriter known for songs 
that hide moments of truth in unlikely 
events; his fondness for offbeat tales 
of the bizarre recalls the work of Tom 
Waits and Randy Newman. 

The day before the Celtic show, 
on November 9, Festival Place will be 
hosting western Canada’s favourite 
bluegrass band, Jerusalem Ridge. 
Opening for the group will be Danny 
Mack, who will debut his new CD, We 
All Fall Down, which includes three 
songs from the feature film of the 
same name. ; 

Tickets for each show are $18 
(cabaret), $16 (adults) and $15 (sen- 
iors and children 12 years old and 
under). They're available at the Festi- 
val Place box office at 449-FEST 
(3378) or through TicketMaster. o 
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Thursday November Bth 


JULIE DOIRON 


cd release party 


a 


mollys reach 
THOUSAND STICKS 
So TO! 


friday november second 


10030-102 streot 1841D 
10030 102st doors at 9:30 g = my 


PRINCE POUNCE 
AFEMBOTS 


-TORONTO- 


ao eure LION FOR REAL 


COMING SOON 


Friday, November 16th 


"“RESUROCKTION" 
Knights in White Satan 


Presented by The Rev, 

U of A Art and Design Grad Committee, and S.O.S.A. 
70's and 80's giam attire required 

advance tix $8 at Blackbyrd myoozik 

doors at 9:00 


Friday, November 23rd 


Old Reliable (7 year anniversary show) 
Tim Balash and the Chrome Magpies 


Shitstorm 


Thursday, November 22nd 
The Dears 
Stash 


and guests 


Friday, November 30th 
woodabeen 

this civil twilight 
Turbindo 


doors for all shows at 9:30 {unless otherwise stated) 
10030 102st Info 423 7820 


EVERYDAY 


KARAOKE 


EVERY THURSDAY 


COMING SOON: 


FREEFLOW 
WEDNESDAYS 


DJ JOHNY-FIVE & GUESTS 


Book YOR 
CHRISTMAS 


& COMPANY 
PARTIES NOW 


NEW YEAR'S EVE 
TICKETS 
AVAILABLE SOON 


The lron Horse everyday. It's not 
about what you look like, or 
what you wear, it's about a way 
offife, a feeling. It's about great 
food, comfortand 
surroundings, a few drinks with 
some frends, It's about meeting 
someone special without the 


"pressure, about dancing to some 
| real music. It's about getting to 
_ know your bartender by name 


and being greeted, not 
intimidated at the door. It's 
about feeling safe and letting 
loose. It's about forgetting what 
_ time it is and worrying about 
“tomorrow - tomorrow. 


Climb aboard life. 
Climb aboard 
The Iron Horse 


°8101 - 103rd Street 
Edmonton, Alberta 
438-1907 
for reservations and info 
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For a FREE listing, fax 426-2889 or 
e-mail listings@vue.ab.ca. 


Deadline is 3pm Friday. 


Turn to "More Music" on page 22 
for day-to-day listings. 


BOOTS (THE BLUE ROOM) 10242- 
106 St., 423-5014. Private gay 
lounge. Open daily 3pm-8pm. *Every 
FRI: Retro disco. 


NEW CITY LIKWID LOUNGE 
10161/57-112 St., 413-4578. THU 1: 
Grade, The Getaway, Nevertheless. 
FRI 2: Choke, Removal. SAT 3: The 
Summerlad, This Civil Twilight, Trikl 
Act. SUN 4: Michelle Shocked. Adv. 
tickets @ Blackbyrd Myoozik,- 
Freecloud, Sound Connection, New 
City. MON 5: The Lazy Cowgirls, Riff 
Randells, The Kasuals. FRI 9 (10pm): 
Shannon Wright, Songs: Ohia. $7 
adv. tickets @ Blackbyrd, Freecloud 
and Sound Connection. $10 @ door. 
General admission, licensed event. 


REV 10030-102 St., 424-2851. FRI 2 
(9:30door): The Schematics cD 
release party, Mollys Reach, 
Thousandsticks. THU 8 (8:30pm 
door): Julie Doiron, Christine Fellows. 
FRI 9 (8pm door): Compromise, 
Himsa, Closure. 


BLUES AND ROOTS 


ARDEN THEATRE 5 St. Anne Street, 
St. Albert, 459-1542. FRI 2 (7:30pm): 
Lennie Gallant (singer/songwriteg). 
TIX $23.50 all tickets. 


THE ATLANTIC TRAP AND GILL 

7704 Calgary Trail South, 432-4611. 
eEvery THU (9pm): Open mic night 
with Leona. FRI 2-SAT 3: Kevin Ryan. 


THE BLACK DOG FREEHOUSE 
10425 Whyte Ave., 439-1082. *Every 
SAT (3-6pm): Hair ‘of the Dog. No 
cover. SAT 3: Jimmy. 


BLUES.ON WHYTE Commercial 
Hotel, 10329 Whyte Ave., 439-5058. 
THU 1-SAT 3; Dogskin Suit. SUN 4: 
Cool Blue Method. MON 5-WED 7: 
Harpdog Brown. THU 8-SAT 10: lan 
Stewart and the Untouchables. SUN 
11: Cold Feet. 


CAPITOL HILL PUB 14203 Stony 
Plain Rd., 454-3063. FRI 2-SAT 3: 
Hans Staymer. 


THE DRUID 11606 Jasper Ave., 454- 
9928. MON 5: Traditional Irish ses- 
sion. TUE 6: Chris Wynters. WED 7: 
Trio Night. THU 8: King Muskafa. 


EXPRESSIONZ CAFE, MARKET 
AND MEETING PLACE 9142-118 
Ave., 471-9125. THU 1 (8-11 pm): 
Open stage. FRI 2: Bissett and 
Watt. SAT 3: Drum circle. THU 8: 
Open Stage. 


FESTIVAL PLACE 100 Festival Way, 
Sherwood Park, 449-3378. FRI 9 
(7:30pm): Jerusalem Ridge and Leroy 
Mack (country/bluegrass). TIX $18 
cabaret, $16.50 adults, $15 
children/senior. SAT 10 (7:30pm): 
Andy Donnelly and Michael Marra. 
(Celtic folk). TIX $18 cabaret, $16.50 
adult, $15 children/senior. SUN 11 
(7pm): Dan Sinasac, Burnt Piano CD 
release celebration (R&B/blues), w/ 
Sandro Dominelli (drums), Mike Hill 
(bass), Robert Walsh (guitar), Ken 
Hoffmann (sax), Joel Gray (trumpet), 
Dave Babcock (sax), Rhonda Withnell 
and Elsie Osborne (backup vocals), 
Steve Mallet and Paul Sweeney, (key- 
boards). TIX $20. All ages event. 


FIDDLER'S ROOST 99 St., below the 


riGoaheeel Mondays - Moosehea head | Draft 


TUESDAYS 


einen a ot 
% 


Kahlua Tuesday - Kahlua, Soda Gnd: Lime 
WEDNESDAY ~ 


Sleeman Honey Brown Nig ; 
Sleeman Honey Brown Draft 


THURSDAY yi 
Big Rock Night - Grasshopper and Traditional 


FRIDAY 
Molson Canadian Night - Canadian bottles 


SATURDAY 
Labatt Kokanee / Kokanee Gold Meltdown 
Kokanee & Kokanee Gold Draft 


SUNDAY 


Fosters Rugby Promo - Fosters Draft 


The Billiard Club 


Live. Lounge.«Play, 
2nd Floor 10505: 82 ave: 
432-0335" 3 


IGA, 433-0049. *Every WED 
(7.30pm): Django Jam, Gypsy jazz 
open stage. 

FULL MOON FOLK CLUB Bonnie 
Doon Hall, 9240-93 St., 438-7410. 
SAT 10: Tanglefoot. TIX $13 adv., $15 
door. Adv tickets @ TIX on the 
Square, Southside Sound. 


HONEST MUR'S BAR AND GRILL 
8937 82 Ave., 463-6397. FRI 2-SAT 3 
(9:30pm-1:30am): Mr. Lucky. 


HORIZON STAGE 1001 Calahoo 
Rd., Spruce Grove, 962-8995, 451- 
8000. FRI 2 (7:30pm): Lewis and 
Royal (acoustic country/folk), Sheep 
River Rounders (acoustic bluegrass, 
Texas swing, old-time fiddle music). 
TIX $20 adult, $15 student/senior. 


LION'S HEAD PUB Coast Terrace 
Inn, 4440 Calgary Trail South, 431- 
5815. THU 1-SAT 3: Billy Wiseman. 


MAXWELL T’S 7230 Argyll Rd. FRI 
2-SAT 3 (9:30pm-1:30am): Darrell 
Barr and Mark Puffer. 


NAKED CYBER CAFE AND 
ESPRESSO BAR 10354 Jasper Ave. 
*Every THU (9:30pm): Naked on 
Jasper open stage. 


SCRUFFY MURPHY’S IRISH PUB 
Whitemud Crossing, 485-1717. 
Every SAT (2:30-5:30pm): Open 
stage with Chris Wynters. 


SECOND CUP 10303 Jasper Ave. 
Every THU (7:30-10:30pm): Acoustic 
open stage hosted by Ron Taylor. 


SIDETRACK CAFE 10333-112 St., 
421-1326. THU 1 (9:30pm): Northern 
Star (alt rock), Dustkickers (alt coun- 
try). No cover. FRI 2: Fifth Season CD 
release party, Haven. $5 cover. SAT 3 
(10pm): Fifth Season, Portal (rock). $5 
cover. SUN 4 (8: 30pm): Sunday Night 
Live: My Huge Ass, Killer Comedy, D) 
Dudeman. $5 cover. MON 5-TUE 6 
(9:30pm): My Huge Ass. No cover. 


WED 7 (9:30pm): Hard Rock — 
Wednesday: Rake, Will Minor. No 
cover. THU 8-SAT 10 (9:30pm): 

Russell Jackson Band. No cover Thu; 
$5 Fri and Sat. SUN 11 (8:30pm): 
Sunday Night Live: Rotting Fruit, Killer 
Comedy, D] Dudeman. $5 cover. 


SUGARBOWL CAFE AND BAR 
10922-88 Ave. Every FRI original 
live music. FRI 2: Ann Vriend. FRI 9: 
Danny Mack. 


LA TAPA RESTAURANTE 10523-99 
Ave., 424-8272. SAT 3: Christmas in 
November: Terry McDade (harp). 


WINSPEAR CENTRE 4 Sir Winston 
Churchill Sq., 99 St., 102A Ave., 428- 
1414. THU 8 (7pm door): Leahy with 
Bruce Guthro. TIX $37.50. 


ALBERTA BAROQUE ENSEMBLE 
Robertson-Wesley United Church, 
10209-123 St., 467-6531 420-1757. 
SUN 4 (3pm): ‘Baroque Chamber 
Music Treasures. Benefit concert 
with Susan Flook and Anne 
McDougall (violins); Colin Ryan, 
(cello); Stillman Matheson (harpsi- 
chord). TIX $20 @ Gramophone, 
TIX on the Square, door. 


ALBERTA COLLEGE CONSERVATO- 
RY OF MUSIC Muttart Hall, 100150 
MacDonald Drive, 423-6230, 420- 
1757. THU 1 (8pm): Faculty Recitals: 
Kerri McGonigle (cello), Lyanne Gale 
(violin). SUN 4 (2pm): Spectrum 
Concert Series: Flute to the Power’: Bill 
Damur, Grant Cahoon, Liane Gayler, 
Christine Enns (flute). TIX $15 adult, 
$10 senior/student. 

EDMONTON SYMPHONY ORCHES- 
TRA Winspear Centre, 4 Sir Winston 
Churchill Sq., 428-1414. THU 1 


Oe RT | 
SEE NEXT PAGE 


AN EVENING WITH 


MICHELLE 
SHOCKED 


& HER BAND 


SUNDAY 
NOVEMBER 


ADWANCE TICKETS AVAILABLE AT: 
BLACKBYAD, FREECLOUD, SOUND CONNECTION & NEW CITY 


9 


SUBURBS 


T0167 = 11257 


©; 413-4578 
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(8pm): The Lighter Classics: Music 
_ for Halloween. Ivan Zenaty (violin), 
Guiseppe Lanzetta (conductor). SAT 3 
a m): Symphony for Kids: Mr. Bleak's 
na Travelling Melodramatical Fairy 
Ensemble. FRI 9-SAT 10 (8pm), 
TiN 11 (2pm): The Masters: Mayumi 
Seiler (violin), Grzegorz Nowak 
(conductor). 


McDOUGALL UNITED CHURCH 
Banquet Hall, 10025-101 St., 
424-2787. WED 7 (12;10-12:50): 
Music Wednesdays at Noon: Joel 
Gray (trumpet) and Rob Thompson 
(piano). 


LONGRIDER'S SALOON 11733-78 
St., 479-7400. THU 1-WED 31: 
Electric Cattle Company. TUE 6: Bev 
Munro, Udder Maddness. WED 7 
(Spm): Cabaret with Damian 
Marshall. THU 8 (Spm door): Hereford 
Hellraisers Party: Udder Maddness fea- 
turing Damian Marshall. FRI 9 (Spm 
door)-SAT 10 (3pm door): Kenny 
Hess, Rodeo Jam. SUN 11 (3pm 
door): Rodeo Wrap-up Party. 


FOUR ROOMS RESTAURANT 
Edmonton Centre, 102 Ave. entrance, 
426-4767. THU 1 (9pm): The Mo 
Lefever Trio. FRI 2 (9pm): Harley 
Symington. SAT 3 (9pm): The [Sic] 
Trio. THU 8 (9pm): The Craig 
Giacobbo Trio. SAT 10 (9pm): The 
Brett Miles Trio. 


TIN PAN ALLEY 4804 Calgary Tr. S., 
702-2060. THU 1 (7:30pm): Dave 
Babcock (sax). FRI 2 (10pm): 
Yellowbelly (hip/world music). SAT 3 
(10pm): The Rault Brothers 
(R&B/blues). THU 8 (7:30pm): Ann 
Vriend (piano, voice). FRI 9 (10pm): 
Zappacosta (rock). SAT 10 (10pm): 
Metalwood (jazz). TIX $10. 


YARDBIRD SUITE 11 Tommy Banks 
Way, 103 St., 86 Ave., 432-0428, 
451-8000. FRI 2 (8pm door): Peter 
Leitch (guitar) and Gary Bartz (saxo- 
phone): TIX $14 member, $18 guest. 
SAT 3 (8pm door): Barry Elmes 
Quintet. TIX $14 member, $18 guest. 
FRI 9-SAT 10: Blues Harmonica 
Festival with George “Mojo” Buford, 
Harpdog Brown, Dave “Crawdad” 
Cantera and Scott McCrady. TIX $11 
member, $15 guest. SUN 11 (7pm): 


Presentedy by the Alberta Roots 
Music Society. Kevin Cook Trouble 
Light CD release party. 


ZENARI'S ON 1ST 10117-1011 St., 
425-6151. FRI 2 (8pm-midnight): 
Rhonda Withnell. 


SHERLOCK HOLMES CAPILANO 
Capilano Mall, 5004-98 Ave., 463- 
7788. THU 1-SAT 3: Daryl Kitlitz, THU 
8-SAT 10: Mark Magarrigle. 


SHERLOCK HOLMES DOWNTOWN 
Rice Howard Way, 10012-1014 Ave., 

426-7784. THU 1-SAT 3: Tim Becker. 

TUE 6-SAT 10: Tim Becker. 


SHERLOCK HOLMES WEM 
Bourbon St., W.E.M., 444-1752. THU 
1-SAT 3: Dave Hiebert. MON 5-SAT 
10: Chuck Belhuimer. 


SHERLOCK HOLMES ON WHYTE 
10341-82 Ave., 433-9676. 

eEvery SUN (9pm-1am): Karaoke. 
THU 1: Mike Zaine. FRI 2-SAT 3: 
Duff Robison. WED 7-SAT 10: 
Derek Sigurdson. 


Also see VURB Weekly on page 36. 


CASINO EDMONTON 9055 Argyll 
Rd., 463-9467. FRI 2-SAT 3: Honey 
and Hills. FRI 9-SAT 10; Hughie 
and Huntley. 


CASINO YELLOWHEAD 12464-153 
St., 463-9467. THU 1-SAT 3: Whiskey 
Junction. THU 8-SAT 10: Ali Bright 
and Special Blend. 


DINWOODIE LOUNGE U of A 
Campus, 451-8000. TUE 6: Sloan, The 
Flashing Lights. 


KINGSKNIGHT PUB 9221-34 Ave, 
433-2599. THU 1 (10pm): Haven. FRI 
2-SAT 3: Prism. THU 8: Chunk. FRI 9- 
SAT 10: Stiff. 


LION AND CROW PUB 367 St. 
Albert Trail, 460-8044. FRI 2-SAT 3 
(9pm-lam): Hoffman and Brown. 


OTTEWELL PUB 6108-90 Ave., 450- 
5953. Every MON (9:30pm): Open 
stage hosted by Willy James. 


POWERPLANT U of A Campus, 
443-0629, SAT 3 (8:30pm): U of A 
Musicians Club fundraiser featuring 
Whitey Houston, Chonp, and The 
Musicians Club Bands: The Aural 
Suppositories, Snaktacular and Read 
‘em an’ Weep. $5 cover 


RED'S WEM, 487-2066. THU 1: Blu 
Cantrell, Offlimitz. All ages licensed 


i 
Open Space 10565 - pete 


Tix on the Square 
420-1757 


event. TIX $15.95 adv., $19.95 day 
of. FRI 2 (7pm door): Misery (to trib- 
ute Metallica). TIX $4 adv., $6 day of. 
SAT 3: David Wilcox, The New 
Meanies. TIX $15.95 adv., $20.95 day 
of. MON 5: Big Wreck, Joydrop. TIX 
$16.95 adv., $20.95 day of. FRI 9: 
Darkson Tribe CD launch (hip hop) , 
Kita No Taiko drummers. TIX $8 @ 
door; $5 adv. @ Foosh, Colour Blind 


ROCK CENTRAL STATION 
Kingsway Inn, 10812 Kingsway 
Ave., 479-4266. FRI 2-SAT 3: 
King Ring Nancy. 


STARS Upstairs, 10545 Whyte Ave., 
434-5366. FRI 2 (8:30pm): Defeat, 
Uncle Jimmy's Ghetto Blaster, Cold 
Spot. $5 cover @ 9pm. SAT 3 (8:30 
pm): Flashlight Brown, Belvedere, 
Hot Hot Heat, Change Methodical 
(punk rock). $7 cover. FR| 9: Ripcase 
(metal) celebrating their new release 
Ripped for Your Pleasure. Boba, Red 
Tide. SAT 10: Necronaut, Blacken, 
Dj P.R. Dougless. 


URBAN LOUNGE 8111-105 St., 
439-3388. THU 1-SAT 3: Crush. 
$3/55 cover. WED 7: Flybanger, 
Headstrong. TIX $10. THU 8: 
Sideshow Bob. $3 cover. FRI 9-SUN 
11: My Huge Ass. $5 cover. 
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Free Shuttle 


to all Esk home games 
from our Capilano location! 


Next Game: 
Sun, Nov 4 
vs. Montreal 


$3 Pint night 
Tuesdays-WEM & Whyte Ave 


Nov 1-3 Dave Hiebert 
Nov 5-10 Chuck Belhuimer 


Nov.4-6 Tim Becker 
Nov 6-10 Tim Becker 


WHYTE AVENUE 
Nov 1 Mike Zaine 
Nov 2-3 Duff Robison 
Nov 7-10 Derek Sigurdson 


"CAPILANO 
Nov 1-3 Daryl Kitlitz 
Nov 8-10 Mark Magarigle 


TION 


D 
Capilano Mal aa - Hige Howard ay 


www, thesherlocknolimes coy 
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here are two kinds of music in 
Te: world, Michelle Shocked 

once observed. There’s music 
that recognizes the human spirit. 
And there’s all the rest. Which of 
these categories Shocked’s music fits 
into is obvious to anyone who's ever 
heard her recordings or seen her 
perform. Everything else about her 
journey across the vast cultural 
landscape of America is infinitely 
less transparent. 

An incessant genre-bender who 
was blissfully jamming folk and 
punk together long before any wise- 
ass critic came up with the clever 
term “fonk,” Shocked hasn’t left 
many musical stones unturned. — 
From exposure to her father’s blues 
and singer/songwriter records as a 
teen in Texas to her immersion into 
the hardcore scene as a homeless _ 
squatter in New York and San Fran- 
cisco, Shocked’s limitless curiosity 
and need for artistic exploration 
have propelled her in every possible 
sonic direction: swing, country, 
gospel, bluegrass, funk, rock and 
pop on top of folk; punk and blues. 
These days, after a truly epic tug of 
war with the record company that 
made her a star and her rebirth as a 
free woman atop her own label, 
Shocked is on the road again with a 
dub album under her arm. That's 
tight. Dub. 

“T guess I needed a bit of a run- 

ning jump at these things,” 
Shocked says about deciding to 
make Dub Natural the first release 
of her new Mighty Sound enter-_ 
prise. “It made the whole project 
much more playful. Dub makes it 
much more organic: this is an artist 
playing in a sandbox, there are no 
rules. I can do whatever I want 
now—as long as people don’t think 
I'm too out there.” —_ 

Dub Natural is actually a teasing 
Prelude to the vocally flushed-out, 
tighter Deep Natural, which should 
be ready early next year. Unsure 
about dub's precise origins in Jamaica 
(although she believes it must have 


Tate 


Sound 


ese days 


had something to do with ganja and 
a bunch of stoned people playing 
around in the studio), Shocked fell in 
love with the style’s ability to 
“stretch out the recorded definition 
of a track.” By dropping out words, 
adding echo and reverb and stretch- 
ing out the snare, you end up with 
an entirely different creation. “I 
don’t think a major label would 
indulge in a dub record,” she says 
knowingly. “They’d look at the mar- 
keting costs and say, ‘You're a song- 
writer and there are no words here!’” 


Short sharp shopped 
Chatting on her cell phone while 


driving around Los Angeles complet- 
ing a few pre-tour errands with her 


“niece, Shocked is open and honest 


about her past, present and future. 
She even divulges the nature of her 
errands: trying to purchase a birth- 
day present for a friend who has 
everything and a computer cable for 
her niece. (“Maybe it’s an excuse to 
go shopping,” she confesses.) 
Despite the hours invested battling 
traffic in her current hometown, 
Shocked won’t be buying a store- 
bought gift after all; she’s settled on 
a homemade candle for her friend. 
But fruitless stops at Radio Shack 
and Staples won’t keep her niece 
from that cable. “Super aunt,” 
Shocked vows, “gets the gear.” 
When her tour bus heads north 
from Wisconsin for shows in Win- 
nipeg, Edmonton, Calgary and 
British Columbia, Shocked will be 
making her first western Canadian 
appearances in many years and her 
first Edmonton stop ever. Prairie fans 
who remember hits like “Anchor- 
age” (off 1988's Grammy-nominated 
Short Sharp Shocked) and “Come a 
Long Way” (from 1992’s Arkansas 
Traveler) may think she dropped off 
the map for a spell, but Shocked has 
in fact been touring steadily over the 
last few years. Performing live and 
hawking indie albums “like T-shirts” 
(including one called Artists Make 
Lousy Slaves) was the only outlet she 
had during a four-year legal fight 


with Mercury Records which pre- 
vented her from releasing any new 
officially-sanctioned material. Dur- 
ing that extended limbo she just did- 
n’t have the “infrastructure” (her 
word) to deal with the immigration 
and customs hassles of crossing into 
Canada, other than the occasional 
quick foray to Toronto or Montreal. 
“Tt’s overdue,” Shocked says 
about this northern jaunt, which 
concludes with a pair of shows in 
Alaska. “It's taken me four or five 
years to land on my feet, to take on 
this challenge.” To be sure, she’s 
ready for the, um, challenging weath- 
er our region generally offers in 
November; Shocked has stocked up 
on wool socks and bought a warm 
fleece for the trip. “One cannot 
live,” she says, “by sunshine alone.” 


Michelle game 


Shocked’s life and career are certain- 
ly a testament to that remark. Born 
Michelle Johnston in 1962—one of 
her brothers, Max Johnston, became 
a founding member of Wilco—she 
grew up around various army bases 
with her fundamentalist Mormon 
mother and career-soldier stepfather 
before running away at 15. A year 
later, she moved to Dallas to live 
with her musically-inclined father, 
who bought her a guitar and started 
taking her to country and blues fes- 
tivals. After graduating from the 
University of Texas in Austin, she 
became politically active in the fair- 
housing movement while squatting 
in New York and San Fran, where 
she was arrested for protesting at the 
1984 Democratic National Conven- 
tion. (A photo of Shocked being 
restrained by riot cops became the 
album cover of Short Sharp Shocked.) 
Afterwards, back in Dallas and 
homeless again, her mother had her 
committed to a mental hospital, 
where she was forced to undergo 
shock therapy—the inspiration for 
her stage name. 

Shocked was released after a 
month in the hospital when her 
mother’s insurance coverage ran out. 


She made it back to New York, then 
fled America for some cultural fresh 
air, living the vagabond lifestyle in 
Amsterdam and Italy before return- 
ing to Texas in 1986. It was there, 
while volunteering at the Kerrville 
Folk Festival, that her musical talents 
were finally noticed. British producer 
Pete Lawrence, who was with a U.K. 
indie label called Cooking Vinyl, 
recorded Shocked on his walkman 
sitting around the campfire one 
night. Without Shocked’s knowledge, 
The Texas Campfire Tapes reached the 
top spot on the British independent 
charts. (At the time, Shocked later 
told an Australian interviewer, “] was 
living homeless in an abandoned 
building in Lower East Side New York 
in very difficult circumstances.”) 


Mercury poisoning 


That success enabled Shocked to sign 
to deal with Mercury in 1987, a rela- 
tionship that was quite amicable 
until 1993, when the label refused to 
let her release a gospel record but did- 
n't allow her to cut loose either. 
Notwithstanding the protracted court 
battle that ensued—Shocked’s lawyers 
even invoked the 13th Amendment 
to the U.S. Constitution, the one that 
abolished slavery—she says she 
enjoyed her time with Mercury. 
Shocked prides herself on her ability 
to maintain integrity within a corpo- 
rate system. “I like those kinds of 
dichotomies,” she says. Shocked also 
had an ace up her sleeve. She had 
turned down lump sums from Mer- 
cury, accepting a $50,000 advance for 
Short Sharp Shocked, not the $130,000 
they offered her, in order to retain 
ownership of her catalogue. “I didn’t 
take their chump change,” she says. 
The fervid struggle continued 
until 1996, when Shocked and Mer- 
cury settled out of court. Looking 
back, she sees her fight as one chap- 
ter in a much longer, ongoing clash 
between creative freedom and the 
dollar. “Art and commerce have had 
a strange and intertwined history 
since the beginning of mankind,” 
she says. “I was up for the chal- 
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lenge. But when they began to 
abuse their power.... This whole 
business is set up to make you a 
superstar with your first album and 
a has-been by the second. That's not — 
the true nature of artistic growth.” 


A Natural woman 


Nor is it the nature of an artist to 
restrict oneself to a specific genre or 
style. Shocked wants to taste and 
cook with all of the disparate, 
savoury ingredients in the geograph- 
ically sweeping, multi-ethnic soup of 
American music, not submit to what 
she calls the music industry's “false 
sense of segregation.” Today, as the 
head of Mighty Sound, which she 
runs with her husband and Collabo- 
rator Bart Bull, she-can do whatever 
she wants. Like release Dub Natural. 
Or the upcoming Deep Natural, 
which she considers a “new dub- 
blues and gospel -birdsong” album. 
“I've fought for this right,” says 
Shocked, who choose Mighty Sound 
as the name of her label because it 
works on several different levels; not 
only does Mighty Sound connote 
music and stability, she points out 
gleefully, it's also her initials! 

Eventually, Shocked hopes to 
record the work of other musicians. 
For now, she’s concentrating on her 
own act. “I’m a real detail-oriented 
person,” she explains. “I like to do 
things right.” The six-piece band 
coming to Edmonton this weekend 
features longtime collaborator 
Fianchna O’Braonain (still a mem- 
ber of Ireland’s Hothouse Flowers) 
on guitar, Peter Buck (not the Peter 
Buck from R.E.M.) on drums and 
trumpeter Rich Armstrong, whose 
clever use of effects was the inspira- 
tion for much of Shocked’s dub 
experimentation: 

“This is not so much a come- 
back,” Shocked says about the 
music she’s making and taking on 
the road these days. “It's making up 
for lost time.” © 


Michelle Shocked 
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Sloan: it's like sticking candy in your ear 


Sloan kind of wonderful 


Latest move already 
“Feels Good” for 
transplanted rockers 


By DAVE JOHNSTON 


says, Sloan are pretty together. 
“| think we're more than just 
pretty together,” says band mem- 
ber Patrick Pentland. 
“] think we're pret- 
ty solid.” 

For 10 years, 

the Halifax ex-pats— 
Pentland, Chris Murphy, Jay Fergu- 
son and Andrew Scott—have 
become the musical models for a 
hopelessly romantic, minor-chord 
generation. And like any good 
band, they’ve had their share of 
problems, which makes the title of 
their first disc for BMG, Pretty 
Together, a reassuring message to 
their fans that things have never 
been better for them. 

With a new hit single, “If It Feels 
Good Do It,” quickly reaching 
anthem status alongside Sloan classics 
like “Underwhelmed,” “The Good in 
Everyone” and “Money City Mani- 
acs,” the band is poised to reclaim 
what was lost after the release of their 
last album for Universal, Between the 
Bridges, Although they did achieve a 
minor breakthrough with the single 
“Losing California,” the album 
attracted more critical attention than 
commercial interest, leaving the band 
somewhere between the cracks. 

Pentland says Sloan had to leave 
Universal in order to survive. The 
merger of Universal and Polygram 
nearly two years ago created an ugly 
power struggle that damaged the 
personal ties the band had with peo- 
ple in the company, as employees 
came and went with the wind. “We 
felt that we didn’t get the amount of 
attention the last record deserved,” 


J ust as the front of their album 


says Pentland. “As we were making 
[Pretty Together], we told them what 
we needed, because we had to make 
sure. We had to tell them that we 
weren't fucking around here—this is 
our life and we couldn’t wait for 
them to get their shit together.” 


The notorious BMG 


Released from their contract, Sloan 

signed to BMG Canada through their 

personal label, Murdere- 

cords. So far, Pent- 

land is éncouraged 

by the way the band 

has been treated. “We 

had one meeting in the summer to 

talk about videos, and [label presi- 

dent] Lisa Zbitnew sat in for three 

hours talking about ideas. I literally 

spent no more than three minutes in 

the office of the president of Univer- 
sal Canada—ever—in 10 years.” 

The dark period of the band’s 
history still creeps up from time to 
time. After the breakthrough success 
of their sophomore album, Twice 
Removed, the band essentially fell 
apart. It's old news, says Pentland, 
but there’s still a healthy creative 
tension. “Unlike a lot of other 
bands, everyone in Sloan still has a 
voice out in the public,” he says. “I 
mean, who knows what the bass 
player from Our Lady Peace thinks? 
I don’t think we have any more 
problems than anyone else.” 

Everyone in Sloan is a songwriter, 
and everyone in Sloan has always 
been the steward of those songs. 
Sometimes it even works. In the case 
of Pretty Together, the group took 
advantage of their close proximity liv- 
ing in Toronto and transformed their 
Murderecords office cum rehearsal 
space into a studio, thanks to long- 
time engineer Brenndon McGuire and 
computer technology. Each band 
member also set up their home com- 
puters with the same software and 
used their time away to record ideas. 


What Sloan wound up with was a far 
more cohesive record, as they experi- 
mented and freely added ideas to each 
other's work. 


Time is on their side 


“We gave ourselves a lot more time,” 
Pentland explains. “We took a year 
and a half to make the record and 
we tried to approach it less as a ‘Hey, 
everybody, bring your songs in and 
we'll record them’ thing and more 
like trying to create music together. 
People brought songs in, of course, 
but a lot of songs were written dur- 
ing the process, either individually 
or together.” 

Pentland says the band’s goal 
was to stay away from what he refers 
to as a stale rock formula. “We want- 
ed to leave it more open to use 
synths or samples or whatever we 
wanted to use. Recording with com- 
puters allowed us to constantly re- 
edit as we went along—work was 
being done right up until the last 
day of mixing. To me, it’s a bit of a 
helter-skelter way to work, but I 
enjoyed it because things weren't so 
tigid. Any song on this record could 
have sounded like anything on the 
last record had we been forced to go 
back into a studio and track a whole 
record in three weeks.” 

With several weeks of touring 
already under their belts, the mem- 
bers of Sloan are eager to figure out 
how the new songs are going to play 
on the road. Pentland is confident 
things will work out, even if live 
performance isn’t always their forte. 
“ just listened to a recording we did 
of a show we played recently and it 
was a mess,” he laughs. “But I’ve 
heard us play brilliantly, so I know 
we've got it in us. We can really do 
it if we want to.” © 


With The Flashing Lights ¢ Dinwoodie 
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The Schematics are 
following all the 
instructions for 
musical success 

y PHIL DUPERRON 


Schematics, you’d better have a 

clear idea of what you're doing. So 
fet, so good. With the 
release of Realtime, 
the local rockers are 
ready to see if this 
summer's hard work will 
blossom into some serious recogni- 
tion and propel the band to the next 
level of success. The trio have already 
cleared one of the highest hurdles in 
the game: they’ve quit their day jobs 
and are making a living solely by 
going onstage and playing. 

Tony Merle, who has a degree in 
metallurgical engineering from the 
University of Alberta, says that after 
Working in his field for a few years it 
was “time for a change.” Even 
though he had to undergo a reduc- 
tion in his monthly income that’s 
forced him to live a little more fru- 
gally than before, not having to 
wake up to an alarm clock every 
morning has made the career switch 
worthwhile. Not to mention the 
chance to take his job out on the 
road, where he can indulge in some 
outdoor pursuits. The band is newly 
returned from a series of shows in 


[sce going to call your band the 


mY 


Manitoba and Ontario, where they 
made some cash, dropped a few 
lines and reeled in some fish while 
they were at it. 

Merle says the band’s name came 
from a moment of inspiration when 
drummer Robin Nash was trying to 
fix an amplifier, the schematics firm- 
ly clutched in his free hand. Merle 
says the name is all’ about “breaking 
down the complicated into nice, lit- 
tle friendly packages.” It’s a fitting 
description of their 
music as well; it ini- 
tially sounds like 
radio-friendly col- 
. lege rock, but a closer 
listen reveals their songs have a real 
depth of sound and feeling to them. 
This is at least partly due to Merle 
and lead singer Dylan Jay's habit of 
switching bass and guitar duties 
both in the studio and during their 
live shows. The diversity of style on 
Realtime comes across well onstage, 
says Merle: “We're definitely trying 
to avoid the pitfall of having the set 
blend into one boring drone.” 


Please release me 


He knows that in the cutthroat 
music industry, simply putting out a 
disc—even a good one—isn't 
enough. You have to follow through 
to make people notice. “It seems 
like there’s a CD release party every 
day in this city,” he says. “It hardly 
seems like a newsworthy event. So 
now we've got to go out there and 


The Schematics 


get the word out from coast to. 


coast. We’re trying to be playing 
every day, if possible. We want to 
explore all possible avenues now 
that we’ve got a group of people 
who don’t have jobs.” 

While Merle says making money 
can’t be the most important thing 
on your mind if you're going to suc- 
ceed as a band, you still have to have 
a head for business. “We've been 
forced to think in more business 
terms,” he says. “Which is a good 
thing. I’ve always had a business 
mind. I've always been selling some- 
thing, no matter what job I've had. 
Now I’m selling something I like.” 


Realtime was recorded in 
Edmonton at Homestead Recorders 
by Barry Allen, who Merle calls a 
“guru” in the nearly lost art of ana- 
log recording. The Schematics 
decided to buck the trend of digital 
recording in favour of the 
“warmer” sound of old-fashioned 
tape. Once the tracks were down, 
the band headed off to Vancouver 
to mix a few tracks with Mike Fras- 
er (who has worked with perennial 
rock artists like Aerosmith, the 
Cult and Metallica) at Bryan 
Adams’s Warehouse Studios. Merle 
says their three-day immersion 
into the world of big-time rock ’n’ 


roll was a “totally amazing” experi- 
ence. The band plans on exploiting 
the contacts they made while 
recording their debut disc by going 
back to Vancouver (and possibly 
Toronto) to camp out for as long as 
they can afford it and hopefully 
generate some more interest in 
those industry-oriented cities. “If 
you want to hook up with the 
booking agents, you've got to play 
in Vancouver or Toronto,” says 
Merle. Yep. There’s a plan here. O 
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gy DAVE JOHNSTON 
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hy Is certainly a phenomenon 
nt now. Lakefield, the group's 
album, is making people go 
s. is this what Leahy consid- 
a success? 
) ess it depends on what a person 
bansiders success. For us, success is per- 
al growth—I’m speaking musically, 
course—and playing music we love. 
ying it honestly. It's writing music 
t comes from inside us, and if people 
joy it and take something from it, 
n that’s success. | guess you have to 
sider logistics and the fact that you 
ve to pay bills, and if you can make a 
ent living at it with places to play, 
en that’s success too. So | guess we're 
cessful in that regard. 


a a = a 


ibpu‘ve got a fan base well 
ond our country, for sure. 
ah, the tour with Shania Twain [in 
99] was an excellent opportunity for 
and we performed in front of mil- 
s of people. There were 176 shows 
North America and Europe, so it was 
pat. We had been in Europe prior to 
tour, building a bit of a following in 
ferent countries, and they were call- 
5 us to follow up because of the Sha- 
tour. We weren’t able to do that, but 
ainly there are places there for us. 


== 


_hasaso 5” 


Lakefield, you've proven that 
5 group can play any number 
instruments as well as sing 
ite well. What is there that 
hy cannot do? 

can't fit into a category. Many people 
e asked us what kind of music can we 
ay—in fact, | was over at a friend’s place 
Wecently and they had just listened to the 
IED. The first piece on the album was the 
e they referred to, and they asked me 
fat | would call the music on that num- 
i, and | didn’t have an answer. It’s an 
ginal piece, but it has a traditional feel 
far as the style of it. But the arrange- 
(Ment is contemporary—very pop-rock. 
k, our drummer, is a big rock fan and 
ens to a lot of heavy music, so his play- 
was obviously influenced by that. We 
H to accept that, but we like it at the 
Ine time. | guess you're getting people 
Om the same family with the same 
sical vibe and energy, but there are 
erent influences throughout. 


came to the world’s atten- 
n with an Academy Award- 
nning documentary, Leahy: 
ic Most of All, back in 1985, 
= you were sort of regarded as 
Poveity. Do you still encounter 
novelty stigma? 
don’t, surprisingly. It’s something 
E you'd think that you'd never avoid. 
ctimes after we perform, we'll go 
and sign CDs and talk to people, 
Many of them don’t know we're a 
nily. They'll ask us if some of us are 
€d, and it’s so hilarious because you 
assume that people know. | suppose 
2use our group name doesn’t 
de the word “family” in it, it’s not 
vious. It’s weird for some people to 
that a family so large can still get 


This Week: 


Erin 


IVGeats 5 


Leahy 


Keyboardist for oe a Celtic pop 


group from Lakefiel 


along and keep doing the same thing. 


How Is that possible, then? How 
do nine siblings stop from killing 
each other when you're stuck 
together on tour buses, dressing 
rooms and recording studios all 
the time? I can’t think of many 
families with just two kids that 
could tolerate that much time 
together. 

[Laughs.] We call it organized chaos, real- 
ly. | think it goes back to when we were 
growing up as children on the farm. You 
had to sacrifice things—when you're 
working on a farm, you're working 
together. If you’re disagreeing with 
someone, you have to put that aside and 
do what needs to be done. We've taken 
that philosophy and adapted that to our 
whole career, That's not to say we always 
get along, but we make decisions by 
consensus. Having a lot of members 
helps in that regard, because if a good 
number of people feel a certain way 
about something, usually it’s the right 
call. It gives you plenty of sounding 
boards and pounding boards too. 


When you were growing up, did 
everyone sort of gravitate 
toward what they would eventu- 
ally be doing in this group? 

No. Music wasn’t really an option, 
because both our parents played—Dad 


eis 
Festival Place 


SHERWOOD Pr iN 


Ontario 


had a band for about 35 years. So there 
was always music being played at the 
house and lots of instruments around. 
Because everyone else was playing, you 
didn’t want to be left out. As far as par- 
ticular instruments, that seems to be 
always evolving. For myself, it wasn’t 
until | was 14 that | started to take an 
interest in the piano and | didn’t really 
have a large interest before. | had been 
taking classical lessons since | was eight, 
so whatever happened in those years in 
between, there must have some kind of 
switch. Mom and Dad didn’t plan for us 
to form a band like this; they just wanted 
to pass on their traditions. Here’s an 
interesting story—Siobheann and Don- 
nell used to take violin lessons together 
and they were about a year apart. One 
day, Dad went to pick them up to take 
them to lessons and in the back of the 
van was a bass guitar and an amp. Dad 
dropped Donnell off and told Siobheann 
that he was taking her to a different 
teacher to learn how to play the bass. 
That was it. She loves it, so obviously 
Dad must have seen something there. 


So maybe your father really had a 
secret plan, then. 
[Laughs.] Yeah, maybe he did. He had 
it all plotted out. © 
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& Michael: Marra 
Scottish Folk Music 


A collection of songs and stories 
by two charming storytellers: 


$18.00 Cabaret $16.50 Adult 
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Call the Festival Place box office at 449-3378 
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SPECTRUM CONCERT SERIES 
AT MUTTART HALL 


FLUTE TO THE POWER4 
SUNDAY, NOVEMBER 4, 2007 e° 2:00PM 
BILL DAMUR, LIANE GAYLER, 
CHRISTINE ENNS, AND GUEST ARTIST 
ELIZABETH°FAULKNER 
FLUTES 
Presented by W UE VVEEKLY 


FACULTY RECITALS 
AT MUTTART HALL 
SATURDAY, OCTOBER 27, 2001 © 8:00PM 
ALEXANDRA MUNN, P/ANO 
ELIZABETH RAYCROFT, SOPRANO 
LARY BENSON, TENOR 


ALBERTA .COLLEGE CONSERVATORY OF 


THURSDAY, NOVEMBER 1, 2001 « 8:00PM 
KERRI MCGONIGLE, CELLO 
GUEST ARTIST LEANNE REGEHR, PIANO 


TICKET INFORMATION AVAILABLE AT 423-6230 
OR ONLINE AT WWW.ABCOLLEGE.AB.CA 


GOT THE BLUES 


By CAM HAYDEN 
STE 


Earthbound blues hounds 


The “events of September 11,” as 
they’re being referred to nowadays, are 
going to have far-reaching effects, even 
in the music business. Air travel will 
never be the same and many people are 
putting unnecessary travel on hold until 
further notice. How this will affect the 
local music scene may not become fully 
apparent until next summer's festival 
season, but | can tell you right now that 
many top acts who don’t need to tour 
constantly are carefully selecting where 
and when to perform. This is particularly 
true for those that have to fly into our 
little outpost here at the edge of North 
America, where two or more flights may 
be required. 

As well, major music events have a 
whole new concept of “security” to 
deal with—just think of the Edmonton 
Folk Music Festival, for example, and 
the potential for mayhem that exists 
with thousands of coolers on the hill at 
Gallagher Park. According to Steve 
Gordon, one of the talent buyers for 
the extremely successful Waterfront 
Blues Festival in Portland, Oregon, 
“The Oregon Food Bank, who have the 
most to gain from the festival, are seri- 
ously reconsidering their involvement,” 


Acoustic / Country Folk Double Bill 
7:30 pm, Friday, Nov 2, 2001 
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sides 
and dabbing tears from your 


even though the festival raised over 
$500,000 and close to half a million 
pounds of food for the organization. 

A little closer to home, at least one 
act contacted to work at next sum- 
mer’s Blues Festival in Edmonton has 
said that he “would not consider play- 
ing anywhere that air travel was 
involved.” Let’s all hope that attitude 
won't become the prevalent one. If 
everybody who played Edmonton had 
to drive here, we'd be looking at a 
pretty skimpy concert calendar. 

A look at the offerings at the Blues 
on Whyte for the remainder of 2001 
certainly shows a distinct lack of inter- 
national talent, save for a week in 
December with Little Mike and the Tor- 
nadoes. The other hope for Edmonton 
blues hounds is the Sidetrack, where 
you'll be able to catch Russell Jackson 
and Phillip Walker over the next few 
weeks. None of these acts will be flying 
into Edmonton. This is not a dig at local 
and regional acts working the club cir- 
cuit, many of whom are worthy of the 
support of music fans. Let’s just say that 
our options may be getting limited. 


King fling 


On the concert calendar this week is a 
performer who will be showing up in 
his big tour bus: Riley B. (B.B.) King, 
who plays Sunday night at the Jube. A 
true “ambassador for the blues,” King 
has been recording and touring for 
over 50 years and always puts on a 
hell of a show. One of my fondest B.B. 
memories came when the power went 
down at his show in the Jube a few 
years ago. The consummate showman 
put on an impromptu “front porch” 
set while technicians worked on bring- 


splitting with 


ing the power back up. 

If you're looking for a last-minute 
ticket, you’re out of luck; the showy 
has been sold out since early jas; 
week. On the other hand, if you'd lik. 
to give a little “B.B.” for Christma; 
check your local record store for his 
first-ever seasonal disc, A Christmo; 
Celebration of Hope. Recorded at Dock 


side Studios in Lafayette, Louisiana | 
the CD features 13 tracks, including 2/7 
cover of the Charles Brown classic J 


“Please Come Home for Christmas.” | 
You can also hear two B.B. originals. | 
“Christmas Celebration,” which was| 


first released on Kent in 1960, and an 
instrumental titled “Christmas Love.” 
All the profits from the disc are going 
to benefit the City of Hope biomedica| 
research and treatment facility, which 
deals with cancer, HIV/AIDS, diabetes 
and other catastrophic diseases. 


..and bling bling 


Finally, a big thank you to everyone 
who threw money in the pot during the 
fall fundraiser for the CKUA Radio Net- 
work. Over $415,000 was raised in two 
weeks to keep Canada’‘s first public 
broadcaster financially stable. As usual, 
the blues fans cranked it up in fine style, 
donating approximately $45,000 dur- 
ing Holger Peterson’s Natch’/ Blues pro- 


gram, my Friday Night Blues Party and | 


Lionel Rault’s R&B Review. Thanks! © 


~ cam Hayden hosts the Friday Night 
Blues Party from 9 p.m. to midnight 


on the CKUA Radio Network, 94.9 FM | 


and 580 AM. He is also a partner in 
Blues International Ltd., producers of 


Edmonton’s Labatt Blues Festival. 
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Family Matinee Theatre 
3:00 pm, Ree. Nov 3, 2001 


Award-winning Morgan's Journey is an exploration 


of childhood 


from the miraculous moment of 


birth, we follow Morgan the Clown on a journey of 


discovery. 


and humour, is the truc meaning 


/ SIS Students/Seniors 


Available from the Horizon Stage Box Office 


962-8995 


What he learns, through magic, 


music, 
of triendship. 


lickets: $8.00 
(Subscription package to all three 
family matinee shows is just $20) 
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TO BENEFIT THE UNITED WAY’S SEPTEMBER 11th 
FUND and ARTISTS AGAINST AIDS WORLDWIDE 
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ALL STAR TRIBUTE 
featuring 


Christina Aguilera 
Backstreet Boys 
Mary J. Blige 
Bono 
Destiny's Child 
Jermaine Dupri 
Fred Durst 
Eve 
Nelly Furtado 
Nona Gaye (Marvin's daughter) 
Darren Hayes (of Savage Garden) 
Ja Rule 
Wyclef Jean 
Alicia Keys 
Aaron Lewis (of Staind) 
Lil’ Kim 
Jennifer Lopez 
Nas 
Nelly 
NSYNC 
P Diddy 
?uestlove (of The Roots) 
Britney Spears 
Gwen Stefani 
Michael Stipe 
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ead for Fifth Season 


Season’s in the sun 


St. Albert rockers 
Fifth Season are 
enjoying the best 
years of their lives 
‘By PHIL DUPERRON 


i] i G:: afternoon, Fifth 
Season Music,” the 
friendly 

voice chimes over 


‘the phone. Wow, I 


think to myself. 

These guys sound really 
professional. Especially for a group of 
guys from St. Albert in their very 
early 20s who've just released their 
first full-length CD, Patiently Waiting. 

The phone is quickly handed to 
drummer Andrew Patrick, who tells 
me the friendly voice belongs to fel- 
low Fifth Seasoner Logan Jacobs's 
mother. (Jacobs's father is also the 
band’s manager.) “We're really fortu- 
nate,” says Patrick. “We've always 
been really fortunate. Without all 
the help of our family and friends, 
we probably wouldn't have gotten 
to this level.” 

Fifth Season was formed by high 
school chums Patrick, Jacobs and 
lead singer Travis Nesbitt back in '95. 
(Guitarist Dave Hesse has since 
joined the band.) They started as pri- 
marily a cover band, learning the ins 
and outs of hard rock while playing 
parties and small gigs. Patrick says it 
was a great learning experience, but 
he's glad the band has moved on to 
strictly original material, saying, 
“Thank God that's done.” The band 
just got back from a western Canadi- 
an tour with Econoline Crush, play- 
ing mostly before university crowds 


of 300-500 people. It’s the first time 
they’ve gone on the road playing 
only their own music. “I had a blast 
on tour with them,” says Patrick hap- 

pily. “They’re super-nice guys.” 
Patrick says the band decided 
while they were still in high school 
that rock 'n’ roll would be their way 
of life and they haven’t looked back 
since. “We all made a conscious 
decision to go ahead and do it,” he 
says. “I can think of a 
million things I’d 
rather not be 
doing. It’s a really 
cool profession. I’m 

really lucky.” 


Fifth business 


That leap of faith, taken at an age 
when most guys are just worried 
about getting drunk and/or laid, 
shows a commitment and maturity 
not normally associated with young- 
blood rockers. “It’s like starting up 
your own business with your 
friends,” says Patrick. “First and fore- 
most, we’re friends, but we also run a 
business together. It’s always been 
about making the music we love first 
and if people dig it, that’s cool. If you 
want to play rock ’n’ roll for a living, 
you have to realize it’s a business too. 
1 think we understand fully the roll 
of business in the art we create. We 
haven’t really come across anything 
that’s been a creative hindrance.” 

For Fifth Season, creativity is a 
group effort. Patrick, Jacobs and 
Hesse normally jam out the tunes 
together before giving Nesbitt a tape 
of the music, around which he then 
composes the lyrics. Although pret- 
ty much a straight-ahead rock band, 
all the members of Fifth Season 


‘Mezza Luna | 


10238 - 104 Street 


Los Caminantes 


have different musical tastes they 
subconsciously draw upon for inspi- 
ration. “We're basically little scav- 
engers, always picking things up 
here and there which help keep our 
music vibrant,” says Patrick. He 
admits it’s becoming more difficult 
these days to find new music to get 
into; “It’s like anything else,” he 
says. “You have to look really hard 
to find the good stuff.” 


Miracle for a Waiting 


Patiently Waiting was recorded here 
at Powersound Studios and at Metal- 
works Studios just outside of Toron- 
to. It was mixed and produced by 
Nick Blagona, an old hand in the 
hard rock scene who's worked with 
bands like Deep Purple, Nazareth 
and April Wine. The band collabo- 
rated with Blagona as much as possi- 
ble, both for the learning experience 
and to come up with a heavy, lay- 
ered sound for the disk that would 
be a good representation of their live 
show. “We tried to put in our two 
cents’ worth,” says Patrick, “but in 
the end, he’s the guy with the ear.” 

Everyone knows mixing finance 
and friendship can be the kiss of 
death, but Patrick says Fifth Season 
takes the inevitable conflicts in stride 
and just works through them. Know- 
ing each other so well makes it easier 
to hammer things out, too. “We deal 
with our issues pretty well,” says 
Patrick. “We're just open and honest. 
At the end of the day, if you can still 
chill out and go have a beer together, 
that’s a really good thing.” O 
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CLASSICALNOTES 
By ALLISON KYDD 


No sissies 


According to Bill Damur, flute teacher at 
Alberta College’s Conservatory of Music, 
classical music is hard work. In fact, he 
says “any music that requires dedication 
and commitment ain’t for sissies.” Nor is 
it for hothouse flowers who insist on 
sticking with one musical genre. Think 
about what the word conservatory 
means, he says. Any institution that only 
conserves things is in trouble, because “if 
you do just one thing, you shut yourself 
off economically and artistically.” 

if his musical itinerary is any indica- 
tion, Damur lives what he speaks. He 
rides his classical training in many direc- 
tions: a post-punk industrial band, a jazz 
CD he’s working on with guitarist Don 
Fhret, the European-style sidewalk café 
trio Café Musique—they’re off on an 
Arctic tour next March, even touching 
down in Resolute Bay this time—as well 
as the Boreal Electro-Acoustic Music 
Society (B.E.A.M.S.) and even perform- 
ance art. For,him it’s a case of economic 
survival. Perhaps a piano teacher “can 
sit at home and teach kids all day,” he 
says, but a flute teacher can’t afford to. 

Of course it’s not only up to the 
performers and music teachers to keep 
open minds. Students and audiences 


should be willing to grow as well. 
“Styles aren’t barriers; they're ghostly 
things,” Damur says. “You can walk 
through them.” He's also frustrated by 
those who would rest on the laurels of 
their ancient master’s degrees in music 
with a sense of entitlement. “We'll be 
students all our lives,” he says. 

This doesn’t mean Damur would 
throw out the music of the past. Far 
from it. Recent concerts suggest he does 
his share of conserving as well. On Sat- 
urday, October 27, he was part of A 
Musical Potpourri, which he says was 
“great fun.” Fellow performers Elizabeth 
Raycroft, soprano, and Lary Benson, 
tenor, were “wonderful,” and Alexandra 
Munn, pianist, “a treasure.” “She's one 
of the best accompanists in town,” he 
says. “Her musicianship is astounding.” 

On November 10 or 11, Damur will 
do a small cameo at an evening of early 
music, also at Muttart Hall. Earlier on the 
horizon, however, is the first Spectrum 
concert of the season, Flute to the Power 
of 4 (on November 4, 2 p.m., at Muttart 
Hall). Damur shares the stage with fel- 
low Conservatory of Music teachers 
Liane Gayler and Christine Enns, as well 
as former Conservatory teacher Grant 
Cahoon. The music is handpicked from 
the Renaissance period to the 20th cen- 
tury: the selections include pieces by 
Moyse, Monteverdi, Boismortier and 
Bozza. Not only did the foursome take 
the mandate of the Spectrum series (i.e., 
to perform repertoire that is seldom 
heard) to heart in choosing their music, 
the idea of a chamber concert featuring 
four flutes is also unique. 

As in previous years—the Spec- 
trum series, brainchild of the Conser- 
vatory’s Frank Ho, is three years 
old—the Crowne Plaza Chateau 


Parkland Institute's Fifth Annual Fall Conference 


BRINGING IT HOME: 


reclaimingdemocracy® 


FEATURING: 
Thursday 


Judy Rebick and Andrew Coyne in Debate 


Friday 


Mark Kingwell, plus much, much more 


Also, don't miss 


Democracy Night in Canada, 
The All People's Party 


Saturday, November 17, 


8 pm at Catalyst Theatre, 8529 - 103 Street 
Cool Blue Method and Special Guests 


November 15 - 18, 2001 SUB, 
University of Alberta 


To register or for more information call 492-8558, 


PARKLAND 


or e-mail: parkland@ualberta.ca 


Website: www.ualberta.ca/parkiand 


Lacombe is offering a special pre-con- 
cert brunch. Phone the College (423- 
6230) for details. So there's breakfast 
covered. Later in the day you can dine 
with Wind, Women and Song. 

Though they might express their 
commitment to music somewhat differ- 
ently than outspoken colleague Bill 
Damur, the members of Wind, Woman 
and Song are also doing their bit to pull 
together the many strands that make 
up “the music of a culture.” The quar- 
tet, consisting of Darolyn McCrostie 
(piano), Mary Fearon (French horn), 
Elizabeth Raycroft and Kim Mattice 
Wanat (sopranos), starts off NUOVA’s 
dinner cabaret series Music Among 
Friends at Characters Restaurant, 10257 
105 St, also on November 4. It’s intend- 
ed as a combination of “fine dining and 
exceptional music.” 

Last week Wind, Women and Song 
played hostess to a variety of media 
callers, both television and print, as 
they rehearsed for their Sunday 
evening gig. After enjoying the honey- 
sweet harmonies of perennial favourite 
“Stardust,” one interviewer was dubi- 
ous. “Don’t you feel you're betraying 
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your classical roots?” she 
asked. Not at all, they told her. 
After all, their musical heritage 
includes just about everything 
from country and western to 
opera, and it is that variety 
they want to showcase. They 
also want to give their audi- 
ence the opportunity to 
explore “music in small doses” 
and of different styles, includ- 
ing classical. By doing so they 
hope to “do a little educating” 
and gradually create new gen- 
erations of music lovers. 

To prove their commitment 
to classical music, the quartet 
charmed their audience with 
Handel's “Let’s Imitate Her 
Notes” from Alexander's Feast. They fin- 
ished off their rehearsal with a delight- 
ful duet arrangement of “The Sound of 
Music” (just the song, not the whole 
musical). It will be part of the Broad- 
way set, obviously. On Sunday, the 
restaurant will serve a five-course meal, 
with the quartet providing the 
between-course entertainment. 

The group traces its origins to the 


Call of the Wild Horn Festival in Cold 
Lake. In fact, after a number of years it 
has practically become the house band 
for the festival. Wind, Women and Song 
is currently working on not one but two 
CDs. The first is eclectic, like many of 
their gigs. The second is a set of pieces 
by American composer Anthony Plog, 
to be performed with a narrator, anoth- 
er example of performance art. O 


Metro Cinema (Zeidler Hall) The Citadel Theatre & The Stanley A. Milner Public Library — Theatre, Edmonton Room, Centennial Room & Gallery Space 
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Visions Festiva 


Tickets 

Opening Night Gala - $15 
Saturday Night Gala - $12 
Festival Finale - $8 


Fes 


ival Superpass - $50 (all inclusive) 


Festival Screening Pass - $35 


Admission to individual films - $6 at box office 


Passes & Gala tickets 


available in advance at 
Tix on the Square 420-1757, 
Earths General Store, 
Sugarbowl, 

U of AS.U.B. Box Office, 
Mountain Equipment Co-op, 
& Naked Cyber Café on Jasper 


www.globalvisionsfestival.com 
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Public Litrary 
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Misfits Strangers... 
gives rap/roc 
group some 
breathing room 


Ithough Project Wyze is rap- 
idly becoming the top 
. Wrock/rap band in Canada 


thanks to their smash 
hit single “Room to 
Breathe,” their 
roots are firmly 
planted in the diminish- 
ing soil of the underground hip-hop 
community. In fact, if you trace their 
roots back to Sudbury, Ontario circa 
1989, you'll find their reputation as 
an underground hip hop group is 
legendary. Currently signed to Sony 
Music, Project Wyze’s latest CD, Mis- 
fits Strangers Liars Friends, has been 
picking up steam on the charts. And 
even though comparisons have been 
nude between them and groups like 
Limp Bizkit, group member Yas says 
his band’s honesty, experience and 
devotion to its sound is undeniable. 


Vue Weekly: What does Project 
Wyze offer that no other group 
today does? 

Yas: At a time of generic music, 
we bring something real—a live, 
hardcore sound with real MCs and a 
real hip-hop vibe. It’s unlike any- 


hip hop 


profile 


thing else that’s out there. It’s ener- 
getic, melodic, it’s clever and some- 
thing that’s really original. 

VW: Why did you decide to make 
the change from hip hop to rock? 

Y: We’ve been MCs since we 
were 12 years old, which is going 
back 12, 13 years. We had a huge fol- 
lowing in the underground and were 
doing shows with Public Enemy and 
Maestro before hip hop became the 
big fad. When it came to 1994-95, 
we got fed up with the whole hip 
hop scene—I wasn't 
happy with the 
direction hip hop 
was taking. I think 
the music was changing 
for the worse. We stopped doing hip 
hop shows and we wanted to do 
something different. We were chill- 
in’ with my boys who were in a 
punk band and we started going to 
punk shows, ‘cause we were into all 
types of music. One day he said, 
“Why don’t you come up onstage 
and kick a freestyle?” So we did, and 
the place went crazy. This was before 
there was such a thing as a Limp 
Bizkit, a Kid Rock or a Papa Roach. 

VW: What's your opinion of the 
current state of hip hop? 

Y: It’s mixed. I think it’s changed 
a lot, and I still feel that hip hop 
sways in so many directions, which 
I'm still not happy with. At the same 
time, I think there’s a huge under- 
ground movement of bands like 
Dilated Peoples, Styles of Beyond 
and Jurassic 5 that are keeping what 
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I consider hip hop true. I think that 
it’s a balance of everything, like yin 
and yang. You can’t have complete, 
100 per cent positive, and you can’t 
have 100 per cent negative. 

VW: What are the differences 
between rock and hip hop audiences 
at concerts? 

Y: For one thing, | don’t think 
that people really understand punk 
shows or punk kids. They do things 
that, at other concerts, you couldn’t 
get away with. You have 10,000 kids 
in a mosh pit smashing each other 
up, and at the end of the song they’re 
hugging and having a good time. For 
us, we haven’t witnessed a lot of trou- 
ble or violence. I’m not saying that all 
hip hop shows are like that, but 1 
think there’s a certain attitude that 
comes with a hip hop crowd and I 
don’t think people want to go toa 
hip hop show and smash into each 
other. It just wouldn’t be right. 

VW: Has it been hard for you 
to make a name for yourselves in 
the U.S.? 

Y: No. I think that this works to 
our benefit, because we hit a broad- 
er crowd, Our target market is 
teenagers and young adults who 
want something heavy and loud. 
Our style is such a diverse style of 
music that we attract all of the graf- 
fiti writers, the skate kids, the hip 
hop heads and the metal heads. | 
think that when it comes to people 
like Choclair and Kardinal, the 
problem they're having is that there 
are so many hip hop artists in the 
U.S. It’s tough for Canadians to just 
swarm in on that market. 

VW: How has the reception for 
Project Wyze been in the U.S. so far? 

Y: Wicked. Before we got our 
record deal in ’98 we packed up a 
van and did a cross-America tour. 
We were on the road for two and a 
half months and did 57 shows in 65 
days. We did small clubs and big 
clubs and the response was that 
they loved it. About half of the peo- 
ple on our message board are from 
the U.S., who either downloaded 
the music or saw us play live. 


Wyze men: Project Wyze say they ain’t no Korn Bizkit treat 


VW: How did Sony first recog- 
nize you? 

Y: We recorded an indie album 
and our manager did the routine 
thing of shopping us around and 
trying to get people to pay atten- 
tion. Basically we caught the atten- 
tion of a lot of labels, but Sony was 
the one label that wanted every- 
thing we wanted as well. We ran in 
and did a performance for them and 
they were blown away, so we’re 
more than happy with our choice. 

VW: Who produced Misfits 
Strangers Liars Friends? 

Y: The album is produced by a 
guy named Jeff “Diesel” Dalziel. He's 
a local guy who works at Sony who’s 
brilliant and is ready to take off and 
break out into the world. His back- 
ground came from more of a 
metal/hardcore sound, but he’s been 
working with a lot of hip hop in 
Canada as well. 

VW: What was your opinion of 
the reaction from many of the peo- 
ple in Toronto concerning Swollen 
Members’ Juno victory? 

Y: It got under a lot of people's 
skin. [Some people’s] reasons and cre- 


ONE OF THREE aN? ‘ TICKETS! 
JUST CALL DAVE AT 426-1996 AND 
TELL HIM YOU WANNA ‘LAY SOME PIPE 


dentials for winning an award just 
didn’t make sense. They were saying 
stupid stuff like “We don’t hear their 
songs on the radio.” Just because 
your label’s giving you a push or the 
city of Toronto has embraced you, 
that doesn’t mean you have the best 
rap recording. More than anything, 
to me, it was pure ignorance. There’s 
a fine line between being a good 
sport and being a decent human and 
I think they were just being complete 
idiots. I think that shit will come 
back to haunt people and it’s already 
starting to take effect on some. 
Swollen Members are blowing up 
and I don’t see a lot of other cats 
blowing up out here: 

VW: So quality of the music 
comes before promotion? 

Y: Definitely. When you were a 
kid, you weren’t buying Big Daddy 
Kane because he sold one million 
albums across Canada. You bought 
it because he had the dopest lyrics 


.and the dopest recordings. If every- 


thing was based on how many 
albums you sold, then bands like 
Creed, 'N Sync and Limp Bizkit 
would have every single award with 
no room for anyone else. 

VW: Doesn’t that eliminate the 
need to be signed to a major label? 

Y: Yeah, but at the same time all 
that [getting signed] does for you is 
open a lot of doors, We're signed to 
Sony Music, but Sony Music isn’t 
going to get us record sales. That's 
up to us making good music, put- 
ting out the proper singles and get- 
ting off our asses and touring and 
that’s something Project Wyze takes 
full advantage of. We’re getting 
ready to hit the road in November 
to go across Canada. A lot of these 
guys aren’t doing that sort of thing. 
They're putting out an album, put- 
ting out a single and sitting on their 
asses. They hit a couple of the major 
places—Toronto, Vancouver, Cal- 
gary and Montreal—and that’s that. 
It takes a lot more than some heavy 
promotion on TV to Reee you on 
top of things. © 


* 


ject Wyze's new album 
Misfits Strangers Liars Friends (Epic) 
is in stores now. 


By DAVID STONE 
SI 
here to, mister? 


i's Sunday. It’s about eight in the 
morning, the curtains are shut and 
ou‘re lying on the couch. You've 
seen out all night and you're going to 
eep all day long. The ringer on the 
shone is off. The mIOnEY ’s on the table 
for the pizza you're going to order 
later on. There's a jug of water in the 
idge with your name on it. 

You thought you were going to 
ave a better time last night. The 
party was alright, but nothing special. 
The DJs were good and there were 
plenty of people you knew, but there 
“seemed to be more strangers than 
sual. The vibe was all wrong. What's 
rong with this scene? It used to be 
better back in the day. Didn’t it? 

Here it comes. The Big Comedown. 
These are the kinds of thoughts 
’ve been hearing more of lately. 
People saying that the underground 
cene is dead—or at least dying. 
here are too many drugs, or too 
many lame parties, or too many 
lame people, or too many this or too 
any that. For some people | know, 
last weekend's Scream party at Polish 
Hall was going to be their last party 
ver. They’re not into it anymore, 
hey said. It's the same old shit, and 
they can’t take it anymore. Of 
ourse, they've said it before, and’! 
ill see them out on the dancefloor 
it three in the morning having the 
ime of their lives. 

What's beginning to happen is 
the realization that something has to 
hange, and that is scaring people. 
lub culture is mutable by its nature, 
orphing as quickly as the music as 
tries to find the next thing that will 
timulate the human imagination. 
hat Edmonton—and Canada in 


TURBO SATU 


general—is experiencing is the 
desire, however subconscious, for 
change to happen. Everyone is crav- 
ing it but no one knows what that 
change should be. 

If you ask me, | couldn’t be more 
excited about things right now. 

It’s like a friend of mine said last 
Saturday: everybody wants to lose 
their virginity over and over again, 
but you can’t go back. Trying to 
regain that euphoric feeling you had 
when you first heard the rumble of 
bass erupt from the speakers of an 
underground sound system isn’t 
always going to happen. | recall the 
first party | went to. It was in a base- 
ment space on Whyte Avenue back 
in the early 1990s, which was a far 
cry from the massive events this city 
has become accustomed to. | loved 
the intimacy and the urgency | felt 
emanating from that small crowd, 
and from the music they were listen- 
ing to. There wasn’t a lot of light 
and the music was really loud, but 
my eyes were opened. | remember 
when | first listened to Underworld’s 
first album, dubnobasswithmyhead, 
and realized that techno could actu- 
ally be just as emotional as the most 
plaintive folk ballad, and as thrilling 
as riding your bike down a steep hill 
without the brakes. 

| still feel that way when | listen 
to a new record or hear a DJ put 
together an original set. The farther 
dance music rolls along, the more 
gets brought to the table and the 
more possibilities are revealed. | sup- 
pose what needs to happen now is 
for people to either shit or get off 
the pope, by which | mean stop 
complaining and open up your ears 
and minds. 

There’s a bylaw on the books 
that many people thought would be 
the death knell for parties and clubs, 
but Scream proved that the bylaw 
can work. It was an encouraging 
sign. What is going to make these 
events prosper and survive is trans- 
forming them, adding different 
themes and approaches, perhaps 
making them more artistic and 
reflective of what kind of civilization 
we live in. 

What should we do, then? What's 
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you under the table. © 
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L AT 
the next step in our evolution? When 
we wake up from our comedown and 
start thinking about what we're going 
to do next weekend, what is that 
going to be? 

| throw that question out to you. 
What are your thoughts about what 
you would like to see happen in the 
underground scene, or what do you see 
happening in the near future? E-mail 
your thoughts to me at dj@vue.ab.ca 
and I'll print some of your responses in 
an upcoming column. 


Well you know his name 
was Simon... 


I'd like to close this column by waving 
adios and good riddance to my dear 
old friend and nemesis Simon Locke, 
who is moving his sorry ass down to 
Calgary. Although he'll still be making 
the trek back up Highway 2 every Fri- 
day for his residency at the Back 
Room, we won't have to put up with 
his surly demeanour and crotch-grab- 
bing behaviour on such a constant 
basis. | pity Calgary already for what is 
coming down the road at them. He 
will hit them like a stink bomb. 
Seriously, though, Simon's been a 
fixture on this scene for years, sliding 
around from acid to techno to house 
with more personality that any room 
can handle. He was there at the 
beginning, and it's a credit to his tal- 
ent and character that he’s still 
around, pushing the envelope. |’d 
recount some of the feats Mr. Locke 
has to his credit, but you wouldn’t 
believe them anyway. That's how sur- 
real he’s can be. Ciao, hombre. See 
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WAY OUT WEST 


Vocals are used sparingly but with great 
effect, such as the Kristy Hawkshaw col- 
laboration “Stealth.” Elsewhere, a sam- 
ple from a telephone sex line message 
is cleverly dropped into the squawking, 
acid riff-propelled “Call Me.” 

The mature range, challenging 
arrangements and emotional scope of 
Intensify make for more than just a sat- 
isfying listen. There are few albums in 
recent memory that can leave you 
breathless, but Warren and Wisternoff 
have accomplished the feat. Simply 
put, Intensify is an astounding, gor- 


blend of instrumental tracks such as 
"Tai Arrive” (a head-nodding combina- 
tion of heavy guitars and rhythmic 
drums) with mantra-ish chants like 
“Possessions” reflects will.i.am’s yearn- 
ing to experiment with unconventional 
methods of musical arrangement—but 
not all of Lost Change is experimental. 
In fact, the pure underground hip hop 
sound of guest vocalists such as Planet 
Asia and Medusa is more of a testa- 
ment to the extremist nature of the 
CD. Admirers of will’s work with Black 
Eyed Peas will not feel left out in the 


the groups recent release Bridging ti. 
Gap, will.i.am reproduces the essence 
of the BEP sound here with tracks like 
“Money, | Am” and “Ev Rabahdee.” 
Probably fans’ biggest problem 
with Lost Change will be the lack o; 
appropriate guest artists. There are 
several moments on the disc tailor. 
made for contributions by talents like 
De La Soul, Common or Q-Tip, which 
would have fit in well but sadly never 
appear. Still, will.i.am does a terrific 
job of, well, bridging these gaps. Los; 
Change is definitely one for the collec. 


= . Neal K geous piece of work that starts deep, _ cold, either—working in the shadow of _ tion, #r¥e wey —SeAN Austin-Joyner 
Natta Mss flies high and never lets you go. | 3 i co 


dete tr te te —Dave Jounston 


TAM - 3AM 


The Bristol production duo of Nick 


yur. 


eekly 


THE PHANTOM PYRAMID Warren and Jody Wisternoff had to | 

Minister Faust wait four years before their second 

Global African/HipHop album Intensify saw the light of day. | BACKROOM VODKA BAR—10324 and retro; Velvet-Bump ‘n’ Hustle, house 
Thursdays After their former label, Deconstruc- | Whyte Ave * MON: Sense, deep__ with Remo Williams and Bobby Torpedo 
8PM - 10PM tion, dumped them in the basement | house with Erin Eden, Whisper and —» SAT: Turbo, progressive trance and | 


Jungle/Dn gat 


House/HipHop/OTempo 


si 


CARIBBEAN SWING 


Reggae/Calypso/Soca 


last year, the pair fought to find a new 
home for their epic masterwork. Let us 
count our blessings that this music is 
finally among us. 

Intensify is a genre-defying album 
in the vein of Leftfield’s Leftism, with 
complex rhythms woven into a sleek, 
gleaming juggernaut. Adopting a travel 
motif for the disc, Warren and Wister- 
noff spirit progressive house away from 
the dance floor and transform it into 
something that challenges the ear and 
tingles the spine. From the moment the 
Orb-sampling “The Fall’ unfolds into its 
gorgeous form, the album pulses and 
soars, hopping from flat-out stompers 
like “UB Devoid” and “Activity” to pris- 
tine soul-shakers like “Mindcircus.” 


(BBE/Fusion 3) 
Finally, the creative side of Black Eyed 
Peas has been unleashed. Will.i.am has 
joined forces with the Beat Pharmacie, 
and the collaboration reveals the full 
extent of his musical ambitions, mak- 
ing for one of the most creative and 
interesting projects of the year. The 


Majestik 10123 112 St. 


Thursdays 


$1.00 
Higballs 


guests * WED: The Forum, with 
Robert Alan, DJ Calus and guests » 
THU: Fresh ‘n’ Funky, house with 
guests ® FRI: Pilot Episode, with Simon 


| Locke and Tripswitch and guests 


SAT: Flava, hip-hop with weekly guests 


BLACK DOG FREEHOUSE—10425 
Whyte Ave, 439-1082 * TUE: Digital 


| Underdog, hip hop with Sonny 


Grimezz, C-Sekshun, and Megaforce © 
SUN: What The Hell, downtempo beats 
with D) Tryptomene and Spilt Milk 


CALIENTE NIGHTCLUB—10815 
Jasper Avenue, 425-0850 « FRI: 
Funktion Fridays, urban with D] 
Invinceable * SAT: guest DJs * SUN: 
Official Eskimos/Alouettes After Game 
Party with DJ Invinceable 


CLIMAXX NIGHTCLUB— 10145- 
109 St. © FRI: Amensia, with Wil Dan- 
ger, Thunder Dave, Donovan, Slav and 
LT # SAT: Top 40 / Hard House * SUN: 
Industry Night, with Ryan Mason e 
SAT NOV. 3: Endorphin (Kelowna) 


CRISTAL LOUNGE—10336 Jasper 
Ave, info 426-7521 © FRI: Future 
Funk Fridays, drum ‘n’ bass with Dee- 
gree, Skoolee and Phatcat © SAT: Dj 
Invinceable ¢ SAT NOV 10: Ebony & 
Ivory Sound Crew (Ottawa) 


- MC Deadly, Ghetto F/X, J.Me. J, and 


house with alternating residents and 
guests—NOV 3: David Stone, Derkin: 
Velvet: Forties ‘n’ Nines, with Rerun and |) 
Sundog ¢ SUN: Sunday School, with 
Anthony Donohue, Donovan, Wil Dan 
ger, !karo, LP, Tory P, Dave Theirman and 
Bobby Torpedo * SUN NOV 11: Diesel- 
boy, Degree, Skoolee, Phatcat 


MAJESTIK—10123-112 St. * THU 
House night with residents Tripswitch, 
Charlie Mayhem, Kristoff, and 
guests—NOV 8: DJ Dazy (Los Angeles) 
¢ FRI: Hard House with residents 
Crunchee, Jaw-Dee, Charlie Mayhem 
* SAT: Dj Davey James 


NEW CITY COMPOUND—10167. 
112 St., 413-4578 * THU OCT 25: 
Nexustribe presents Shake Thursdays 
with Johnny Fiasco (Chicago) and 
Geoffry | * FRI: Freedom Fridays, with 
Ariel& Roel and weekly guests—NOV 
2: Anthony Donahue & Tiff-Slip ° 
SUN: SChocolate Sundaes, w/Kool 
Hand Luc, Remo Williams and guests 


PARLIAMENT—10551 Whyte Ave 
e TUES: Anthem, jungle with D} Cel- 
cius and guests * THU & FRI: Revisit- 
ed, retro and new music ® SAT 
Hardcover, drum ‘n’ bass with Celcius, 


guests—NOV 3: Local Motion with 


SMOOTH TOO 
Tina Sparkle & 
Nzyme 
House/Trance/DnB 
Saturdays 


Gundam, Phateat, MC Degree 


Sexy House 
& Breaks 


DEVLIN’S—10507-82 Ave, info 
437-7489 © SUN: beats with Dj Calus 
and Robert Allen 


WOI YSTI-MMM GV NOLNOWOG GS 88W4 USL) 


'til Midnight 


RED’S ¢ Phase 3, WEM ° THU NOV 
1: Blu Cantrell, with Offlimitz ¢ FRI 
NOV 9: Darkson Tribe CD Release Party 


URBAN HANG SUITE 


Dancehall Reggae 


HipHop/R&B/Dance 


FM 
gg 
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Kristoff, Sweetz & 
Tripswitch 


Friday , 


with Crunchee 
Charlie Mayhem 


Saturday Nights 


Ex Rebar Resident 


DJ Davey James 


$1 Highballs 'til 10 - $2 ‘til 11 


EVAR AFTER—10148-105 St. (late 
night/after hours) « WED: Ladies 
Night, with Goza e THU: Rewind with 
Slav and guests ¢ FRI: Bounce, Thunder 
Dave, lkaro and James Gregory ® SAT: 
Wil Danger, Donovan, Juicy and Tomek 


FLY— 10203-104 St., 421-0992 + 
FRI: house with Dr. Yvo © SAT: house 
and R&B with Alvaro 


HALO—10538-Jasper Ave, 423- 
HALO * WED: house with Dirty Dar- 
ren Pockett ¢ THU: Soul What?, with 
Tanner and Echo « FRI: How Sweet It 
Is, hip-hop, house and R&B with DJ 
Echo, Alvaro ® SAT: For Those Who 
Know.., with Junior Brown, Amedeo, 
and special quests * SUN: As Good As 
It Gets, with guest DJs © 


IRON HORSE—8101-103 Street, 
Info 438-1907 © WED: Freeflow, house 
with D} Johnny Five © FRI-SAT: Alix D] 


LUSH/THE REV-10030A-102 St., 
424-2851 © WED: Main-The Classic, 
retro with Dj Loki; Velvet-progressive 
house with Ariel & Roel ¢ THU: Lush— 
Trademark, techno and breaks with resi- 
dents Tryptomene and Spilt Milk, with 
weekly guests * FRI: Main-Wheels, funk 


SAVOY—10401 Whyte Ave, 438- 
0373 ¢ FRI: Indie Rock, with Djs Rich 
and Shane * SAT: Beats, with Ariel & 
Roel * SUN: French Pop, with Deja D} 


SQUIRES—10505-82 Ave, down- 
stairs ¢ MON: Local Motive with 
rotating hosts DJ Waterboy, Genome, 
Kryptokane and guests—NOV. 5 - 
Altius, Waterboy, Greg Kiyomi 


SUBLIME (late night/after 
hours)-10147-104 St., Bsmt. 
905-8024 » FRI: Remedy, with rotat- 
ing residents Darcy Ryan, Donovan, 
James Gregory, $2, Neal K, Travisty, 
David Lee * SAT: Manny Mulatto and 
Locks Garant 


SUITE 69—8232-103 Street, 
upstairs ¢ SUN: Infusion, with DJs 
Diabolik and Headspin 


THERAPY (late night/after 
hours)-10028-102 Street (alley 
entrance), info 903-7666 « FRI: 
Upstairs—Greg Wynn, Cool Hand Luc, 
Tripswitch, LP; Bunker— Saki& | 
Spanky, Tiff-Slip, Anthony Donahue * 
SAT: Upstairs—Dragon, Sweets, Alias; 
Bunker—Gundam, Bobby Torpedo 


Leonard Cohen's Ten New Songs, his 
first collection of new material in nine 
years, comes readied for the inevitable 
accolades (regarding the lyrics) and 
boos (regarding the music). The 
"recording anticipates any and all reac- 
tions because it shows Cohen in his 
most humble yet self-assured form, 
coming down from Mount Baldy 
proudly displaying a worldly wisdom 
gleaned as much from listening to Al 
Green and Marvin Gaye as from recit- 
ing Buddhist tenets. 

Arranged and performed entirely by 
Cohen and longtime collaborator/back- 
up vocalist Sharon Robinson, their voic- 
es mingling in gorgeous counterpoint, 
Ten New Songs finds Cohen in a twilight 
mode that most obviously echoes The 
Future’s “Waiting for the Miracle,” 
which Robinson co-wrote. Given the 
number of personnel here, the sounds 
are amost uniformly spare and not 
exactly adventurous, but possess a dig- 
nifieé austerity highly appropriate to 
the often somber subject matter. Most- 
ly, Cohen questions his role as artist, 
gracefully accepts the impermanence of 
love and searches for a place for himself 
in a world in turmoil (particularly in the 
Weary but resilient “Boogie Street”). 

| won't fool you: I’m one of those 
people who welcome a new Cohen 
recording as an event of religious sig- 
nificance, And, as with every Cohen 
collection, the first round of listenings 
ields diverse reactions to different 
ongs (remember the first time you 
heard “Jazz Police”?). Yet I’ve always 
ound that with time, Cohen’s wit and 
nsight seem more and more pro- 
und (I'm still finding new resonance 
in Cohen records | bought when | was 
3 years old!) while a handful of cer- 
in songs prove to be quite fun once 
ou get over the occasional clumsi- 
ss of the more “pop-friendly” 
rrangements. So much of Ten New 
ongs feels rewarding already, and | 
ok forward to enjoying it long after 
y other favourite discs of 2001 col- 
ect dust on the bottom shelf. 
WII —Joser BRAUN 


t's not strange that the 1998 death 
' New Order’s manager Rob Gretton 
Nd the closure of their Manchester 


ist disc in eight years, Get Ready. But it 
5 a combination of grief and relief—a 
ombination that could have come 
Faight out of one of Bernard Sumner’s 
@phazard lyrics—that brought it all 


back. Perhaps Get Ready was designed 
as an apology for the wretched Republic 
(which was notable only for the.brilliant 
single “Regret”) but the results sound 
more like an attempt to bring closure to 
a disturbing and dark career that has 
also spawned some of the most endur- 
ing music of the last 20 years, 

It doesn’t take long for New Order 
to snap back into shape. The wafting 
keyboard tease of “Crystal” is soon 
replaced by a thundering symphony 
of serrated guitars, crashing percus- 
sion and Peter Hook’s melodic bass. 
Unlike the heavily synthesized Repub- 
lic, Get Ready is all about the guitars, 
which are pushed far ahead in the mix 
as Sumner and Hook begin dueling 
once again. Just like the old days, it’s 
rhythm and melody in constant bat- 
tle, with punk rock’s intensity and 
dance music's precision. 

Even with the occasional presence 
of former Smashing Pumpkin Billy Cor- 
gan and Primal Scream’s Bobbie Gille- 
spie, the hallmarks of New Order are all 
here, albeit polished to a modern 
sheen. Still endowed with a childlike 
wonder at the world around him, Sum- 
ner drops lines like “Don’t wanna own a 
key, don’t wanna wash my car,” (from 
“Turn My Way”) as if he were still a 
young boy in Manchester smarting 
from his first love. There’s a refreshing 
lack of self-importance or self-con- 
sciousness in these songs as they reel 
between seething anger and hopeless 
romanticism. If | have a complaint with 
Get Ready, it’s the irritating use of coo- 
ing back-up girls on some of the songs. 
It was a bad idea on 1986's Brother- 
hood, and not much has changed since. 

“We're having the time of our 
lives,” Sumner sings on “Someone 
Like You.” Does he mean New Order 
is ready to go on? Who knows? For 
the time being, anyway, New Order is 
alive and well and rocking like never 
before. ¥ ¥ ¥ ¥e —Dave JOHNSTON 


The album’s been out for over a 


month, but in the wake of 09/11, Uni- 
versal has been subdued in its promo- 
tion of the new Slayer, even though (or 
perhaps precisely because) it’s the 
scariest thing they've done since Reign 
in Blood. Kerry King’s guitars snarl while 
Tom Araya launches a 13-track assault 
on all things Biblical. When Araya 
screams, “I keep the Bible in a pool of 
blood so that none of its lies can affect 
me!” smack dab in the middle of “New 
Faith,” his words have a resonance that 
sends shudders. 

But it’s also damn good—an 
immaculately produced tonic for metal 
fans sick of watching their favourite 
bands lose their edge as their careers 
progress. Slayer’s message, in fact, isn’t 
all that unsavoury; all the band asks is 
that you question your beliefs. 

“Our music is totally therapeutic,” 
Araya said when the band played 
Ozzfest. “After playing for an hour, 
how can | be anything but mellow? I’m 
one of the mellowest guys you'd ever 
meet. Of course, the marijuana helps.” 
| couldn’t agree with him more. Believe 
it or not, | think the world would be a 


much more safe and peaceful place if 
everyone owned a Slayer record. 


Ye Fr Yr te — Steven Sandor 


Haypen Skyscraper National Park 
____ (Harpwoop) 

Although its title may conjure up Gary 
Larson-style images of a pristine wilder- 
ness dotted with concrete towers (with 
street-smart bears hiding behind the 
buildings smoking cigarettes), Skyscraper 
National Park is not a happy record. Nor 
is it feedback-spiked anger, like much of 
Toronto-based Hayden’s past work, 
especially his arresting debut, 1995's 
Everything | Long For. No, this record is 
full of straight-ahead melancholy mus- 
ings, featuring Hayden's vulnerable, 
slightly bewildered voice and the quiet 
intensity of a singer-songwriter for 
whom each song sounds like a deeply 
personal cathartic expression. 

The most whimsical track on the 
disc is “Carried Away,” a deceptively 
light-hearted song (complete with 
some rare la-la-la action from Hayden) 
about a doomed relationship. (“Maybe 
you could tell him/That from the day 
you met him/You’ve been liking him 
less and less.”) Lost love is a recurring 
theme on the record, as is existential 
loss of meaning, topics well-suited to 
each other. In “Dynamite Walls,” struc- 
tured around a drive up into the moun- 
tains, Hayden sings, “It doesn’t matter 
what any of us is looking for/We'll never 
find it because/It’s not even there.” 
That’s a strong and sad conclusion, but 
with some crunchy electric guitars and 
friends helping out on cello and violin, 
it’s a worthwhile contemplative journey 
anyway. Yer ti —Dan RusinsTeIn 


Before being “discovered” and “res- 
cued” from obscurity by record com- 
panies who saw both might and 
money in the belly of his music, R.L. 
Burnside was just another old man 
singing the blues. Raw and real, Burn- 
side rightfully stands on the same 
road as genre luminaries like Muddy 
Waters and John Lee Hooker. His 
muddy, swampy Mississippi blues—all 
wailing guitars, scratchy slide work 
and moaning vocals—are legit. 

Burnside oh Burnside, a live album, 
captures the 74-year-old living legend 
at a pair of shows last January. (Most of 
the songs were recorded at the Crystal 
Ballroom on Burnside St. in Portland, 
Oregon, a coincidence that gives the 
album its name—although Burnside 
chuckles “Well well well” so many 
times during the show, at least 10 by 
my count, that Well Well Well would 
have been an excellent title, regardless 
of the fact that a Burnside compilation 
released earlier this year already swiped 
that handle.) While his 22-year-old 
grandson Cedric pounds the bass and 
snare and so-called adopted son Kenny 
Brown plays slide guitar, Burnside hash- 
es out energetic versions of his own 
songs and a couple of blues classics, 
eliciting many “yeah”s and whoops 
from the crowd. He even throws in a 
great off-colour joke. What more do 
you want from a guy in-his mid-70s? 
Well? xx tx —Dan RusinsTen 
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The Jet things in life are Li 


«WO Jets are ina 
collision course in 
disappointing 
The One 


Cress his disheartening 
metamorphosis from Hong 
Kong martial arts movie legend 
_.With respectable taste to starring roles 
“A the Van Damme/Schwarzenegger 
strain of mega-budgeted 

Hollywood hokum, 

Jet Li’s latest U.S. 

vehicle The One is a 

corny sci-fi yarn even 

less coherent than Schwarzenegger's 
The 6th Day. The big draw in this one, 
the prospect of seeing a battle pitting 
Li against Li, is actually quite similar 
to that of The 6th Day; | guess there’s 
something irresistibly neat (if perhaps 


a little demented) about seeing a 
major action hero beating himself up, 
as well as playing multiple roles in a 
single film (as if one weren’t enough 
for most of these generally less-than- 
stellar actors to handle). The prob- 
lem, of course, is that the more CGI 
effects you pile on top of Li, the more 
you obscure what makes him so great 
in the first place; his martial artistry. 

1 wish J could say that The One 
is more fun than it really is, but 
despite some amusing set pieces 
and a handful of trippy gizmos 

(plus a cameo appear- 

ance by American 

Movie’s Mark Bor- 

chardt!), nothing 

really gels here, begin- 

ning with writer/director James 
Wong and writer/producer Glen 
Morgan’s script. The team made 
their feature film debut last year 
with Final Destination; before that, 
they spent several years in televi- 
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“WONDERFUL! 


A GENUINE 


Certainly one of the best films of the 


EASURE! 


Innocence is the kind 


of movie that | go to the movies for.” 


KT 


KOPIER 


“Remarkable! 


The most powerfully emotional love story 
of the year. Exquisite! A film for the ages.” 


-Andrew Sarric, NY OBSERVER 


¥ 


e first love 


@ 


“A Terrific 
Film! 

A beautiful and 
brave romance. 
Julia Blake is 
magnificent.” 


Richard Roeper, EBERT & ROEPER 


“Paul Cox doesn’t 
make movies, 
just little 
miracles.” 

-Rita Kempley, 

THE WASHINGTON POST 


AnuMBY PAUL COX 


IMmnocence 


second chance 
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& ODEON FILMS - AN ALLIANCE ATLANTIS COMPANY O 


sion, mostly working 
on The X-Files, Millen- 
nium and Space: Above 
and Beyond, and | think 
that medium’s need for 
fast, punchy results has 
seriously dulled their 
sense of character 
development, plot 
plausibility and ability i 
to tell a story that lasts 4 


longer than 48 minutes : 


plus commercials. 


Do they eat 
transdimensional 
donuts? 


In The One, the uni- 
verse, or “multiverse,” 
is divided up into paral- 
lel dimensions in which we each 
exist in slight variations yet some- 
how almost always meet our one 
true love. That’s also the basic 


NOW AVAILABLE ON 


Parallel sharking: Jet Li flies through the multiverse in The One | 


premise of Robert Lepage’s Possible 
Worlds, but in this case the mind- 
boggling consequences that prolif- 
erate from this concept are best left 


DVD 
VIDEO AND === 


STEVEN SEAGAL » DMX 


alternative 
VIGEO 


ph: 439-2233 - 
° ph: 429-2232 « 
ph: 413-6364 - 


rent it today at 
° 10050-82 Ave - 


° 9028-Jasper Ave. 
° 14940-45 Ave. - 


unpondered. Basically, Li—or one 
of the 124 parallel Lis—has figured 
out how to jump through worm- 
holes and has set out to murder 
each of his parallel selves in every 
other dimension so that he can be 
“the one” and cram all of their | 
power into a single, superhuman 
Jet Li. SuperLi is being chased by 
leather-clad transdimensional cops 
(the always fine, rarely appreciated 
Delroy Lindo and the oddly affect- | 
ed Guy Ritchie regular Jason 
Statham) who want to send him to 
a penal dimension as punishment, 
but who get continually thwarted | 
by the tricky wormhole schedule 
The story takes off just a: | 
megalomaniacal Li is all set to kil 
the kind and gentle Lil23, thu 
completing his mission. Lil23 is « | 
cop who’s married to a pretty vet- | 
erinarian (Carla Gugino of Spy Kids | 
and The Center of the World) and 
who’s just beginning to hone his 
increased strength; the film is pret- 
ty much a long buildup to the Lis’ 
final confrontation. But the bland 
fight choreography by Lethal 
Weapon 4’s Cory Yuen (none of it 
worthy of Li’s considerable tal- 
ents), the insertion of vaguely 
Matrix-esque, essentially nonsensi- 
cal slo-mo sequences and, most 
importantly, the fact that both Lis | 


are so powerful they’re virtually 


{ 


| 


invincible means the action is less | 


than compelling. 
Bop culture 


As well, it appears that so muco 
money was spent on special effects 
that the sets and costumes had to | 
be borrowed from Dr. Who (a par- | 
ticularly disappointing aspect o! 


| : 


the film, given the talents of Blade | 


Runner production designer David 
L. Snyder). Still, the last sequence, 


in which evil Li is stuck in the © 


penal dimension (which resembles 
the set for Rick Springfield's “Bop 
‘Til You Drop” video) and starts 
randomly kicking the shit out of 
everyone in sight (“I’m nobody s 
bitch!” he shouts) is pretty cool. ! 
kind of wished the whole movie 
took place there. © 


Directed by James Wong ® Starring Je 
Li, Carla Gugino, Delroy Lindo and 
Jason Statham © Opens Fri, Nov 2 
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Plan benign from outer space 


Kevin Spacey plays a 
hipster alien mental 
patient in K-PAX 


or better or for worse, extra- 

terrestrial life in mainstream 

cinema almost always comes 
with one of two unal- 
terable tempera- 
ments: hostile, as 
in Independence 
Day, Alien or The Blob, 
or benevolent, as in Close Encoun- 
ters, Cocoon or, um, Earth Girls Are 
Easy. The former offers nothing but 
terror, violence and mayhem, 
while the latter likes to peddle the 
wonder of the unknown and the 
promise of a better way to live. 
(And once in a while you'll get a 
film like Contact that delivers all of 
these things but only seems able to 
do so in very broad brushstrokes.) 
The cinematic limitations of these 
approaches seem to be wearing 
increasingly thin with repeated use 
because neither makes for a very 
complex or imaginative portrayal 
of alien life and usually reduces 
the response of the human charac- 
ters to dumbfounded awe or gung- 
ho anger. Such is the case with 
K-PAX, a film in the “nice alien” 
category which, despite its sedate, 
low-key tone and refreshing avoid- 
ance of special effects, never gets 


GENE SHAUT, THE TODAY snow 
SERENDIPITY’ 
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PLAYING ana CHECK SETESaE ea FOR Sheree DIGITAL a 


CHECK OUT WHAT'S NEW AT allia 


very far in exploiting its potent 
concept for more than generic feel- 
good sentiments. 

Based on a novel by Gene Brew- 
er, K-PAX pits an alien from outer 
space against psychiatric medicine; 
on the side of intergalactic wisdom 
stands the forcibly-institutionalized 
mystery man known only as Prot 
(Kevin Spacey), and representing 
pills and psycho-probing is psychia- 
trist Dr. Mark Powell 
(Jeff Bridges), a 
character who was 
named, somewhat 
self-aggrandizingly, 
“Gene Brewer” in the original novel. 
Prot does nothing to disguise his 
extraterrestrial roots and calmly 
answers all of Powell's questions 
regarding his home planet of K-PAX. 
Powell's questions are designed to 
uncover Prot’s “true” human identi- 
ty, but Prot’s answers, which hint at 
an astounding knowledge of astron- 
omy and, more importantly, a cer- 
tain wisdom regarding the many 
follies of humanity, bewilder and 
intrigue Powell enough to shake 
him out of his mid-life stasis and 
inspire him to start taking more of a 
genuine interest in both his patients 
and his disgruntled family. 


Dude vs. dude 


Prot’s a bit like the enigma character 
in one of those ’60s freakout movies, 
a pseudo-existentialist, socialist hip- 
pie type who shakes his head at the 


STRY 


needless chaos of 
human life, assigning 
little tasks for his fel- 
low patients like “look 
for the bluebird of 
happiness.” (An unfor- 
tunate irony in K-PAX 
is that, while the film 
criticizes the way soci- 
ety treats—or even 
defines—the mentally 
ill, it nonetheless sus- 
tains the Hollywood 
tradition of depicting 
the mentally ill as 
amusingly colourful, 
slobbering fruitcakes.) 
One of the problems 
with this set-up is the 
casting of Spacey (the 
film’s primary draw, to 
be sure) as Prot; this 
alien is meant to be 
endearingly groovy 
and understanding, 
but Spacey, while getting quite a few 
laughs, plays him with the same 
smug superiority that he always 
(usually more appropriately and 
appealingly) brings to his work. Play- 
ing off Spacey, Bridges (who seemed 
to have more fun playing straight 
man to nutbars in The Fisher King 
and The Big Lebowski) just seems dull 
and distant, helped not at all by his 
clichéd relationship with his patient- 
but-frustrated, personality-free wife 
(Mary McCormack). 

But then the actors aren’t really 
what bogs K-PAX down; there's a 


Kevin KLINE 


E OF HUMOUR. 
~ 


_ 


“The movie is generating the kind of buzz—adjectives like 
xy, ‘challenging’ that haven't 


attended a Hollywood movie since ‘American Beauty. 
-Molly Haskell, THE NEW YORK TIMES 


‘grown-up, ‘se 


Kristin SCOTT THOMAS 


fundamental deficiency in what 
both screenwriter Charles Leavitt 
(The Mighty) and director lain Soft- 
ley (Backbeat, The Wings of the 
Dove) do with the story, however 
fertile Brewer's source material may 
be. For instance, K-PAX contains a 
pretty neat development regarding 
Prot’s possible non-alien past, yet 


» there’s no reason for us to believe 


for a moment that this explanation 
will be proven correct, since Leavitt 
and Softly set things up from the 
get-go in such a way that there’s no 
ambiguity about Prot’s otherworld- 


: y} 
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| “AN EXCELLENT Movie!’ 


~ Gene Shalit, THE TODAY SHOW 


“tok tok 


The crowning achievement of Kevin Kline's career.” 
— Mike Clark, USA TODAY 
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Spacey invader: Kevin Spacey is an alien with a peel in K-PAX 


ly origins (a choice that, I assume, 
was employed so that we could 
indulge in the same feeling of suges 
riority Prot feels toward the human 
race). This unintentional elimina- 
tion of suspense steals some of the 
fire that could have heiped propel 
K-PAX along, as well as see us 
through its uninspired and tedious- 
ly expository dialogue. O 


K-PAX 

Directed by lain Softley * 

Starring Jeff Bridges and Kevin Spacey 
* Now playing 


FORA ET 
montes Jeers! 43002 ROuonow 
i SOUND 


a2 © VUE WEEKLY * NOVEMBER 1 - NOVEMBER 7, 2001 


They called him “the Moses of baseball” 


Jazz isn't just 
Miles Davis 
and John 


Coltrane. 
Erica Badu, 
Squirrel Nut 
Zippers, US 3, 
and Kid Kola 
are just a few 
examples of 
musicians 
who push the 
boundaries of 
traditional 
jazz. 


Plumb the 
depths of 
jazz every 
Friday from 
3 to5 pm 
with Songs 
My Father 
, fraught Me 
presented 
by Johanna 


wy = 
www.cjsr.com 


Hank Greenberg 
documentary will 
make Tiger great 
your hero 


arly in Aviva Kempner’s 
| Seay wonderful The Life 

and Times of Hank Green- 
berg (which was singled 
out by several critics’ 
groups as the best 
documentary of 
2000 yet bypassed 
Edmonton theatres before making its 
video debut this week), we hear leg- 
endary ballplayer Hank Greenberg 
himself talk about the time, soon 
after he was called up to the major 
leagues, when he was stopped by 
New York City policeman for a minor 
traffic violation. The cop asked him 
what his profession was, and when 
Greenberg told him he was a profes- 
sional ballplayer, the cop took one 
look at his driver’s license and 
replied, “Who in the hell ever heard 
of a Greenberg being a baseball play- 
er?” “Back in 1932,” Greenberg says 
wryly, “there weren't many Green- 
bergs playing professional ball.” 

But, as Kempner vividly demon- 
strates, there weren’t many ballplay- 
ers like Greenberg, either. There was 
his sheer physical stature—at 6’4”, 
Greenberg was an absolute giant, 
and Kempner includes abundant 


archival footage that shows him 
towering over American League 
luminaries like Babe Ruth and Lou 
Gehrig (his idol, even though his 
prowess at hitting home runs 
earned him more comparisons to 
Ruth), not to mention all of his 
teammates on the Detroit Tigers. 
And there was Greenberg’s astonish- 
ing discipline and consistency at the 
plate—save for one season late in 
his career, his average never 
dropped below .300, 
and he once posted 
a ridiculous single- 
season total of 183 
RBIs and 58 homers. 
(This in a 154-game schedule!) 


Baseball, Yom and 
apple pie 


However, what made Greenberg a 
hero to millions of Americans was 
the fact that, at a time when anti- 
Semitism was still prevalent in 
American society (especially in 
Detroit, home of Henry Ford and 
Father Coughlin), Greenberg made 
no secret of the fact that he was Jew- 
ish, even refusing to play on Yom 
Kippur. (Some nicknamed him “the 
Moses of baseball.”) 

The greatest achievement of 
Kempner’s film is her demonstration 
of how Greenberg’s status as a 
stereotype-defying Jewish sports 
hero served as an inspiration to Jew- 
ish kids everywhere. In fact, one of 
the many elderly Greenberg fans 


Kempner interviews in 
the film says that the two 
events most clearly 
imprinted on his memory 
are the assassination of 
President Kennedy and 
the day Greenberg stalled 
at the plate and failed to 
beat Babe Ruth’s single- 
season home run record. 
Another calls Greenberg 
“the most important Jew 
in America during the 
’30s.” The late Walter 
Matthau, who eventually 
befriended Greenberg, 
tells Kempner that seeing 
him succeed on the dia- 
mond made him realize “I 
didn’t have to be a presser 
or a cutter or a salesman 
in the garment district. | 
could be anything.” 
Shining through 
Kempner’s smartly assem- 
bled mix of film clips, 
photos, stock footage and 
interviews (high praise is 
due to editor Marian Sears 
Hunter) is another, larger 
story—that of Jewish 
assimilation into American 
life, as well as the corre- 
sponding assimilation of 


American culture into Jew- Hank” 


ish life. There’s a hilarious 
bit, for instance, where two rabbis 
explain the simulated baseball game 
(based on the letters in the margins 
of their prayer books) that they 
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Hank Greenberg was called * 
long before Mr. Aaron came along 


ammerin’ 


invented when they were kids to pass 
the time during shul, and a moving 
scene where a fan recalls how much 
it meant to him to see the Detroit 
newspaper refer to Greenberg, after 
his clutch bottom-of-the-ninth grand 
slam won the Tigers the pennant, as 
“hero of heroes, champion of cham- 
pions.” (Kempner plays Mandy 
Patinkin’s Yiddish version of “Take 
Me Out to the Ball Game” under the 
closing credits.) - 


Hank of America 


There are a few celebrity interviews 
here, too, including attorney Alan 
Dershowitz, U.S. senator Carl Levin, 
Maury Povich, apparently every 
teammate of Greenberg’s who's still 
alive—even Law and Order stat 
Michael Moriarty, whose grandfather 
George umpired two of the key 
games in Greenberg's career. But the 
core of this terrific, warm-hearted 
film are the vivid, passionate, devot- 
ed memories of his fans, as well as a 
couple of early-’80s interviews with 
Greenberg himself, who speaks with 
pride and good humour about his 
athletic career and his status as a 
Jewish role model. Greenberg seems 
to have been on the right side of 
every significant baseball controver- 
sy you can think of (he publicly sup- 
ported both Jackie Robinson and 
Curt Flood), and if The Life and 
Times of Hank Greenberg comes across 
at times as an exercise in hero wor- 
ship, Kempner convinces you that 
the modest, hard-working “Hankus 
Pankus” deserves the adulation. ® 


Directed by Aviva Kempner * 
Featuring Walter Matthau, Alan 
Dershowitz, Dick Schaap and Charlie 
Gehringer * Now on video 


ove in the time of arthr 


nnocence is a 
beautiful depiction 
of passion among 


he aging 
| BYJOSEF BRAUN ~ 


ustralian writer-director Paul 
Cox's wonderful new film 
ence is truly an endan- 

gered species in our modern cinema: 
, romantic love story so utterly con- 
yincing, so resplendent with the 
preath of beautiful, ordinary life, it 
would break your heart if it weren’t 
imbued with such compassion, wis- 
dom and fortitude. Cox displays the 
same impressive level of insight here 
as in My First Wife (1984) and Cactus 
(1986), but what makes Innocence 
quite unique from its 
predecessors—if not 
from nearly any 
film I can think of— 
is the fact that the fated 
lovers at its center are mild- -man- 
nered, middle-class senior citizens, 
complete with gray hair (or lack 
thereof), liver spots, aches and pains 
and a deluge of life memories. It is a 
film about what is perhaps the last 
great taboo: the reawakening of love 
{and lust) in old age. 

“Love becomes more real the clos- 
"er it comes-to death,” confesses 
retired organist and music teacher 
Andreas Borg (Charles Tingwell), and 
the truth behind this sentiment 
becomes only clearer as Innocence pro- 
gresses. The film begins with Andreas 
(in a scene that echoes the late-night 
phone call of Tom Waits’s “Martha”) 
writing a letter to the long-lost sweet- 
heart of his youth Claire (Cox regular 
julia Blake), who he thought moved 
_ away years ago but in fact has lived 

) all her life in the same city as he. 
Claire agrees to meet him at the same 
train station where they parted ways 
several decades earlier and the two 
soon realize that, even though much 
in their lives has changed—and 
despite the presence of Claire’s kindly 
husband of 45 years—their love feels 
as pure and undeniable as it did all 


enes between the lovers with word- 
less flashes of events from their past, 
‘ere is no airbrushing of either their 
ge (“These days I never look at my 
ace without seeing the skull,” 
\ndreas says) or their abundant, 
Dlushing affection. There’s nothing 
{uaint or condescending in Cox’s 
vepiction of his elderly characters 
and their desire (the fact that 
ingwell is a real charmer and Blake 
S radiantly beautiful doesn’t hurt, 
either), and the love scenes are nei- 
ther fodder for cutesy humour nor 
artificially steamy. Rarely is the naked 
‘uman body rendered with such 
*espect for its vulnerability and indi- 

ual loveliness as it is here. 
At its core, the feelings and sensa- 
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ferent from those of lovers from any 
age group; the giddiness, the racing of 
pulses and the extraordinary, delight- 
ful shift in their faces 

when one lover 

catches sight of the 

other. And the pain 

of loss and betrayal is 

equally disquieting, awkward and 
uncomfortable to watch. Claire’s hus- 
band is played by Blake's real-life hus- 
band, Australian TV actor Terry Norris, 
and their scenes of torment and denial 
are made all the more intense by their 
lack of emotional or physical restraint. 


The poetry of Blake 


All the performances in Innocence are 
meticulous and heartfelt without ever 
reading as overwrought or award- 
hungry (although Blake would 
undoubtedly garner an Oscar nomi- 
nation were this film in the running). 
Meanwhile, Cox’s repeated flashbacks 
are always accompanied by signifi- 


as 


cant new developments that cause 
subtle shifts in our perspective on the 
lovers’ situation instead of letting us 
indulge in heavy-headed nostalgia. 
Cox’s script initially caught the 
interest of a Hollywood studio, and 
Paul Newman and Joanne Woodward 
were said to have been keen to star as 
the lovers. But while I have no doubt 
that Newman and Woodward would 


‘have been excellent, I have to, 


applaud Cox for holding onto this 
project for himself and producing it 
in his own careful, intimate and idio- 
syncratic fashion, because this little 
Australian gem does something that, 
for all their other merits, Hollywood 
films almost never pull off: it arouses 
our deepest, innermost sentiments 
without making us wallow in senti- 
mentality. Really, really lovely. O 
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“A MANIACAL THRILL?” | 


Stephen Holden, NEW YORK TIMES 
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AN EXCITING, 
PROVOCATIVE WORK 


THAT WILL MAKE 
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Jami Bernard, NEW YORK DAILY NEWS 
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The Cabinet of Dr. Caligari (M) 
Werner KrauR, Conrad Veidt and Lil 
Dagover star in director Robert Wiene’s 
influential 1919 German Expressionist 
horror film about a somnambulist who com- 
mits crimes while under the influence of a sinis- 
ter doctor. Accompanied by Songs for Caligari, 
a live musical score composed by Dave Clarke. 
Zeidler Hall, The Citadel; Fri-Sun, Nov 2-4, 8pm 


Domestic Disturbance (CO, FP) John Travol- 
ta, Vince Vaughn, Teri Polo and Steve Buscemi 
star in Sea of Love director Harold Becker's 
thriller about a divorced father who suspects 
his 11-year-old son’s new stepfather is not 
what he appears to be. 
") Innocence (P) julia Blake, Charles “Bud” 
Tingwell and Terry Norris star in Man of 
Flowers director Paul Cox’s acclaimed 
drama about two senior citizens, one 
widowed and one still married to her first hus- 
band, who rekindle the passionate love affair 
they shared when they were 40 years younger. 


Life as a House (CO) Kevin Kline, Hayden 
Christensen and Kristin Scott Thomas star in At 
First Sight director Irwin Winkler’s tearjerker 
about a dying man who heals his relationship 
with his alienated son while fulfilling his life- 
long dream of building his own house, 


Mister Roberts (EFS) Henry Fonda, Jack Lem- 
mon and James Cagney star in directors John 
Ford and Mervyn LeRoy’s 1955 service comedy 
about a crew on a WWII naval supply ship chaf- 
ing under the command of a dictatorial cap- 
tain. Provincial Museum Auditorium; 102 Ave & 
I*St; Mon, Nov 5, 8pm 


Monsters, Inc. (CO, FP, GR) The voices of Billy 
Crystal, John Goodman, Steve Buscemi and James 
Cobum are featured in directors Peter Docter and 
David Silverman‘s computer-animated comedy 
about a little girl who accidentally steps through a 
portal into the world all the creatures who lurk 
under beds and in closets call home. 


The One (CO, FP) Jet Li, Carla Gugino and 
Delroy Lindo star in Final Destination director 
James Wong's action/sci-fi picture about a 
futuristic, parallel-universe-hopping criminal 
who discovers that he becomes more and 
more powerful with each alternate version of 
himself he kills off 
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An American Rhapsody (P) Scarlett Johans- 
son, Tony Goldwyn and Nastassja Kinski star in 
writer-director Eva Gardos’s autobiographical 
drama, set in the 1950s, about a young 
woman who grew up in Hungary after she was 
separated from her refugee parents, and finds 
it hard to adjust to being reunited with them 
and going to live in the United States. 


Asoka (CO) Shah Rukh Khan and Kareena 
Kapoor star in The Terrorist director Santosh 
Sivan’s epic film, a fictionalized version of the 
‘life of the ancient Indian emperor who convert- 
ed to Buddhism after waging a violent war 
against a neighbouring kingdom. In Hindi with 
English subtitles. 


Bandits (CO, FP) Bruce Willis, Billy Bob Thorn- 
ton and Cate Blanchett star in Rain Man direc- 
tor Barry Levinson’s offbeat crime comedy 
about a pair of bank robbers who wind up ina 
love triangle with an eccentric woman they've 
kidnapped as part of their latest heist. 


China; The Panda Adventure (SC) Dominick 
ond Eugene director Robert M. Young’s IMAX 
documentary about Ruth Harkness’s work with 
giant pandas in the remote forests of China. 


Corky Romano (FP, GR) Chris Kattan, Peter 
Berg, Chris Penn and Peter Falk star in director 
Rob Pritts’s comedy about a klutzy, gentle- 
hearted nerd coerced by his Mafioso father into 
posing as an FBI agent and discovering what 
information they have on him. 


Don't Say a Word (CO, GR) Michael Dou- 
glas, Brittany Murphy, Sean Bean and Famke 
Janssen star in Kiss the Girls director Gary Fled- 
er’s thriller about a New York psychiatrist who 
is forced to extract a secret from a severely dis- 
turbed young woman in exchange for the 
return of his kidnapped daughter. Based on the 
novel by Andrew Klavan. 


(a) From Hell (CO, FP) johnny Depp, 
Heather Graham, Robbie Coltrane and 

VUE 

PICK 


Jan Holm star in Menace II Society direc- 
tors Allen and Albert Hughes's atmos- 
pheric, gruesome screen adaptation of Alan 
Moore and Eddie Campbell's graphic novel 
about a troubled police detective who applies 


his unusual crime-solving skills to the Jack the 
Ripper murders, 
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‘| Riding in Cars With Boys (PG) 128min mature meme 
2 Don't Say A Word (144) 111min. violent scenes 
Corky Romano (PG) 86min Coarse Language 
3 K-Pax (PG) 120miIN coarse Language / No passes Friday, Saturday, Sunday 
Monsters Inc. (G) 93min 
5 Monsters Inc. (G) 93min 


AMOUS PLAYERS 


SHOWTIMES EFFECTIVE: FRI, NOY. 2-THU, NOY.8 
PARAMOUNT THX _ 10233 Jasper Ave. 428-1307 


MONSTERS INC. (G) No passes 
Fri Sat Sun 12:00 2:30 4:45 7:10 9:30 
Mon Tue Wed Thu 2:30 4:45 7:10 9:30 


WESTMOUNT __ |! Are Groat Ri. ASS 


13 GHOSTS (18A) Gory viclence throughout 
Fri Sat Sun Tue 1:45 3:50 7:00 9:20 Mon Wed Thu 7:00 9:20 


DOMESTIC DISTURBANCE (14A) Fri Sat Sun Tue 
2:00 4:00 6:50 9:10 Mon Wed Thu 6:50 9:10 


MONSTERS INC. (G) No passes Fri Sat Sun 12:00 2:30 
4:45 7:10 9:30 Mon Wed Thu 7:10 9:30 
Tue 2:30 4:45 7:10 9:30 


THE ONE {14A) Violent scenes, Fri Sat Sun 12:15 2:20 
4:30 7:20 9:40 Mon Wed Thu 7:20 9:40 
Tue 2:20 4:30 7:20 9:40 


GATEWAY 8 19 Ave, Calgary Trail ALi 


13 GHOSTS (18A) Gory violence throug 
13 GHos TS (18 ) Gory violence throughout 
CORKY ROMANO (PG) 

Coarse language. 9:15 

ESIMESTIC DISTURBANCE (14A) 

1:00 3:30 7:00 9:25 


HEARTS INATLANTIS (PG) 

Flagure theme, not suitable for younger children 
MONSTERS ING.(G No passes 

12:30 1:30 2:45 4:00 5:00 6:45 7:30 9:00 9:45 


ONTHE LINE (PG) 9:40 


THE OTHERS (PG) Frightening scenes throughout 
TEAINING DAY (1BA) 


TZ40 3:45 6:50 9:20 


ZOOLANDER (144) 
7:20 930 


nose tt fay Gory violence throughout 


BANDITS ia 
THX 4:20 7:40 10:40 


CHINA: THE PANDA ADVENTURE (G) 
IMAX 2D. 1:30 


CORKY ROMANO (PG) Coarse language 
THX 10:10 Ne, 


DOMESTIC DISTURBANCE (144) 
THX Fri Sat Sun Mon Tue Thu 12:20 3:15 Y 30 7:50 10:50 
Wed 3:15 5:30 7:50 10:50 


FROM HELL (18A) Gory violence, disturbing scenes 
THX 12:45 3:45 6:45°9:50 


GREAT NORTH (G) 12:30 
HAUNTED CASTLE (PG) 


May frighten younger ehildren, 2:45 


JOV RIDE (14A) ree language 
THX 4:40 7:20 
K-PAX (PG) No passes, Coarse 
THX 12:50 3:50 6:50 10:15 


THE LAST CASTLE (14A) 
THX 12:40 6:40 9:40 


MAX KEEBLE'S BIG MOVE (PG) 
THX 1:20 


MONSTERS INC, (G) No passe 

THX Fri Sat Sun 1.00 (2 1:30 2:3¢ 
6:30 7:10 7:30 9:00 9:30 Mon 130 1:30 230 
2.45 4:00 4:45 5:00 6:30 : 30 9:45 Wed 12:00 
30 9:00 9:30 945 


4:45 5:00 


245 4:00 445 5:00 6 


THE ONE (14A) Violent scene 
4:15 7:00 10:00 

THX Fri Sat Sun Mon Tue Th 
Wed 3,00 5:15 7:45 10:30 


ON THE LINE (PG) 
THX 3:30 


TRAINING DAY (18A) 
THX Fri Sat Sun Mon Tue Thu 4:10 7-15 10:20 
Wed 4:10 10:20 


ZOOLANDER (14A) 
THX 1:40 


2:10 3:00 5:15 7:45 10.30 


Ghost World (P) Thora Birch, Scarlett 
Johansson, Steve Buscemi and Illeana 
Douglas star in Crumb director Terry 
Zwigoff’s adaptation of Daniel Clowes’s 
graphic novel about a pair of cynical teenaged 
girls who gradually drift apart the summer fol- 
lowing their graduation from high school. 


Great North (SC) Martin J. Dignard and 
William Reeve’s IMAX documentary about the 
harsh beauty of the northern regions of Cana- 
da and Sweden, and how those countries’ 
indigenous peoples have adapted to life there. 


Hardball (CO) Keanu Reeves, Diane Lane and 
D.B. Sweeney star in Varsity Blues director Brian 
Robbins’s inspirational sports drama about a 
compulsive gambler who finds redemption 
when he reluctantly agrees to take over as coach 
of an inner-city Little Leaque baseball team. 


Haunted Castle (SC) Alien Adventure director 
Ben Stassen’s computer-animated 3-D IMAX 
film that follows a rock musician’s journey 
through a creepy mansion. 


Hearts In Atlantis (FP) Anthony Hopkins, 
Anton Yelchin, Hope Davis and David Morse star 
in Snow Falling on Cedars director Scott Hicks’s 
adaptation of Stephen King’s story “Low Men in 
Yellow Coats,” about a fatherless boy who 
befriends a strange boarder in his house who 
believes a sinister team of mysterious men is out 
to get him. Screenplay by William Goldman. 


The Hole (CO) Thora Birch, Desmond Harring- 
ton and Embeth Davidtz star in The Very 
Thought of You director Nick Hamm’s claustro- 
phobic suspense film about four students at a 
British boarding school struggling to survive 
after they are sealed inside an abandoned bomb 
shelter, Based on Guy Burt's novel After the Hole. 


oO Iron Monkey (CO) Rongguang Yu, 
Donnie Yen and Jean Wang star in 

PICK Drunken Master director Yuen Woo-Ping’s 
spectacular 1993 martial arts action flick, 

set in 19th-century China, about a father who is 

forced by a corrupt governor to track down and 

defeat a Robin Hood-like masked bandit. In Can- 

tonese with English subtitles, 


Joy Ride (CO, FP) Paul Walker, Steve Zahn and 
Leelee Sobieski star in Red Rock West director 
John Dahl's road-trip thriller about two broth- 
ers who earn the wrath of a psychotic, murder- 
ous trucker as a result of a prank they play on 
him over a CB radio. 


K-PAX (CO, FP, GR) Kevin Spacey, Jeff Bridges 
and Alfre Woodard star in The Wings of the 
Dove director lain Softley’s screen version of 
Gene Brewer's cult novel about a psychiatrist 
who begins to suspect that a mysterious new 
patient who claims to be an alien from outer 
space might be speaking the truth. 


The Last Castle (CO, FP) Robert Redford, 
James Gandolfini, Mark Ruffalo and Delroy Lindo 
star in The Contender writer/director Rod Lurie’s 
action drama about a wrongly court-martialed 
general who leads his fellow inmates in a mas- 
sive revolt against a corrupt prison warden. 


oO Last Wedding (CO) Benjamin Ratner, 
AA Frida Betrani and Molly Parker star in 
ae Dirty director Bruce Sweeney's blackly 

comic tale of infidelity and marital 
breakdown among a loose-knit group of self- 
involved Canadian thirtysomethings. 


Max Keeble’s Big Move (CO, FP) Alex D. 
Linz, Larry Miller, Robert Carradine and Nora 
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Sat & Sun Matinees @ 2:00 pm 
No 7pm show Thurs Nov 8 (Private Booking) 


* 14A (Sexual Content) « 


Billy Crystal has made something of a comeback over the last fe 


months, hav- 


ing contributed to no fewer than three new films. In two of them, his contri- 


s remain somewhat hidden: h 


produced and directed the fascinating 


eball docudrama 67* (about Roger Maris’s record-breaking 1961 season) for 
HBO; and he contributes the voice for the green, one-eyed monster “Mike 


Wa 


vski” in the new computer-animated comedy Monsters Inc. Strangely 


h, the only picture he made this year in which he appeared onscreen, 
the limp Julia RobertsJohn Cusack romantic comedy America’s Sweethearts, is 
the only one where-he probably wishes he could've kept his face hidden. 


Dunn star in Muppets in Space director Tim Hill’s 
children’s comedy about a nerdy 7th-grader 
who, mistakenly believing his family is about to 
move out of town, spends the next school day 
misbehaving and telling off bullies, thinking he 
won't have to live with the consequences. 


oO Mulholland Drive (CO, GA) Naomi 
Watts, Justin Theroux and Laura Elena 
Pick Harring star in Blue Velvet director David 

Lynch’s dreamlike, unclassifiable Holly- 
wood thriller about a beautiful amnesiac and a 
naive aspiring starlet whose identities combine 
and recombine as they investigate a mysterious 
car crash. 


On the Line (CO, FP) Lance Bass, Joey Fatone 
and Emmanuelle Chriqui star in director Eric 
Bross’s teen-oriented romantic comedy about a 
young man who meets the girl of his dreams 
‘on the subway and then launches a desperate 
campaign to find her again after they abruptly 
part company. 


oO The Others (FP) Nicole Kidman, 

cones Christopher Eccleston and Fionnula 

Pita Flanagan star in Open Your Eyes director 
Alejandro Amenabar’s spooky thriller 

about a woman who moves into a remote 

mansion with her two sickly children, only to 

learn that the house may be haunted. 


Riding in Cars With Boys (CO, GR) Drew 
Barrymore, Steve Zahn and Adam Garcia star in 
A League of Their Own director Penny Marshall's 
seriocomic chick flick about a free-spirited teen 
mother who struggles to pull herself out of 
welfare and attend college. Based on the mem- 
oir by Beverly Donofrio. 


Serendipity (CO) John Cusack, Kate Beckin- 
sale, Jeremy Piven and Molly Shannon star in 
Town and Country director Peter Chelsom’s 
romantic comedy about a young couple who 
meet, fall in love and then part company in 
order to test the woman’s belief that if they are 
meant to be together, they will meet again, 


Ve) Ee 
10337 - Whyte Ave. - 433-0728 


kak 


“DO NOT MISS 


THIS MOVIE.” 
Jaffrey Anderion, 
SAN FRANCISCO 


tok 


Ur Braun, TORONTO SUN 


Ls PaPaPal 


GHOST WORLD 


Nightly 


Shrek (CO) The voices of Mike Myers, 
D4 Eddie Murphy, Cameron Diaz and John 
Pita Lithgow are featured in this irreverent 

computer-animated fairytale spoof 
about a grumpy ogre who is hired by a despot 
ic king to save a princess from a fire-breathing 
dragon. 


13 Ghosts (CO, FP) Shannon Elizabeth, 
Matthew Lillard, Tony Shalhoub and F. Murray 
Abraham star in director Steve Beck’s remake of 
the 1960 William Castle horror flick about a 
group of people trapped in a haunted mansion 
bequeathed to one of them by his late parapsy- 
chologist uncle. 


Training Day (CO, FP) Denzel Washington 
and Ethan Hawke star in Bait director Antoine 
Fuqua’s crime drama about a rookie undercov- 
er cop in Los Angeles who spends his first day 
on the job getting a lesson in street ethics from 
a flamboyant, thoroughly corrupt veteran 
policeman. 


oO Zoolander (CO, FP) Ben Stiller (who 
ar also directed and co-wrote the script), 
Pie Owen Wilson, Will Ferrell and Milla 

Jovovich star in this wacky comedy 
about a shallow, none-too-bright male mode! 
who becomes mixed up in a CIA plot to assas- 
sinate the president of Malaysia. 


ee ie eS 
10337 - Whyte Ave. - 433-0728 


s don't 

+ much more 
Jious than 73 
hosts 


fter the surprisingly superb 
crop of fright fare in the last 
months (Cure, From Hell, 
‘on 9, The Others), what a disap- 
t+ment and a bitter chore it is to 
to see an utterly tedious piece 
ap like Steve Beck's flashy-yet- 
,drum horror flick 13 Ghosts. 
ninspired remake of William 
je's comparatively lighthearted 
‘0 haunted house movie, this 
ng is as soaked in lousy acting, 
ing and directing as it is in blood 
brains, and is shockingly unen- 
ng for an ultra-violent, special 
s-filled thriller that’s composed 
ost exclusively of 
on. (If only it 
all action; then 
youldn’t have to 
re the narrative.) 
pdating its source material for 
post-John Carpenter age, 13 
sts traps a motherless family (led 
satriarch Tony Shalhoub), their 
cracking maid (the token mouthy 
an-American), a misanthropic 
hic and a “spiritual retriever” 
of a ghostbuster in reverse) in a 
nic-looking house of glass and 
al covered from top to bottom 
Latin scribblings that are 
igned to lock a baker’s dozen of 
ty ghosts inside—a structure you 
d think any sane people would 
very, very far away from. The 
ly inherits the house from Shal- 
b's estranged uncle Cyrus (R Mur- 
Abraham), an e-e-e-evil 
psychologist who wants to rule 
niverse or something by collect- 
ghosts and conjuring spells, and 
needs Shalhoub to sacrifice him- 
© complete the ancient process. 
nly they could have sacrificed 
ioub’s daughter, laughably por- 


Curl up 


trayed by Shannon Elizabeth, or his 
irritating, death- 
obsessed 10-year-old 
son who charming- 
ly refers to his sister 
as a Slut.) 


Shalhoub dreams 


I hate to admit it, but | don’t even 
like Shalhoub in this movie. Proba- 
bly most known for his memorable 
character on NBC’s Wings or as the 
grumpy brother in Campbell Scott 
and Stanley Tucci’s wonderful Big 
Night, Shalhoub is one of these guys 
who, like Luis Guzman, John Cazale 
or Steve Buscemi, gets labelled as 
“character actors” in the U.S. film 
industry, which basically means that 
they’re talented, recognizable and 
interesting but not conventionally 
handsome and perhaps a little too 
quirky or “ethnic” to get many lead- 
ing roles, particularly in big studio 
pictures. For this reason alone, I was 
quite excited to see Shalhoub get his 
chance on the marquee with 13 
Ghosts. Unfortunately, he appears to 
have contracted the same disease as 
many of his fellow cast members 


and die!!!; Suicide Girl shadows Shannon Elizabeth in 13 Ghosts 


(especially Matthew Lillard as the 
psychic perpetually tormented by 
painful, empathic brain flashes from 
the surrounding spirits) which ren- 
ders him a screaming, squirming, 
grimacing, overacting annoyance. 
But I’m still willing to give Shal- 
houb the benefit of the doubt 
because the material he had to work 
with is truly wretched, unfunny stuff. 
Atits best (such as it is), 13 Ghosts is a 
compendium of gory death scenes, 
highlighted by the one where a guy 
gets sliced in half by glass doors sharp 
enough to cut through bone, one half 
sliding to the floor before the other 
so we can get a good look at his 
innards. The ghosts all look like zom- 
bies or something out of Hellraiser 
and are scary enough, I suppose, but 
they only pose a real threat to the 
characters who are obviously expend- 
able. All of which means there's little 
to fear from 13 Ghosts other than the 
remote possibility of a sequel. © 


PAeNe 


™ Directed PURE Beck Starring 
Tony Shalhoub, Matthew Lillard, 
Shannon Elizabeth and F. Murray 

Abraham ¢ Now playing 


Alternate Video apes 


| and Operated 


CHECK OUT 
OUR FABULOUS 
NEW 


RIVERBEND 
STORE 


@ 14940-45 AVE 
RIGHT ON 
RIVERBEND ROAD 
eoeevese 
GREAT TITLES 
GREAT SERVICE 


ner 
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CINEMA CITY 12 
€5]3035-99 STREET 463-5481] 


SHOWING AT BOTH CINEMAS 


Showtimes for FRI, N 
RUSH HOUR 2( rehesn iipp ate ‘ prembe 
Sat Sun 1145 Daily 1:50 4:20 7:15 845 Midnight Fri Sar only. 12:05 


AMERICAN PIE 2 (18A) Crude sexual content throughout. 
Sat Sun 11:20 Daily 1:35 4:40 7335 10;10 Midnight Fri Sar oniy, 12:25 


SUMMER CATCH (PG) Sexual content. coarse language. 
Sar Sum 11:10 Daily 1:30 4:10 7:05 9:25 Midnight Fri Sta only 1158 


CAPTAIN CORELLIS MANDOLIN (148) 
Sat Sun 11505 Daly 145-425 py oer ene 
Midnight Fri Sat onty 1225 


THE MUSKETEER re) 
Sat Sun 11:30 Daily 4: 


SHREK {PG Su Sun 1180 
Daily 205 435 7:20 9:35 
Midnight Fri Sat only 11:40 


Dally 215 4:45 7:10 9:40 Midnight 


¥ 2 - THU, November 8, 2001 
AMERICA'S SWEETHEARTS (142) Sac Sun 11:40 
Sat only 12:00 
EEPERS CREEPERS ee Violent and gruesome scenes. 
it Sun 11:25 Daily ay E55 7:50 10:15 Midnight Fri Sar only 12:20 


PLANET OF THE APES (PG) Frighten 
Sat Sun 11:15 Daily iad 40795 1000 Midhighe Fn Su 


JURASSIC PARK tena aren seer 
it Sun 11:55 Daily 2:30 5; 9:30 Midnight Fri Sat only | 1:45 


PEARL HARBOR (PG) Violent scenes. 
Daily 12:30 4:00 7:45 Midnight Fri/Sax ony 11:25 


LEGALLY BLONDE (06) supe langage 
Sat Sun 1130 Daly 188-418 740 1005 Midigh 


AMERICAN OUTLAWS (PG) Daily 


Sat only 1230 


Fri Sat only (215 


220730 Fri Sat only 1235 


CINEPLEX ODEON CINEMAS 


TALKING MOVIE 
LISTINGS 
444-5468 


CINEMA > 


Showtimes for Friday November 2 - Thursday Nd Es 8, 2001 


EATON CENTRE CINEMAS 
3rd. Fl. Phase Il, 10200-102 A 421-7020 


13 GHOSTS 18A 
Gory violence throughout. DTS Digital 
Fri-Wed 2.10 4.40 7.50 10.20 Thu 2.10 4.40 10.20 


DOMESTIC DISTURBANCE 14A 
DTS Digital. Daily 1.10 3.20 5.30 7.40 9.50 


FROM HELL 18A 
Gory violence, disturbing scenes. DTS Digital 
Daily 2,00 4.50 7.30 10.10 

IRON MONKEY 

Violent scenes. DTS Digital. Subtitled. 
Daily 1.40 7.10 

K-PAX 

Coarse language. No passes. 

THX Daily 1.20 4,00 7.20 10.00 


THE LAST CASTLE 
DTS Digital. Dally 4,20 9.40 


LAST WEDDING 
DTS Digital. Daily 2.20 4.30 6.40 


THE ONE 4A 
Met scenes. DTS Digital. Daily 1.00 3.00 $ 00 7.00 


PG 
PG 


144A 


18A 


ON THE LINE 

DTS Digital. Daily 1.50 
THE OTHERS PG 
Frightening scenes throughout DTS Digital ne 9.20 
RIDING IN CARS WITH BOYS 

Mature theme. DTS Digital. Daily 1.30 4.10 6. 0 9.30 


SERENDIPITY PG 
DTS Digital. Daily 3.50 6.30 9.00 


WEST MALL 8 
WEM PHASE Ill ENTRANCE 2 


ASOKA 
DTS Digital, Fri-Sun 1.10 4.50 9.00 Mon- Thu! 900 


DON'T SAY AWORD 144 
Violent scenes. DTS Digital, 
Fri-Sun 2.00 4.40 7.20 10,00 Mon-Thu 7.20 10.00 


IRON MONKEY PG 
Violent scenes. DTS Bey Subtitled. 

Fri-Sun 1.20 4.30 7,30 9.40 Mon-Thu 7.30 9.40 
LAST WEDDING 18A 
DTS Digital. Daily 10.10 
MULHOLLAND DRIVE 

Sexual content. DTS Digital 

Fri-Sun 2.10 6.30 9.25 Mon-Thu 6.30 9.25 
THE OTHERS 

Frightening scenes throughout. DTS Digital 
Fri-Sun 1.50 4.10 7.00 9,50 Mon-Thu 7.00 9.50 


RIDING IN CARS WITH BOYS PG 


PG 


444-1829 


14a 


PG 


Mature theme. DTS Digital. On 2 screens, Fri-Sun 1.00 
9.30 Mon-Thu 6.40 7.10 9.30 


1,30 3.50 4.20 6.40 7.1 


SERENDIPITY 
DTS Digital. Fri-Sun 1.40 4.00 6.50 9.10 
Mon-Thu 6,50 9.10 


SOUTH EDMONTON COMMON 
1525-99 STREET 436-8585 


14A 


PG 


ASOKA 
THX Dally 12.40 4.35 8,30 


BANDITS 
DTS Digital. 


PG 


Fri-Wed 12.50 3.30 6.40 9.40 Thu 12.50 3,30 9.40 


DON'T SAY AWORD 
Violent scenes, DTS Digital. Daily 1.10 4.10 é is 94S 


FROM HELL 18A 
Gory violence, disturbing scenes. DTS Digital 
No passes. Daily 1.30 4.30 7.30 10.30 


THE HOLE 
DTS Digital. Daily 10.20 


IRON MONKEY 
Violent scenes, DTS Digital. 
Subtitled. Dally 2.10 4.20 7.05 9.10 


JOY RIDE 14a 
Coarse language. DTS Digital. Dally 2.00 4.40 7.25 


K-PAX PG 
Coarse language. No passes. DTS Dig On 2 screen: 
Daily 1.00 46 4,00 .50 7.00 7.50 9.50 10.40 


THE LAST CASTLE 144 
DTS Digital. Daily 1.45 4.45 7.45 10.35 


LIFE AS A HOUSE 14a 
Mature themes, sexual content. On 2 screens. 
THX Dally 12.45 1.20.3,50 4.25 6.30 7.20 9.30 10.10 


MULHOLLAND DRIVE 
Sexual content. DTS Digital. 
Daily 12.35 3.40 6,50 10,05 


THE ONE 
Violent scenes. THX Dally 12.30 245 
DTS Digital. Daily 1.25 3.45 6.10 8.20 


RIDING IN CARS WITH BOYS PG 
Mature theme: DTS Digital. Daily 1.15 4.15 7.15 10.15 


SERENDIPITY 
DTS Digital, Dally 1.50 5.00 7.10 9.35 


18A 


PG 


CLAREVIEW TOWN CENTRE 
A2L1-139th Avenue 471.7600 


13 GHOSTS 
Gory violence throughout. DTS Digital, 
Daily 12.40 2.50 5,10 7.55 10.30 


DOMESTIC DISTURBANCE 
DTS Digital. Daily 12.10 2.35 4.40 7. 


DON'T SAY AWORD 

Violent scenes 

DTS Digital. Dally 6.40 9.00 

FROM HELL 

Gory violence, disturbing scenes 

DTS Digital. Dally 1.30 4:10 7.25 10,10 


K-PAX 

Coarse language 

DTS Digital No passes 
Daily 1.10 3.50 6.50 9.20 


THE LAST CASTLE 
DTS Digital. Daily 1.20 7.00 


MONSTERS INC. 
DTS Digital. No passes 

On 2 screens. Daily 12.00 12.30 

2.25 3.00 4.50 5.30 7.10 7.45 9.30 10,00 


THE ONE 

Violent scenes 

OTS Digital 

Daily 12.20 2.45 5,00 7.35 10.20 


ON THE LINE 
DTS Digital, Dally 12.50 3.05 5.20 


RIDING IN CARS WITH BOYS 
Mature theme, 
DTS Digital. Dally 1,00 3.40 6.30 9.10 


TRAINING DAY 
DTS Digital. Dally 4.00 9.50 


14A& 
20 9.40 


14a 


WESTMALL 6 CINEMAS 
PHASE |, ENTRANCE 44 
AMERICAN PIE 2 


Crude sexual content throughout 
Daily 2.15 4.30 7.00 9.30 


ATLANTIS: THE LOST EMPIRE 
Daily 2.00 4.15 6.30 


JEEPERS CREEPERS 14A 
lolent and gruesome scenes, Dally 2.30°7.1S 


JURASSIC PARK III PG 
rightening scenes. Dally 245 5.00 7.45 10.00 
PLANET OF THE APES PG 
Frightening scenes. Daily 9.15 

ROCK STAR 14a 
Coarse language, suggestive scenes, Daily 4.45 10.00 
RUSH HOUR 2 

Coarse language. Dally 1.30 3.30 5.30 7.30 9.45 


SHREK PG 
Daily 1.45 3.45 6.45 9.00 


VILLAGE TREE CINEMAS 
Gervais Rd. St. Albert Trail St. Albert 


iE GHOSTS 
violence throughout. Fri 7.30 10.00 
a eeu 


WEN 
444-1331 


18A 


PG 


459-1848 
18A 


in 1,30 4.30 7.30 10.00 Mon-Thu 7.30 


BANDITS 
Fri 7.00 9.45 Sat-Sun I.15 4.15 7.00 9.45 
Mon-Thu 7.00 


DOMESTIC DISTURBANCE 
DTS Digital, Fri 7.15 9.45 
Sat-Sun 12.30 2.45 5,00 7.15 9.45 Mon-Thu 7.15 


FROM HELL 18A 
Gory violence, disturbing scenes. Fri 7.00 9.45 
Sat an 1,00 3.45 7.00 9.45 Mon-Thu 7.00 


HARDBALL 
Coarse language. Fri 7.00 9.30 
Sat-Sun 1.15 4.15 7.00 9.30 Mon-Thu 7.00 


JOY RIDE 
Coarse language. Fri 7.30 10.00 
Sat-Sun | 3.45 7.30 10.00 Mon-Thu 7.30 


THE LAST CASTLE 
S- | Fri 6.45 9.30 Sat-Sun 12.30 3.30 6.45 9.30 
Mon-Thu 645 


MAX KEEBLE'S BIG MOVE 
Fri 6.30 9.00 Sac-Sun 1.30 4.30 6.30 9.00 
Mon-Thu 6.30 


THE ONE 
Violent scenes. DTS Digital. Fri 7.30 10.00 
Sat-Sun 12.45 3.00 5.00 7,30 10.00 Mon-Thu 7.30 


SHREK PG 

Fri 6.30 8.45 Sat-Sun 12.30 3.00 6.30 3.45 
Mon-Thu 6.30 

TRAINING DAY 18A 

Fri 6.45 9.30 Sat-Sun 12.45 3.30 6.45 9.30 Mon-Thu 

645 
ZOOLANDER 


Fri 72.15 9.15 
Sat-Sun 1.45 4.00 7.15 9.15 Mon-Thu 7.15 


PG 


14a 


PG 


4A 


4A 


PG 


14A 


144 


ce 
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pf trees not lacklustre 


So says On the 
Banks of the Nut 
creator Stewart 
Lemoine 

By PAUL MATI 


sHUK 


[: Stewart Lemoine’s On the 


Banks of the Nut, a play 

where Josh Dean 
plays “Pinkerton 
Sprague,” Jeff 
Haslam plays 
“Ingo Flussveld,” 
Leona Brausen plays “Sylvia Par- 
tangle” and Davina Stewart plays 
“Vivien Phlox,” Briana Buckmaster 
has the distinction—perhaps 
unique in Lemoine’s entire oeu- 
vre—of being an actor whose real 
name is more unlikely than that of 
her character. Buckmaster plays 
Norine Cuthbert, a go-getting 
temp (an “Inkwell Girl,” she 
proudly proclaims) newly assigned 
to the Official Talent Office for the 
state of Wisconsin. “How ‘bout 
that name?” enthuses Lemoine, 
who shaped the lead role in his 
frothy new comedy for this memo- 
rably named newcomer to the 
Edmonton stage and who probably 
wishes he had concocted that 
monicker himself. 

In fact, all the credit must go to 
Buckmaster’s parents—but Lemoine 
can pride himself on having singled 
her out from last year's graduating 


theatre 
preVUE 


class of theatre students at Grant 
MacEwan. Lemoine wrote and 
directed a new play, the epic Orlan- 
do Unhinged, for the students and, 
perhaps seeing great achievements 
lying ahead of her, cast Buckmaster 
in the role of Bradamante, whom 
Lemoine describes as “a medieval 
lady who goes forth dressed as a 
man, successfully takes on an Ama- 
zon tribe and an evil enchantress, 
and then visits the 
moon,” which, you 
have to admit, sure 
sounds like one 
hell of an attention- 


getting role. 

“You meet certain people along 
the way,” he says, “and you just 
open the car door and say, ‘Okay, 
come on in. We're going.’ She had 
a really nice, sassy quality.... You 
can usually spot [Lemoine “types”] 
and I think audiences can spot 
them too. People mentioned to me 
at the time of Orlando that she real- 
ly seemed to be one for me. She 
had a great verbal acuity and a cer- 
tain upfront boldness—a strength, 
but also a good-humoured quali- 
ty.... All I had to say to her was, 
‘Here's a video copy of His Girl Fri- 
day.’ And she took it home and the 
next day, it was as if she had totally 
absorbed it.” 


B’gosh! 


In On the Banks of the Nut, Buckmas- 
ter’s character accompanies her tal- 


EROADWAKRR 


IN REVUE 


Director & Mu 


ma F andy, 


Bee & 15-17 
Noy 11 (matinee ) 


Aes i 
tee #/or at the door (csh« nly) 


Bee, 


By Tickets $ 


Kaasa Theatre 


oO) pm 
200 pm 


ive the excitement of Broadway as CLOPE 


eed nts a musical extray Og LaNZa of the past 5O years 


indudin 1g highlights f from ‘Cy le Chorus Line 


Rent’ and Raat Garden 


‘Brigadoon’ . 
Nith his unique and namic 


choral arrangements Sterling ye oes Music Director 


Randy Mueller 


makes this talented cast 


shine brighter than the neon lights of 42nd Street 


Sponsors 


The Alberia 
“Ge Foundation 


for the Arts 


esi 
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marketdGA, 


r} 
ELOPEY 


Ensemble for 
Lyrical Operetta 
Pretuctions Edmanton 


J ANTAL ess 


ent agent boss from his sheltered 
headquarters in Oshkosh (city coun- 
cillor Michael Phair’s home town, as 
a startled Lemoine found out after 
completing the script) to the sparse- 
ly populated resort town Nut River 
in search of Wisconsinites with hid- 
den abilities they can then develop 
and showcase to the world. In a plot 
thread Lemoine says was inspired 
by, of all things, Henry James's 
novel The Bostonians, the pair 
believe they’ve found just what 
they're looking for in a silver- 
tongued fellow tourist, but their 
task is complicated by the presence 
of a lovesick posthorn player whose 
solo during a performance of 
Mahler’s Third Symphony has 
caused a neurotic Nut River 
innkeeper to fall in love with him. 
As in Lemoine’s earlier play 
Evelyn Strange, On the Banks of the 
Nut features characters who under- 
go enormous, soul-transforming 
experiences while sitting in con- 
cert halls. “Well,” he says, “I like to 
depict a world where these kinds of 
experiences are possible. But here, 
] was more thinking how this 
Mahler symphony has this one 
solo for a posthorn player, this 
very obscure instrument—it’s sort 
of a precursor of the French horn, 
almost like an alphorn. And I won- 
dered, what does the posthorn 
player do the rest of his life? It 
seems he just gets to be in per- 
formances of that symphony once 
every so often, and yet it’s a really 


Coralie Cairns 


THEATRENOTES 


By PAUL MATWYCHUK 


Pulp fiction 


Blood Oranges « Stanley A. Milner 
Library Theatre * To Nov 3 * 
Northern Light Theatre © reVUE In 


Stewart Lemoine takes a position on The Banks of the Nut 


interesting, very exposed 12 min- 
utes of music he gets to play.” 


Manning Preston 


Lemoine seems to be a much more 
egalitarian orchestrator; when he 
cites Preston Sturges as one of his 
favourite writers, I’m struck by the 
way both Lemoine and Sturges have 
built up similarly reliable and close- 
knit repertory companies of actors 
(William Frawley and Franklin Pang- 
born for Sturges; Jeff Haslam, Davina 
Stewart and Leona Brausen for 


Lemoine) that both writer/directo; 
delight in combining and recombi 
ing from project to project. “It’s \ilj 
planning a party,” Lemoine say 
“But I think vivid supporting chara/ 
ters are always an asset, and it 
interesting here to have young 
actors like Briana and Josh Dean 
the ones to.go on the adventure an! 
have them meet these quite disting 
fabulous people along the way.” © 


Varscona Theatre ° Nov ih -I7* Me 
la Quindicina © 433-3399 (box #2 


a way, Blood Oranges is the ultimate 
expression of one of playwright Trevor 
Schmidt's favourite themes—a theme 
that perhaps only a writer as prolific as 
Schmidt could be this preoccupied by. 
Just like in Dainty on the Perils of White 
Slavery and Treatment, Schmidt's char- 
acters behave as though the only way 
to work through a traumatic incident 
from their past (especially if they've 
repressed most of the details) is to write 
a play about it and then act it all out. 
The crew of rude mechanicals in 
Blood Oranges consists of a trio of 
untrustworthy upper-class Londoners 
from the late 19th century. They’re the 
three prime suspects in a real-life mur- 


der case: the mysterious poisoning, " 
1876, of a prominent attorney bearing 
the theatre-friendly name of Charle! 
Bravo. Our rogues’ gallery consists 
Florence (April Banigan), who possess© 
a potent combination of youth, goo! 
looks, a promiscuous nature and 4 
independent fortune of her own; D! 
Gully (David Mann), the aging, bluste 
physician with whom Florence is having 
an affair; and Mrs. Cox (Coralie Cairns) 
ostensibly Florence’s Nurse Diesel-liké 
companion but whose relationship wit! 
the pretty young Mrs. Bravo may 9° 
deeper than that title indicates. 
5 oS ST 
SEE PAGE 50 
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THEATRE 
Supporting 284 art groups 


For grant information, call 1-800-398-1141 


AS SEEN BY 


=! du Maurier Arts 


= 
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Another opening, another 


Jann Arden brings 
down-to-earth 
attitude to Vagina 
Monologues 


eldom have I felt as much trepi- 
S"= about doing an interview 
as I did while preparing to talk 
to Calgary singer Jann Arden, who is 
Sgming to Edmonton 
this week with New 
York actors Tracey A. 
Leigh and Amy Love 
to perform Eve Ensler’s 
theatrical phenomenon The Vagina 
Monologues. It wasn’t that I was 
intimidated by Arden; I simply had 
never had to interview someone 
about a play that I disliked as much 
as this one. J say that with some hes- 
itation, knowing full well the amaz- 
ing popularity of Ensler’s show and 
the extent to which female audi- 
ences all over North America have 
found it moving, exhilarating and 
%M powering. : 

Maybe, as a man, I’m unable to 
appreciate much of what Ensler’s play 
is saying. Still, almost everything 
about it annoys me: the stale, corny 
jokes about tampons and the stirrups 
in the obstetrician’s office (“You just 
know they must have been designed 
by a man!”); the juvenile whimsy 
with which Ensler asks women what 
their vaginas would say if they could 
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talk or wear if they could get dressed 
up; the dubious statement at the 
beginning of the play that some of 
the monologues are taken verbatim 
from Ensler’s interviews while some 
are completely made up; the way 
Ensler props up the importance of the 
various monologues with self-inflat- 
ing introductions explaining who 
each one was “written for”; the lazy, 
imprecise, would-be lyrical “poetry” 
of Ensler’s more‘serious pieces, 
including the much-praised “My 
Vagina Was My Vil- 
lage.” Even the pub- 
lished version of 
the play bugged me, 
in that fully one third of 
it consists of letters and essays insist- 
ing how wonderful it is. Well, I 
don’t. I’m in the minority, but I 
think it’s a bad play. 


Arden admirer 


But I've got to tell you, Jann Arden is 
a wonderful interviewee; funny, 
boisterious, enthusiastic—and while 
her opinion of The Vagina Mono- 
logues, obviously, is much more 
favourable than mine, she happily 
acknowledges some of its shortcom- 
ings without my even prompting 
her. “It's an interesting show,” she 
says. “It is what it is. It’s funny, it’s 
thought-provoking. But I think it’s 
nearing its end, which is why I think 
it’s important to see it now. | think 
Eve did what she set out to do and 
ruffled a few feathers, but the world 


is moving on. It’s rolling down the 
other side of the hill now; the note 
has long since faded. In fact, I hope 
Eve has the sense to pull the plug on 
it soon.” (Arden even admits she 
doesn’t care for the show’s “What 
would your vagina wear?” question- 
naire segments—“That’s the kooky 
part of Eve Ensler,” she says. “Those 
are like Barbara Walters on steroids, 
those kinds of questions.”) 

I ask Arden about one of the 
show’s most controversial segments, 
a piece called “The Little Coochi 
Snorcher That Could,” which tells 
the story of an abused, downtrod- 
den 16-year-old black girl whose 
ability to love herself is restored 
after she is seduced by a 24-year-old 
lesbian who lives in her neighbour- 
hood. Some have criticized the piece 
for its romanticized depiction of a 
relationship that would seem very 
questionable if the sexes of either 
party were reversed, but Arden 
refuses to wade into the debate. 

“You just cannot please every- 
body,” she says. “Art is meant to 
provoke. I couldn’t care less if you 
sleep with someone who’s 50 years 
older than you or 20 years younger. 
Every situation has things that are 
going to be problematic, and this is 
a beautiful story the way it’s writ- 
ten. It fully explains how voluntary 
it was... and a lot of the details go 
against the popular opinion of how 
horrendous [the specific situation 
Ensler depicts] is. And I could give a 
shit what people think about it— 


The keyboard jungle 


Multi User Dungeon 
"Writer Trina Davies 
plays in the MUD 


By PAUL MATWYCHUK 


Aad |: starts off in this room 


that you have to get out of, 

and | couldn't get out of 
the room!” says actress 
Sharla Matkin. She's 
describing her first 
experience playing 
an online text-based 
role-playing game, one of the 
dozens of MUDs, MUCKs and 
*#f00s currently scattered across the 
Internet, meeting places for thou- 
sands upon thousands of players 
ranging from the mildly curious to 
the stone-cold obsessed—as well as a 
few like Matkin, who find them- 
selves hopelessly stumped as soon as 
they start playing. “I typed in, 
‘Open door,’” she says, “and it said 
the door was locked. ‘Look for a 
key,’ there is no key. ‘Bang down the 
door,’ you can’t. So I was in the 
library yelling at the computer—you 
know, ‘How do I get out of here?!?’” 
™ In Trina Davies’s new play Multi 
User Dungeon, however, Matkin’s 
character, a bored young woman 
named Kylie, gets sucked very 
deeply indeed into the fantasy world 
that exists just beyond her computer 
screen. And Kylie’s experience is 
hardly unique, according to Davies 
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“The appeal isn’t so much in the ~ 
chance to lose yourself in fantasy,” 
she says, “as it is the method of 
communication. What’s happening 
is that they’re bored or lonely or 
they have trouble making a connec- 
tion in real life that’s causing them 
to look for that connection in 
another way..,. That instant connec- 
tion is what interested me in the 
MUD world. The people 
really feel an instant 
intimacy—they feel 
like they know 
someone inside-out, 
and yet they could walk by them on 
the street and have no idea they just 
passed the very person they believed 
they were in love with or had a deep 
connection with. [The MUD envi- 
ronment] provides them with a 
community where they feel every- 
body loves them. They log on and it 
doesn’t matter what they did wrong 
that day; it all gets thrown away.” 


You may now type in that 
you’re kissing the bride 


Whatever you think of people who 
spend hours every day hunched 
over their computers, exploring a 
fantasy world of warriors and mon- 


sters, the sheer, obsessive detail of 
these online environments is a trib- 
ute to the most demented extremes 
of human ingenuity. The basic geo- 
graphical layout of these worlds has 


been painstakingly mapped out, of 


course, but it doesn’t end there; 
MUDs have their own code of 
behaviour, their own social hierar- 
chy, their own alternate language. 
And of course, the people who ven- 
ture inside get to reinvent them- 
selves as entirely different people 
who form alliances, forge friend- 
ships, have “sex” and even enter 
into relationships so intimate that 
it’s not unknown for gamers to get 
“virtually married.” 

Naturally, this ability to adopt a 
new, more emotionally satisfying 
personality is a large part of the 
appeal of a MUD. “A person’s char- 
acter is determined by their impuls- 
es and the filters they put on those 
impulses,” says the show's director, 
Clinton Carew. “When you're in an 
online environment, you can 
remove the filters and be left with 
just the impulses. A lot of people 
have very good, heroic impulses but 
their filter is that they’re timid or 
they don’t like the way they look. Is 
it their true self that emerges 
online? | think it’s more the person 
they could be if they could get over 
themselves. But the filter is as much 
a part of you as the impulse.” 


Role-playing game 


In Multi User Dungeon, Davies and 
Carew have cast two actors in each of 
three key roles—one to play the char- 
acter in real life and a second to play 
their fantasy-world equivalent. (Kelly 


The Vagina Monologues’ Jann Arden (vagina not s 


when you point a finger at some- 
one, you've got four fingers point- 
ing back at yourself.” 


Bad word of mouth 


And what about accusations that 
the play is exclusionary when it 
comes to the men in the audience? 
“T don’t know,” Arden says. “I don’t 
see that, standing in front of 1,500 
people every night. I think men 
have a riot at it. And the show is not 
derogatory to men at all; it really 
involves them. The ones who have a 
problem with it are the ones who 
are afraid, the ones who wouldn’t 


go anyway, so the next best thing 
for them to do is to criticize it.” 

Well... maybe. In any case, 
there’s no criticizing the fact that 
proceeds raised from the Edmonton 
run of the show will go to benefit 
the Edmonton Women’s Shelter and 
the East Africa Material Newborn 
Aid Society, and compared to the 
good work both organizations do, 
any reservations I might have over 
the quality of the play do seem a lit- 
tle beside the point. © 


Myer Horowitz Theatre * Nov 6-11 ° 
TicketMaster: 451-1800 


e 


Keystroke victims 


Nightingale plays Matkin’s Amazon- 
ian alter ego, while Aaron Talbot and 
Patrick Howarth do the same for 
Chris Postle and Kris Loranger.) The 
show has nine actors in the cast, but 
it would be a huge undertaking even 
without the double-casting; there are 
13 people in the crew alone, includ- 
ing various choreographers, musi- 
cians and video technicians. 

“When I started to write it,” 
Davies says, “I kept censoring 
myself, saying, ‘This is impossible! | 
can’t do this! What am I doing? I'm 
wasting my time!’ But luckily I had 
people like Clinton who told me 
not to worry about the size of it or 
how it was going to be staged; he 
told me, ‘Just write it and we'll fig- 
ure out how to do it.’” 


Aaron Talbot and Ke 


lly NightIngale in Multi User Dungeon 


“When we would talk to other 
directors about the show,” Carew 
says, “we would get a little frustrated 
because they’d be afraid of all the 
extra elements. They’d want to sin- 
gle-cast it instead of double-cast it 
because they’d say you could never 
get a cast of nine together. But I think 
it’s important, every once in a while, 
to write the story you want to write. 
And as theatre artists, our job is to 
have the imagination to find a way of 
doing it. Our attitude was, ‘Hmm— 
this seems like a really hard thing to 
do. Okay, how do we do it?” 


Catalyst Theatre ¢ Nov 1-10° 
Bad Dream Theatre * 
420-1757 (TIX on the Square) 


y experience of seeing the 
Holy Body Tattoo’s Our 
Brief Eternity a 


ad always wanted 
put have so rarely 
ind) a rock concert to be: punish- 
ngly visceral and larger than life, 
deniably immediate yet intellec- 
ally mind-blowing. Choreograph- 
er/dancers Noam Gagnon and Dana 
ingras had, as their collective 
moniker suggests, left their distinc- 
tive mark upon me. 

However, their new work, Circa (a 
“celebration of the sensual forces of 
submission and control” that incor- 
porates elements of tango and 
abaret), sounds in some ways like 
the polar opposite of the monolithic 
abstract menace of OBE. When I 
spoke with Gagnon and Gingras (via 
, tag-team early Sunday morning 
phone call from Europe), they had 
ust performed Circa at the prestigious 
Pina Bausch Festival in Germany— 
ith Bausch herself in attendance— 
and were giddily soaking up as much 
of the heady atmosphere as they 
‘ould before their return to Canada. 


Vue Weekly: Our Brief Eternity 
worked with concepts of a vast scale 
and magnitude, with gestures repre- 
senting movements larger than indi- 
iduals, and the sensory assault of 
the audio-visual components 
seemed equally expansive and kind 
of ominous. Circa, however, sounds 
like a more intimate, earthy experi- 
ence—even carnal. 

Noam Gagnon: Yes, I agree 
ery much; Circa was the result of 
our thirst for a theme based more in 
the body and in relationships and 
intimacy, to work within the realm 
of surrender and abandonment 
instead of the intense resisting and 
pushing of OBE. 

VW: So tango must have 
Seemed a natural choice to explore 
that realm, 

NG: Tango is a metaphor for 
dynamics in relationships of sub- 
mission and power, and we use it 
metaphorically as opposed to want- 
tig to present ourselves as real 
ango dancers. We've tried to pare 
sown its essence, to build an inter- 
pretation of what tango means to 
5. It also allowed us a new way to 
ove through space that’s very dif- 
rent from OBE. We stand up this 
me. [Laughs.] 

VW: I had a difficult time stand- 
8 up after OBE; I felt virtually nailed 
‘© my seat by ‘its exhaustive physical 
tensity and awesome visual power. 
*et | would say your choreography 
hies away from the grandiose level 
of spectacle and artifice of [La La La 
‘man Steps’] Edouard Lock’s work, 
om | imagine you must inevitably 
*ceive comparisons to—particularly 


takes Tattoo to tango 


abroad with him being such a 
renowned Canadian. 

NG: Yes, the way we try to leave 
a real physical impact could certain- 
ly be compared to his work, but I 
think we differ in that we’re more 
interested in exposing the cracks or 
the flaws of the human condition 
with compassion. 

VW: Part of what makes a HBT 
show an exciting event is your 
choice of collaborators. 
What can you tell 
me about the 
involvement of the 
- Tiger Lillies and William 
Morrison? 

Dana Gingras: Well, Bill was 
involved in OBE, of course, and this 
time we wanted to create a sense of 
nostalgia and romanticism through 
the film component, so he ran 
around Paris for two weeks with a 
Bolex camera and filmed all this 
amazing footage of everyday Parisians 
in the streets, so it’s like Paris is a 
character in Circa. He also filmed our 
tango class, which people mistake for 
stock footage because he’s made it 
look antiquated. It terms of music, we 
wanted to work with more acoustical- 
ly-based sounds this time, so we com- 
missioned the Tiger Lillies and they 
gave us these songs, some of which 
are actually standards, like “Send in 
the Clowns” and “I Could Have 
Danced All Night.” So we're working 
with a lyrical layer that’s very new to 
us. As well, [Dirty Three’s] Warren 
Ellis contributed three violin tracks 
and Steve Severin contributed two 
electronic tracks and then produced 
all the music so that the quality of 
sound would be unified. 

VW: Your work seems particu- 
larly conceptual in approach. I won- 
der how much thinking occurs 
before you even begin physical 
exploration. 

DG: We think a lot, actually. It’s 
about trying to create a specific 
world, with specific moods and 
colours to evoke specific feelings. We 
gather materials and start to design 
layers. We looked at photos of Paris 
from the ’50s and that was the 
beginning of one layer; we listened 
to the Tiger Lillies and that was 
another. It’s about seeking out differ- 
ent elements, bringing them togeth- 
er and allowing them to riff off each 
other, so the choreography becomes 
part of a conversation between all 
these elements. And then with time 
the piece becomes more elastic, 
more alive. It strengthens and deep- 
ens the more we perform it. 

VW: So what is it about your part- 
nership has supported all this harmo- 
nious creativity for the last decade? 

DG: | think it’s a kinship, being 
able to play with someone—it’s like 
having a playmate. There's some- 
thing magical about a shared physi- 
cal and creative sensibility, and 
fortunately it seems we can create 
these worlds together. © 
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Actor/director 
réfuses to pretty up 
The Beauty Queen 
of Leenane 


“B 


avid Storch, the director of 
D the Citadel’s upcoming pro- 
duction of Mar- 

tin McDonagh’s 
a¢€laimed Irish 
melodrama The 
Beauty Queen of 
Leenane, began work on the show 
back in March. Over the summer, 
he acted in J.M. Synge’s The Play- 
boy of the Western World in Halifax; 
and in a few months he'll be act- 
ing in another McDonagh play, 
The Lonesome West. “1 started work- 
ing on plays set in Ireland in 
March and I'll finish up in Febru- 
ary,” he says, “so it’s almost a year 
of Irish stuff. Which is great; 
they’re all great plays.... I got to go 
tg,4reland for about a week in 
August and I didn’t realize it at the 
time, but as I was flying home I 
thought my secret motive for 
going was that I’m an Edmonton 
boy doing three Irish plays and 
feeling on some level, being a New 
World person, insecure about the 
Old World.” 

Storch’s view of Ireland is con- 
siderably rosier than the one 
McDonagh provides in Beauty 
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Queen, which revolves around the 
twisted relationship between two 
women sharing a shabby rural cot- 
tage in a remote corner of Galway 
County. There’s Maureen, a plain, 
sexually frustrated 40-year-old 
woman with a shadowy history of 
mental illness, and Mag, the mon- 
strous, demanding, constantly com- 
plaining mother she is forced to 
take care of. The two women’s petty 
little power games take 
on a more horrify- 
ing dimension, 
however, when 
Maureen gets the 
opportunity to leave the tiny town 
of Leenane and go off to live with a 
kindly local man. 

“T sometimes say that Martin 
McDonagh’s a little shit,” Storch 
says—but not without affection. “I 
think he picked Leenane for very 
smarty-pants reasons. It’s an idyllic, 
beautiful little place. People come 
there to fish; it’s so peaceful and 
quiet, the people are so nice and 
kind... you can’t get over it. And I 
think it appealed to him on some 
level to say to himself, ‘What if I 
made this the murder and suicide 
capital of the western world?’” 
(Storch also expresses his doubts 
about the youthful McDonagh’s oft- 
repeated claim that he had seen vir- 
tually no live theatre at all before he 
began writing plays himself. “It’s 
possibly true, but I think it’s bull- 
shit,” Storch says in a forgiving, 
“Hey, everybody's got to promote 
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himself somehow” tone of voice, 
“especially when you look at the 
debt he owes to Synge.”) 


Here's that rainy day 


Still, Storch says McDonagh’s por- 
trait of the region is accurate in 
several other important respects. 
“It is very small, very isolated,” he 
says. “The population is 50. [One 
character] says, ‘You can’t kick a 
cow in Connemara without some 
bastard holding a grudge for 20 
years.’ Anyone who’s had experi- 
ence living in a small town will 
recognize that feeling, of loving 
the place but wanting to get out.” 
(And when McDonagh constantly 
mentions in his stage directions 
that outside it’s raining heavily, 
he’s not kidding. “Connemara is 
the rainiest part of Ireland,” Storch 
says. “They have 300 days of rain a 
year, nine and a half feet of rain a 
year. | think that’s more rain than 
Vancouver gets.”) 

To help capture the play’s damp, 
claustrophobic atmosphere, the play 
will be staged in the intimate con- 
fines of the Citadel’s Rice Theatre— 
where another play depicting a 
funny/appalling family meltdown, 
Betty’s Summer Vacation, was staged 
last season. “Because it’s a popular 
play,” Storch says, “it’s typically pro- 
grammed in a larger space. | think it 
was very wise and brave of the 
Citadel to put it in the Rice. There 
are fewer seats to sell, but it also 
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In real life, not enough evidence 
could be gathered to put any one of the 
three on trial for Bravo's murder and the 
case remains unsolved to this very day. 
But it’s Schmidt's conceit that, thanks to 
the intervention of some unknown, hazi- 
ly motivated cosmic force, Florence, 
Gully and Cox never died—that in fact 
they are alive to this very day and meet 
every so often to don period costumes 
and re-enact the events that led up to 
Bravo's murder, all in the hope that the 
guilty party will confess and enable them 
to “move on.” However, the actual 
crime occurred so long ago that none of 
the three can remember anymore exact- 
ly what happened that fateful night—or, 
indeed, if they’re even the murderer, 

Northern Light Theatre, as part of 
their effort to tie this play in with their 
spooky, Halloween-themed Carnival of 
Souls festival, insists on billing Blood 
Oranges as a “horror play,” but | think 
Schmidt is much more interested in 
exploring the human mind's ability to 
repress guilty memories than he is in 


.curdling anybody's blood or even telling 


a juicy, violent crime story. However, | 
think his approach to this material may 
be too fancy and bloodless for its own 
good. Even if you find it plausible that 
the characters would believe repeatedly 
acting out a script based on Bravo's 
murder—a script, | might add, that was 
written by Mrs. Cox herself, who can 
hardly expected to be objective—will 
eventually expose the actual killer, this 
conceit is a distraction from what ought 
to be the heart of the play. (It raises all 


means the show 
has the potential 
to pack a much 
larger punch— 
the relationship 
between actor 
and audience is 
that much more 
intense.” 


Extra relish 


In this respect, 
Storch echoes 
the words of 
Jim DeFelice 
when I talked to 
him earlier this 
season about 
directing anoth- 
er recent Irish 
stage sensation, 
Conor McPher- 
son’s The Weir, a 
play he strongly 
felt benefits 
enormously 
from being per- 
formed in a 
smaller theatre. 
Indeed, Storch 
talks with the 
quiet confi- 
dence of a director who knows 
he’s got his hands on material so 
intense audiences will probably 
find it hard to shake off. When I 
ask him if any part of him shies 
away from the violence that 
erupts in the play or if in fact he 


King of Queen: David Storch directs The Beauty 
Queen of Leenane 


relishes it, he coolly responds, 
“No, I don’t shy away from it. 
And yes, I relish it.” © 


Rice Theatre, The Citadel © Nov 3-Dec 
9 (opening night: Nov 8) © 425-1820 


sorts of art-versus-life questions that only 
muddy the more pressing theme of 
who's truly innocent and who's merely 
convinced themselves that they are.) 

Are the characters just following the 
script or are they hiding their own 
guilt? Do they remember what they did 
the night Bravo died or are they making 
up an all-new story? Is Frank Zotter’s 
character, who mysteriously appears at 
the end of the first act claiming to be 
Charles Bravo, telling the truth, or is he 
just a new actor? And if he’s an actor, 
who hired him? With so many essential 
questions about what’s going on in 
practically every scene left vague or 
ambiguous, there’s a certain lack of ten- 
sion in watching the characters make 
alliances, double-cross their partners or 
blurt out long-hidden secrets, The play 
contains a lot of intrigue, but you never 
get the feeling that it’s all building up to 
anything; Schmidt has consciously 
designed his script to be a mystery with 
no clues, just red herrings. It’s not that | 
necessarily wanted him to provide one 
big unambiguous explanation as to 
whodunit; | just wanted to feel more of 
a stake in the characters so that I'd care. 

The most evocative thing about the 
play is the unusual production design by 
Del Surjik (lighting) and new-to-Edmon- 
ton Nebraska emigré C.M. Zuby (set). 
Zuby has placed jagged shards of mirror 
in strategic positions all around the 
stage; you're constantly seeing two or 
three reflections of the characters as they 
play their parts, a neat comment on their 
elusive personalities. And Surjik’s painter- 
ly lighting, which bathes the actors’ faces 
in rich shades of red, blue and gree, adds 
to the play’s unreal atmosphere. At 
times, though, the atmosphere is too 


unreal; it’s never explained how, at a key 
moment, a one-way mirror suddenly 
operates in the opposite direction that it 
did in a previous scene. 


Vienna calling 


My only knowledge of modern Vien- 
nese theatre consists of that scene from 
Before Sunrise where a pair of eager-to- 
please actors try to convince Ethan 
Hawke and Julie Delpy to come see the 
play they're performing that night. (As 
I recall, one of them was playing a cow. 
It sounded like a lot of fun.) 

Perhaps Rapid Fire Theatre artistic 
director Jacob Banigan can fill me in on 
the stage of Vienna stagecraft after he 
and Atomic Improv’s Donovan Workun 
return from that city on November 3. 
They're heading to the land of schnitzel 
and sausage today (Thursday) to take 


_ part in Moment!, which is billed as Vien- 


na’s first-ever intentional improv festival. 
It's only the latest in a series of trips to 
improv festivals and competitions Bani- 
gan and his Theatresports/Chimprov 
cohorts have been making across North 
America and Europe, and their successful 
performances in locations as far-flung as 
Florida, Germany and, er, Manitoba have 
helped establish Edmonton as a hotbed 
in the world improv scene. (Banigan’s 
field trips have also helped keep Theatre- 
sports and Chimprov fresh, thanks to the 
new improv games he learns from per- 
formers in other cities and then intro- 
duces into the Edmonton rotation.) 

It's unknown whether Banigan 
and Workun’s rudimentary knowledge 
of German will alienate their audi- 
ences, but no doubt they'll find a way 
of making them laugh. @ 


Regarding Henrik 


n Enemy of the 
eople’s tale of 
zinted water 
ioesn’t flow 


ually never refer to other critics’ 
yemarks about a given play in my 
own reviews, but in the case of the 
oduction of Henrik Ibsen's An 
nemy of the People 
ently playing at 
e Citadel’s Maclab 
eatre, I'm making 
exception—mainly 
cause there’s a remark in Liz 
icholls’s review of the show in last 
rday’s Edmonton Journal that's so 
ling | couldn’t leave it out. It’s basi- 
lly a thumbs-up review, full of 
aise for Tom Rooney’s lead perform- 
ce as the naive crusader Dr. Peter 


Stockmann (who discovers the water 
in the local spa is contaminated and 
gets turned into the town pariah for 
his trouble) and for Canadian play- 
wright David Young’s new adaptation 
of Ibsen’s original text. But late in the 
review, Nicholls gives the game away: 
“T don’t think,” she admits, “you 
could say the evening is gripping.” 
That's a pretty big fault to bury 
in your second-to-last paragraph, 
especially when it comes to a play 
that—for all its slightly old-fash- 
ioned pacing—is as full 
of juicy ironies and 
shrewdly drawn 
supporting charac- 
ters as this one is. An 
Enemy of the People has the form of 
one of those “hard-hitting” Holly- 
wood movies about underdogs bat- 
tling back against the corrupt 
establishment that earn Oscar nomi- 
nations for Sissy Spacek and Jane 
Fonda, but in fact the material is a 
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lot richer and trickier than that; 
where most Hollywood entries in 
the genre, for instance, depict the 
gradual education of their heroes as 
to the wicked way the world works 
(and their eventual triumph over it), 
An Enemy of the People’s Stockmann 
is such an innocent at heart that he 
seems incapable of absorbing the 
fact that in the real world, many 
people are perfectly content to go 
on acting immorally so long as it’s 
the most convenient thing to do. 


The lost cords 


This production, however, feels 
more dutiful than vibrant. Peter 
Froehlich’s supporting turn as Aslak- 
sen, the spimeless printer who 
spends the whole play urging the 
other characters to behave with 
“moderation,” has received a lot of 
well-earned praise, but Aslaksen is 
one of the least interesting figures in 


adistic Sodero 
reates punishing 
siece for Festival of 
ew Works 


aniela Sodero is happy. With 
her wedding only two weeks 
away and her first choreo- 
raphed work for Alberta Ballet hit- 
fing the boards of the Jube this 
eekend, Sodero is remarkably 
falm. No hints of an angst-ridden 
rtist here, just a woman who has 
ound her stride after making the 
pmetimes traumatic leap from the 
‘orld of a ballet company into the 
ften unforgiving “real” world. 

A born and bred Calgarian, 
odero was a poster girl of sorts for 
e Alberta Ballet—here was a dancer 
ho, after graduating from the 
berta Ballet School, was accepted 
@ an apprentice in 1991 and then 
evated to full-member status two 
ears later. She lived the dream of 
ery little girl by dancing the role 
the Sugar Plum Fairy in The Nut- 
lecker after countless childhood 
hristmas seasons spent as a Party 
hild or a Mouse. Sodero was proof 
at Alberta could pro- 
ce quality dancers 
ho could find 
Ork in their own 
ckyard. Life was good. 
Then Alberta Ballet’s longtime 
istic director Ali Pourfarrokh decid- 
2 'o move on. Enter Mikko Nissinen, 
No reshaped the company to fit his 
’n vision and began a vigorous 
housecleaning” which saw only a 
Puple of dancers remaining from 
burfarrokh’s reign. In 1999, Sodero 
lund herself exiting stage left and 
Psinning a new career as a freelance 
\cer, teacher and choreographer. 

‘It was hard at first to make that 
ansition,” she admits. “I'd been 
ith Alberta Ballet for eight years, 


he book of Daniela 


but looking back now 
I’ve been able to do so 
many different things 
that I couldn’t have 
done before.” 

One of those things 
is expanding into the 
world of contemporary 
dance with performanc- 
es with Decidedly Jazz 
Danceworks and the 
group at the University 
of Calgary. “There’s a 
good group in town and 
when they want to put 
on a show and need 
dancers, they call upon 
me,” Sodero explains. “I 
miss performing regu- 
larly but I don’t miss 
the thousands of pliés 
I'd do everyday as a bal- 
lerina. My body wants 
to try other things. I 
like being on the other 
end and not being told 
what to do but telling 
others what to do. I really enjoy the 
creative process.” 


Baby steps? 


Bitten by the choreography bug at a 
young age, the six-year-old Sodero 
would round up her little dancing 
friends into her play- 
room, create dances 
for them and then 
show them to her 
captive audience, her 
parents. By the age of 16, she was 
creating pieces for her dance school’s 
year-end shows. It wasn’t long after- 
ward that she was being featured in 
Alberta Ballet’s Choreographic Work- 
shop series, where company dancers 
would present their own creations in 
an informal setting. Alberta Ballet 
expanded the Workshops last year to 
become the Festival of New Works, 
part of the company’s regular season 
at the Jubilee. 

Invited by Nissinen to create a 
work for this year’s Festival, Sodero 


Daniela Sodero’s “Red Diffusion” 


was both flattered and thrilled to 
have the opportunity. Deciding to 
take her dance into different territo- 
ry, Sodero created the dynamic “Red 
Diffusion,” a demanding work for 
three couples set to the beat of the 
electronica band Groove Armada. 
Swan Lake this ain’t. 

“| wanted to show off the athleti- 
cism and strength of the dancers,” 
states Sodero, “As a ballet dancer, it’s 
our job to make everything look 
effortless. I wanted to remind audi- 
ences that dancers are athletes and 
that, while they may be ballet 
dancers, they can do other things. It’s 
a really physical piece without any 
storyline or emotional content—just 
hardcore dancing. Opening night I 
was sitting in the audience thinking, 
Man, I'm glad I’m not dancing this,’ 
because it’s a really challenging piece. 
But loads of fun.” © 
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Water scorcher: Tom Rooney is,the under-doc in An Enemy of the People 


the play—as fine as Froehlich is, this 
is still a one-joke character who by 
tights shouldn’t be emerging as the 
most memorable one in the gallery. 
The scenes between Stockmann and 
his brother Peter (John Wright), the 
town mayor, are some of the best in 
the play, but that extra layer of 
brotherly animosity that underlies 
their debates over what to do about 
the spa is missing. And while Steve 
Pirot gets to wear the snappiest-look- 
ing green corduroy suit this side of 


| Jason Schwartzman in Rushmore, he 


can’t overcome having been miscast 
as Hovstad, the untrustworthy editor 
of the local “radical” newspaper. 
Rooney's central performance 
doesn’t quite make the show worth 
the ticket price, but it’s definitely the 
most interesting thing about it. He 
brings out Stockmann’s more childlike 
qualities in the first half of the show 
(the high-spirited, somewhat imma- 
ture pleasure he takes in own intelli- 


Marc Chagall: 
The Worlds of Fantasy and Fable 


Opens November 9, 2001 - January 13, 2002 


THE 
EDMONTON 


gence; his blind faith in the goodwill 
of the town leaders; his relentless opti- 
mism in the face of every setback) in a 
way that pays off handsomely in the 
big town meeting scene later on when 
Stockmann, frustrated by the town’s 
refusal 'to listen to his speech, launches 
into a tantrum-like tirade so wildly 
undiplomatic that it turns him into a 
social leper literally overnight. When 
Rooney's Stockmann proclaims, “The 
minority is always right!” he lets you 
see the arrogance (however justified) 
that lurks just beneath Stockmann’s 
love of the “common man”. By the 
end of the play, he even seems to take 
a sullen pride in being a complete out- 
cast—as the smallest minority in 
town, no one can ever be righter than 
him. And as a critic, that’s an attitude 
I'm intimately familiar with. 0 


An Enemy of the People 
Maclab Theatre, The Citadel « 
To Nov 11 * 425-1820 
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For a FREE listing, fax 426-2889 or e-mail © 9am-noon. Fine arts instructor exhibition. ALBERTA BALLET Jubilee Auditorium, 
listings@vue.ab.ca, Until Nov. 7. 11455-87 Ave., 428-6839, ext., 451-800 
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, FAB GALLERY 1-1 Fine Arts Building, Festival of New Works, a combination of 

Meudipele Spr eAy University of Alberta, 112 St., 89 rie 492- classical and contemporary dance from 
2081. Open Tue-Fri 10am-Spm; Sun 2- today's ereaIng and established choreog 

? DUAETIGAMMEREES ES 2p KEENE cal Yecegec Hates rapes Now? 3 Spm. 
offine Arts and Design in painting. BRIAN WEBB DANCE COMPANY jo}, 
ALBERTA CRAFT COUNCIL GALLERY Graduate show. Until Nov. 4. 1D 


. Haar Theatre, Grant MacEwan College 
edu Place Campus, 497-4416. Crea: the 
lo! 


By ROCKIE GARDINER 
ly Body Tattoo. A celebration of the 


10186-106 St., 488-6611. Open Mon-Sat FORT DOOR 10308-81 Ave., 432-7535. 
10am-5:30pm. *NEW WORKS INWOOD: A West coast Indian and Eskimo silver and 


: ing fai i juried exhibition by the members of the " i sensual forces of submission and contro} 
ARIES (Mar 20-Apr 19): So much for Playing fairand square. Once affectionate Venus arabes Alberta Woodworkers Society gold rings, pendants, earrings and bracelets ut ba ae ‘ol 
crosses the border between judicious Libra and manipulative Scorpio on the 8th, the SAWS). Nov, 3-Dec. 24. Opening reci yy Don Wos. Eskimo soapston: ing: 
i i F forainith (s PER OMe aie ISCOV ERY (Inukshuk, hunter, bears, walrus, seals and MILE ZERO RANCE Integration: Open 
incentive to keep a partnership on an even keel can fade pretty fast. To maintain the tion SAT, Nov. 3, 1-3pm. *DISCOVERY _ birds) by Sam Decker, Until Nov. 30. peer in p cee an 
relationship, one of you may-be tempted to mislead the other. Gilding the lily might not qualify GALLERY RELIQUARIES: A display of ceramic The FRINGE TERY Remit Osta Beteca Heron and, Anxiety: een 
as fraud, but won't it sabotage a sincere effort to consider career choices more realistically or to reliquaries by Trudy Golley, each one hous- GAL y dance works by Heidi Bunting, Bobbie 


i . Until Nov. 3. Whyte Ave., 432-0240. Open daily 9:30am- 
os HOLIDAY CELEBRATION OF CRAFT: Baie! Closed Sunday. WAVES IN THE SAND: Todd and Kath Melzer eomnvenu. Noy, 
Members exhibition. Nov. 5-Dec. 24, *SAT _ Poetic furniture by Agnieszka Matejko. 9-11, 8pm. TIX info @ TIX on the Square 


3 (1-4pm): Artist demonstration by Margie Novy. 2-30. A 
Davidson, fused and quilted fibre art. *SAT Gat teRY 124 10240-124 St, 488-4575, | HO AIEAATITRIE >) 


conserve your dwindling resources? The prudent part of your plan is rewarded on the 14th. 


TAURUS (Apr 20-May 20): Set the button for “intense” and hope that no one 
pushes it, While your peaceable Venus ruler was in easygoing Libra, any adjustment reas! }0241 : 
ro} you had to make was doable. Bur after Venus crosses over to Scorpio Thursday cetera cemetery Byibret Werks eps ip ae eee THE BEAUTY QUEEN OF LEENANE 
morning, your relationship with co-workers, service people (e.g., the water delivery guy), even ART BEAT GALLERY AND FRAME Nov; 10-38. . Gace Ries sheaths 2828 ee: 426) 
your health professional can undergo a sudden transformation. And, Freud aside, while not 8 Mission Ave., St. Albert, 459-3679. GENERATIONS GALLERY. §411/51°5 By Atal sa aa | io a 
everything is sexual, when Venus is in ee it often seems that way. Don’t let your imagi- Gen cially Saar Ss LP Ston Pain. Jim at (woodturning) oat faa rising star, Nov. 3-Dec 9. 
Le Magebea sgl Ni ule: IN THE MOOD! Oil paintings by Austlia J. Bats Salazar IX ree) EG Lae BLOOD ORANGES Stanley A. Milner 
- i 3 , Pidborochynski and Louise Cheng. GIORDANO GALLERY Main Fi., Empire Library Theatre, 7 Sir Winston Churchill 
GEMINI (May 21-June 20); The basic Gemini “need to know" quotient goes Bp a Until Nov. 4. ulate, pupae JasRer Nar ae epee aguas 102 ere a gual ee, 420; 
notch while your Mercury ruler transits secretive Scorpio. However, when nebulous MARCE Paris pen Wed 11am-4pm, Sat :30pm or . Presented by Northern Light Theatrd 
Neptune slips into the picture on Sunday, it'll be difficult to separate true from Market, 10363 104 St Open ene Fuge be buen eattring Galea aaitists Abate et Ge 
false. IF you're involved in an artistic project, the ambiguity could be intriguing, but if all you UU ea Featuring ee eAoe font: Ruby Hen Until Nov. ST. ter, is found dead, poisoned if his ton 
want is the facts, you may have to go through an elaborate song and dance routine to get imensional paintings by Brenda Marce, ? home. In the year 2001, frozen in time, 1! 
them. Happily, an infusion of desire, determination and sheer chutzpah from ardent Mars in and collectible awardawmnning poetry by MeO Open Mure AaIReeuETn ae ae three murder suspects meet. They recreate 
Aquarius boosts your energy level aie EBIES! “hee 4pm. ART: THE OTHER WHITE MEAT: Annual the events that happened more than a cen 
oh ee mmber show: Now 1-17. Stent ton $Y #99, Unt NOW 3, Bpm- Te $16 ah 
zt . Painti son, fered ti z| fare. | 
Rag ©) CANCER (June 21-July 22): Scorpio is a relatively easy interlude for Crabs. November eee Foy tas sobre pe Ee gala and closing reception, Nov. 17. BROADWAY-5O YEARS IN Bere 
. is a good time to establish a closer connection with family and childhood friends, also BEARCLAW GALLERY 10403-124 St, Pee eh a ANS st aoe Kaasa Theatre, Jubilee Auditorium base- 
Qs. to make the old homestead more attractive. Support from affectionate, appreciative 482-1204. Featuring acrylic works by Sam-5 1p The Ee MOntemArE CLIC ERhIBES ment, 11455-87 Ave., 988-0806, _ 
Venus and communicative Mercury in a compatible water sign can disperse some of the pressure Roy Thomas, esi and poral tion ade sale: UntllNov: 3 ty Ree MiGIER MAURIE Iog ce 
“¢ Morrisseau. Also wor! ane Ash Poitras, iy ana a iF entation 
ee ini ec orca end TE |. cca eee eee ee JOHNSON GALLERY 11817-80 st. Open O} Broadway classics from the’ past 30 
recreation initiates a new cycle of pleasure ani tive Tooling pu “sit Lea Littlechild. ue-Fri: ED eS OA Sat 9:30am-4pm. Yeats te et 0, Aei dee py 
CAFE MOSAICS. 1084482 Ave, 433- Ken Begen ard TW. Lurriden. Paes by onthe quate. 
Purnell Until Nov. 30) SEOe UAT S UnuUNGy 3: CARNIVAL OF SOULS Downtown 


LEO (July 23-Aug 22): Who said, “Don't rock the boat?” The “go along to get 
along” rhythm of your life can suddenly change when your sun ruler squares erratic, 


: enlightening Uranus in your Aquarius house of past, present and potential partners, CENTRE D'ARTS VISUELS DE L'ALBERTA PauEenss a pia oe St, Car EED eee ed oes 
After the 12th, things such as your attachment to a person may be different in ways you 20, 8627-91 St., 461-3427, Group show DAVID LaRIVIERE VICI US CIRCLES. pm. Theatre’ Until Nov, A sZeidler Hall, Citadel 
never imagined. And because red-hot Mars is also in Aquarius, the entire range of relation- eee a per) vo eau ee ae Recent pra by David LaRiviersi Ascias of THe 9828-101A Ave, fen farCallgor 
ships that affect you, such as the one with your attorney, become infused with a passionate anditaren Blaneee CHOtECao oe Doris Heh depicting the artist as artist/clown. Nov 2-4, Spm Ts $8 adi Res 
desire get to the heart of whatever matters most. Interesting, no? Charest (watercolours Eyed collages); Until Nov, 24. See ae to beppeented G et 

Gaston Charest (woodcrafts). Nov, 9-21. McDONALD HOTEL Mezz, 10065-100 15 mins before showtime. 
VIRGO (Aug 23-Sept 22): 'Tis the season to fantasize about what will bring you the Opening reception FRI, Nov. 9, 7-8:30pm. Street. Paintings by Jennifer Annesley. THU, 7 
TQ: pleasure this holiday season, both on the giving and receiving ends. This week- Artists in attendance. Nov. 8, 5-10pm. Oe Nea tear ue Ineatre 
end, your discerning Mercury ruler is prepared to check out the limitless possibilities DOUGLAS UDELL GALLERY 10332-124 McMULLEN GALLERY University of at 11pm Featuring Rapid Fire Theatre's 4 
Neptune is bombarding you with, starting in the Aquarian electronics department. How St, 488-4445. Works by Sylvain Voyer. Alberta Hospital (East entrance, main floor), top improvisers. 
Anan O Hose “apateleryhe areive 5 witk >| har fall h Wire Nov. 3-17. Opening reception SAT, 8440-112 St., 407-7152. Open Mon-Fri 
eeply does “state of the art’ resonate within you? tems that fall into the music and mysti- Nov. 3, 2-4pm. 10am-8pm, Sat-Sun 1-8pm. B/G AND THE EDGAR ALLAN PROJECT Jekyll 
et ae look very attractive too. Order now, before Mercury leaves your money house EDMONTON ART GALLERY 2 Sir Cel ae lial ALBERTA Bi WM GREES : cia H ge ie Cele ae 
e B ed in other thing 7 Artists were challenged to make Ve. - 7 Is « Presente: 
Sea ke vacancy OLR Winston al pubate! COREY ; prints either using a techni fe they didnot Sound and Fury Theatre and CJSR 88.5 tm 
i daa by Daerah: Pe 10:30% cB ang Sat usually use or to work on eilarged scale. A collaboration between musicians and 
23-Oct 22): S esy le whe s rule res : i; : -Bpm; Sat, i - n 
St. “pe vr ) saa ah es YOU getin ouble when ara ruler and eh es: sun ctu oe SSETTING THE CGE THE Until Nov. 4. actors celebratin the work of Edgar Alla 
Ee celantendormcciich UH toe teci oe, ue nuded | CAST OF CHARACTERS: The Group of Seven, | MUTTART CONSERVATORY 9626-96A peel capnreenaaaie Feros 
y relentless romanticism. While artists usually are eager to rise to the aesthetic challenge, Until Jan. 29, 2002. *STAND BY YOUR MAN St., 496-8755. Open Mon-Fri 9am-6pm, TIX $12'cdnlt, $10 xtudlentisenion @ 71x 


friends and lovers tend to be disappointed if their daydreams don’t materialize. This is only a warn- or ANNIE CRAWFORD HURN: MY LIFE WITH Sat-Sun 11am-6pm. Student art exhibition. on the Square: 


TOM THOMSON. Until Jan. 29, 2002. *ART Drawings and paintings by children 


ing, There's no concrete reason why you too can’t use this opportunity to bring a more artistic, spiri- OUT THERE: ARTISTS AND YOUTH IN THE Aine HEHE SG EAL Mari AN ENEMY OF THE PEOPLE Citadel 
3 . . eile as i ; and adult students of Alanna Marie. itadel 
tual and loving vibe into your home, which is where idealistic Neptune has been residing. COMMUNITY ‘A selectloniof works from Until Nov. 9. Maclab Theatte, Seau-TatAsve), a 
artist in residency programs for youth aged 4 * lenrik Ibsen. Adapte: 
SCORPIO (Oct 23-Nov 21): This is one of those rare weeks when everything is | 15 to 20. Until Nov. 10. *MARCCHAGATS: PROFILES PUBLIC ART GALLERY 19 David YaunaH Whenaitownsaater 
going your way. Ever the shocker waiting f eh < | THE WORLDS OF FANTASY AND FABLE. Nov. Petron Street, St. Albert, 460-4310. Open becomes deadly, truth is the first casualty 
going yc way. Even the shocker waiting for you when the sun squares erratic 9-Jan. 13. ®DREAMLAND: New works 1 I. Tue-Sat 10-Spm. Thu until 8pm. *WIDE Until Nov. 11 fi 
Uranus can turn into a liberating, enlightening experience. Authors and students Wanda Koop, Medrie MacPhee, Shirle Y OPEN: Rae Hunter and Seka Owen. Until ne MBS 
take note: with Mercury and Venus in your sign, that event is another topic you can write Wiitasalo. Ned 9-Jan. 13. eKITCHEN Curis Nov. 3. *EMBODIED: Works by Laara FLOWERS Studio Theatre, Timms Centre 
about with ease. By now, suspicio Sis surely Ghenulvain 3 % x : 5 Cassells and Arlene Westen. Nov. 7-Dec. 1. for the Arts, U of A Campus, 112 St., 87 
Twith ease. By now, suspicious Scorpio is surely checking for signs ofa surprise party FLODBERG: LANDSCAPES AND OTHER ALLE- Opening reception WED, Nov, 7. 7-9pm, Ave., 492-2495. By Deborah Porter. Based 
Grill the neighbour who's acting funny or telling tales to throw you off the trail. Intelligent GORIES, Nov. 9-an. 13. *CHILDREN'S sot R pant GMS the li f th Di i fe 
sched fort MARC cesEE TIE oat 8 GALLERY FROM HEAD TO TOE: Created by SCOTT GALLERY 10411-124 St, 488- Ree aOueS DSHmeIAIIRMpIets, 
y Lisa Murray, Until july 28, 2002, «SAT 10 3619. Open Tue-Sat 10am-Spm. LAND seced THE ee et 
j " : (1-4pm): All in one day. (1-4pm): AND WATER: Solo exhibition of new paint- E 
SAGITTARIUS (Nov 22-Dec 21); A burst of Martian:energy can break up an impasse Printmaking demonstrations. can ings by Pat Service. Until Nov. 6. *THE BIG THE HOBBIT The Arts Barns, 10330-84 
you've reached with a co-worker and cut through the pall that may have settled overa | Lecture, The Art of Marc Chagall. (3-4pm): ROAD TRIP-AND BEYOND: Works by Wendy, VG Saba eae Orci angie 
Partnership. If it's a matter of money, take the initiauve and offer to pay; ifambient Nos ee a eee ass 1 Wacker OReninag, reception 57 Sv 10) pul ea ld Ie an esem J 
<-¥ anxiety is holding the relationship in check, then a b se il » fresh ide: vm): Painterly prints, Atmraking forthe, Ney. Tea Uae Dal MRCS Gin eee IMEe 
ec Bt a p in check, t aly rainstorming session will provide fresh ideas, Aa: Painterly, prints. Bay fonts lov. 10-27, by Kim Seay ple Mele with 
e novel approach needed before you can make significant progress. While Mars is in airborne whole family. Admission $5 adult; stu- lwarves, elves, trolls, goblins and Smaug 
Aquarius, all parties benefit from clear-sighted, future-oriented thinking. New equipment, too dent/senior; $2 ages 6-12, kids under 6 set Sateen ba ee the dragon. Until Nov: 11; Thu-Sat 7pm; 
f free. Free on THU after 4pm. MERMA. Ring by Mane Tek Sat-Sun 2pm. TIX $21 adult, $18 
CAPRICORN (Dec 22-Jan 20): Playful Goats are invigorated, both mentally and aes les, 10440108 Ae 420° Ot SRS ae THE LAW a “s ilati 
Physically, when desire-driven Mars rewards your Saturn ruler in the middle ofthe | 1¥57, Annual show and sale of weeatreg SNOWBIRD GALLERY WEN), 8862-170 De AND RE eee ueligtions 
week. You might also profit from a serious interest in fun and game ys f and spinning. SAT, Nov. 3, 10am-4pm. ,, 444-1024. Featuring works by Yardley- 2424 iceman’ 
See Snmmiais ee piaBeen x Ser capitis nin na gern. toys or a peaniog. Sa Novea Dan: mM. Lg jones, Gregg johnson and jim Vect. Ol ad WEM, 484-2424. The annual Policeman's 
q F g times overwhelming masculine vibe emanating from this pair ( B ation). Adv. tick ie palgn H Ball is an event where all of those parties 
fae acl BS : anating fro Sp ets @ TIX on the Square acrylic paintings by Fassil Tseqaye. Pottery involved in the justi Bi t 
ig OF planets can piss off other people vying for your time and attention. However, it'll be 3 by Blac more Studios and Noburo Kubo. foqeliey adrelex, EE ee ie 
another 30 years before this supportive trine—Mars in airy Aquarius, Sz airy Ge ELECTRUM DESIGN STUDIO 12419 Art glass available. Artists i “ : ‘ 
resieabs tiSelhiFlowWican vouncbrcrwith the hae: cee AS en Stony Plain Road, 482-1402. DAYS OF RED series continues eempwecend, eee Noni rade 
& aN fo) AER EOSES Mew ae jpeatnita THE STUDIO GALLERY 143 Grandin THE LEGEND OF THE DRAGON FLAGON 
aytor. Until Nov. 3. Celebration is 
AAG AQUARIUS Jan 21-Feb 18): Read for Capricorn. You too are about to benefit REFLECTIONS IN TIME: New paintings and Fal Rlaval St. Albert, 460-59917. Open Entertainment Hotel, 13103" Fort Road, 
Ai" the planetary action taking place now that energetic Mars is in your sign A YEAR IN REVIEW: A retrospective NPtds NEIGHBOURHOOD: Paintings by ae Pee eee pa CE TOSSA E ag: 
ien that’s done, read the rest of the column searching for hints about what musi Allen. Until Nov, 24 rings a magic gift to the mysterious king 
SlReccal N : 2001. Sharon Moore-Foster (steel sculp- te dom of Arborum everything turns into 
a mies a ees in Aquarius ae be up mata acts of ae the King of the Sea is Suey Bass fsa Golarold transfers) SUSSEX GALLERIES 290 Saddleback Rd. chaos, Nov. 2-Jan. 26. 
about to unleash. Then prepare yourself for another surprise when the Scorpio sun chal urface Matters (textiles); Jeff Collins (paint- — 988-2266. Pastels, wi | ic anc 
lenges inventive rans, aso your sin, ro come up wth something orignal and inernsi | i098), Rn Wigglesworth (pastes): Kalina ol baintings, glass works, ceramics and") HE LONE STRANGER RIDES AGAIN! 
- - i Aller cere es - i </ ‘ jaytor (ceramics); Fran a OC: raw- i ists. 4 
cally your own. All eyes are upon yc ings and paintings); Wayne Mackensle and sculptures by Various artists Phase Ill, WEM 484-2424. Alleny Harley 
Janet Stein (quien silver jewellery); VANDERLEELIE GALLERY 10344-134 St., with the speed of light and a cloud of 
PISCES (Feb 19-Mar 19): Friendship and the search for the perfect blendship are the Henry Spleen Jann Morel and Dou pa cen est lane span. aise eS vie wan ranger. eee 
ain focus of your action this week. Anything that reflects SR Pa a jaslam (wood boxes). Nov. 6-Dec. 22. ent prairie landscapes rego < inal Lane Rarigeriw 
Pee oe a ae ng ae Y r gal tt t L flects on your Neptune ruler in *SAT 17 (10am-5 - SUN 18 (Noon- Hardy. Until Nov. 6. Light boxes (backlit faithful Eatindlan qannanicn Toronto. 
i cba 5 a oup involvement ¢ a affect yon While the _ is a certain arysbo: of 4pm): Winter Gallery Walk. poe eve ae in alucitM : Until Nov. 4. = 
subtle xual advances, especially from literary and artsy types, the same can't be said for xeS, esley Anderson. Colour photo- i 
$3 financial come-ons. Those scams will be hard to miss, However, a bright-eyed, bushy-talled EXTENSION CENTRE GALLERY 2nd graphs of seed pods and flowers from the A MEDIEVAL FEAST The Celtic Hall, 
g , loor, University Extension Centre, 8303- artist’s garden. Nov. 8-28 7 
well-informed buddy could do a lot to alleviate a weighty or frustrating family situation, 112 St., 492-3034. Open Mon-Thu WEST END CALE : : 5 a 
8:30am-8pm; Fri 8:30am-4:30pm; Sat ERY 12308 Jasper 
P P Ave., 488-4892. Paintings by ee SEE NEXT PAG 
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_Bpm, no show Mons. TIX $25 Nov. 1 and 8 11am program time): Junior Stamp Club: i i 
pa norsnaw Mons. x 82 PN (ame ee : p Club: Griesbach Nei hbourhood Area Structure Callbox, Rosalee van Stelten from Pattern of 
4 een Re ere cet iene cite Rene js) SOU. Plans. (7pm): ocean ett Genes, Catherine Moss from Swallowin My 


MILL WOODS LIBRARY Mill Woods Town 


TIX on the Square. so Mother, and Arran Fisher f tati 
iq Centre, 2331-66 St., 496-1818. *Every TUE IUTHGATE LIBRARY Southgate isher from Static 


ants, 


Ave., 430-3663. 


10324-82 Ave., 490-1414. *Every TUE 


i Shopping Centre, 496-1822. TUE 6 (7- 
OFFICE HOURS Mayfield Dinner Theatre, 10:15-10: = Pre- : IO omie ) ; EGE STANLEY A. MILNER LIBRARY 3rd Fl., 7 
aelinn cventaaith TEEIS TOO Ave, ADE MOST, ABS TED Uni Yer Prevegister Unt New 27, eevery WED g abn Scare of public speaking? MEET ee pose cate 
dancers and jugglers. Noy. 4. TIX $34-569. '2:15-2:45pm): Pre-school storytime, 3-5 Aske Help a Geamsnocn): Talking Book Club. $2 my 
ON THE BANKS OF THE NUT The yrs. Pre-register. Until Nov. 28. SAT 3 (2pm); TIMMS CENTRE FOR THE ARTS 112 St., SUD eae: 
( *Horizon Stage Varscona Theatre, 433-3399, voice box #2 Abracadabra, 5+ yrs. Drop-in. SAT 10 Ge eaece set ee (epmnt: WOE A TIMOTHY'S Calgary Trail S., Whyte Ave, 
Rt alahoo Rd., 962-8995 and *A\ Ej 420-1757. By Sewart Lemoine. Norine (2pm): It's a mystery, 5* yrs. Drop-in. facut) Sfans rents a public lecture by THU 1 (7pm): Spiritus Rides Again 
St, St. Albert, 459- Cuthbert, a resourceful temp, finds herself © PENNY McKEE LIBRARY Abbottsfield Hasan AEeNeaer or tte Ravel Ernbassy Davies Glan Kidigad ard Doan ticker 
Bip ar An erates Gascae eels ie renege Nee Sys ey *Every TUE of Saudi Arabia. from a Clash of Civilizations avies, Glen Kirkland and Dean McKenzie. 
. Morgan the 1 . :30am): Time for twos. Nov. 6-Dec. 11. t lal 
ic, Music, and ea leg up River. mn TIX ee eo a Herder oS eO0| story- pa ie alee 1-170 St, 2nd Fi LIVE COMEDY 
2 ee, : ‘ me, 3-5 yrs. Nov, 7-Dec, 12. p , 2nd Fl. 
student/seniors/equity. Tue eveni Board 472-491 a : COMEDY F. 
epee Sse tiece payatayyou.can; FRoNov. 2. PROFILES PUBLIC ART GALLERY COMTTUDATGR IpMemral qrewah ued teed. ,468-4959. ANU SAT as MC 
BW oop. #Arden Theatre, Sun, Nov. 4, maa night. Adv tickets @ TIX Te Rarer pie at, Albare 460-5310. ership, weekly meetings. comedianv/impressionis Roger Peltz and the 
r i on the Square. : Art- s; Tie dye 1 f , 
, re peesrny eneftaipment stating r bandanas, bel yrs $2/child. SAT 10: UNIVERSITY OF ALBERTA Education ROHAN Ra eee eat TOME, 
1 =2opm, Fee se Heodes het eel THEATRESPORTS New Varscona Theatre, Art-Ventures: Quick quilt blocks, 5-12 yrs. Building, 492-5834. WED 7 es Improv Players. x 
men pA eanicutocra A Family la Ave., 448-0695. Every Friday $2/child. TUE 13: Start Parent and Origins Lecture Series: Dr, Sean Graham dis: 
rite atts yada as Pits, $25 chile 4 pm Rapid Fire Theatre features teams Pre-schooler Program: Primary colours, red cusses Darwin’s Abominable Mystery, a look JUBILEE AUDITORIUM 11455-87 Ave., 
alt ntnen z of improvisers. day. $5/child, Pre-register. au ero Recnich i reatho plants. a $16 pe eee aoe de a BERG ere ast zs 
4 . - 7 Ss lor tor = our. 
ere rey ones, i i er 3 
yr ire, 8529-103 St., 420-1757. rae , t Iding, are, Rabbit Hill Rd., Terwillegar Drive, 
a oe ee Ce | een 
‘ite ‘ f eigh and Amy Love. Fundraiser. Drop-in. *Every FRI (10:30am): Totally twos. louse parking lot, 9100 Walterdale Hill, ALBERTA FOUNDATION FOR DI. 
jnternet in today’s society. Nov. 1-10, severy THU Cpe: ¢ jane LA a ss 467-7435, SUN 4 (10am): Free vided RESEARCH Sheraton Grande Met, 
‘lms. Unt ay pra-renicter Y 5 insmen Park to 1 - ~ . : 
THU Go:a0am)s en eons 4 Bey Hawrelak Park. Bring lunch or wieners, buns PSRRe Ieee BA ane auciion nee 
months. Pre-register. *Every FRI (10:30am): ane beverage. *Abbottsfield Mall, 30 St, = Mark Scholz. TIX $125. 
Totally twos. Until Noy. 30, Pre-register. SAT 8 Ave, 962-3215. SUN 11 (10am): Free CARNIVAL EX LIBRIS. Westin Hotel 
10 (2pm): Silly Saturdays. eee Wao TOr3s-100 St, 496-7046. SAT 3: Gal 
SOUTHGATE LIBRARY Southgate pact ep Heong lB hog (unich ner, silent auction and music Seiree 
ya FREE listing, fax 426-2889 or monds in the rust" in the warehouse. Shopping Centre, 496-1822. *Every WED Gaeat R the Edmonton Public Library. TIX $125 
ail be RUTHERFORD HOUSE 11153 coe Diep, oS LITERARY EVENTS GLOBAL VISIONS FESTIVAL stanley 
diine is 3 pm / askatchewan Drive, U of A Campus, Prat 0:15.10: ms bee y liner Library, Edmonton Rm., Centennial 
Brn suiaicionan rue, UotACampu 2am) TUECG TS TGASaMy teschgol AUDREY'S BOOKS fps ave 107%, fn Caley Space a clodel Neve 
Costumed interpreters recreate dail SAT 10 (10-1 SARS eat te U 8 (7:30pm): Nothing But Non-Fiction: Cinema, Zeidler Hall, 414-1052, 420-1757. 
household activities. TIX $3 adult, $2 sen- (10-10:30am trading time; 10:30- Writing Off the Rural West, edited by Roger An indie media showcase, global market- 
k ior/youth, $8 family, kids @ andiunder Pani ity elie ram time): Junior Stamp Club: state Dave Whitson. With Unfailing place, cultural Aue See international 
ONAN RD TARIC ons ae. EATNAN CULTURRERESTIACE VIL fale pate aN edication, by Elizabeth McLachlan. photo exhibit, Nov B41 2. TIX @ TIX on the 
0 \ =. o ie - OD RARY 11 9. ig i uare, Earth's General Store, S bowl, 
en weekends. Authentic Japanese gar- LAGE Hwy 16, 25 minutes East of the city, “t she ce pan grate cot Naha rel SU Mountain Equipment Coup: Naked Cyber « 


n, nature trail, 80 acres of connected gar- 
s. ts ae adult; $4.50 senior; free to 
Hs under 4. 


IN JANZEN NATURE CENTRE Fox 
ve, Whitemud Drive, 496-2939. Open 
eekdays 9am-4pm, weekends/hols 1-4pm. 
eekend Adventures, drop-in activities 1- 
weekends and BES: *Animals as 
hitects: Interactive display for all ages. 


eKAY AVENUE SCHOOL 10425-99 

,, 422-1970. Archives and museum 
ted along the river valley on 
Hevtage rail. Stroll in the Victorian- 
park. 


SEE HERITAGE MUSEUM St. Albert 
e, 5 St, Anne Street, St. Albert. 459- 
28. Open Mon-Sat, 10am-Spm; Sun, 
Spm. BEYOND THE WEB: The mysterious 
orld of spiders. Until Nov, 30. *DISCOV- 
ROOM: An interactive educational 
ue dedicated to children and families. 
sar birdealls, examine the minerals in the 
, watch live frogs, interact and play 
ator-the foodchain game. Suggested 
bnation $2. Beginners photographs, 
py. 8. Advanced books and paper. Nov. 
. Beginners merehons $20 each or $65 
pout Reocod workshops $25 each. 
fe-register. 


‘ART CONSERVATORY 9626-96A 
496-8755. Open Mon-Fri, 9am-6pm; 
-Sun, 11am-6pm. *HAPPY 25TH: Show 
amid display back to the original 
amids of ancient Egypt. Until Nov. 18. 
YPTIAN CLAY TILES: Legacy craft activity 
1-4pm. Tiles activity with 


ery Sunda) 
j Ey tian Mente Until Noy. TP Tx $5 
§ 


ul senior/youth/student, $2.50 
d, $15 family. cai gia a 


DYSSIUM 11211-142 St., 452-9100. 
pen Sun-Thu, hols 10am-Spm; Fri-Sat 
Dam-9pm. Edmonton's space and science 
tre. *TRANSCANADA PIPELINES 
LERY: SPACE PLACE: Hands-on exhibits. 


OVINCIAL MUSEUM OF ALBERTA 
2845-102 Ave., 453-9100, 

egptt e TRSLT NE CRT a E 
pe am-Spm. ¢ 

PERORY’ col TI mn 


Is. U 


col- 
Sion. Permanent exhibit. *eTHE HABITAT 
LLERY: Glimpse the lakes, forests, prairies 
1 animals of Alberta. Permanent exhibit. 
£ NATURAL HISTORY GALLERY: *8UG 
20M: Live invertebrate display. Permanent. 
£ BIRD GALLERY: Mounted birds. 
pranent *EDMONTON FILM SOCIETY 
s Gay ; Mister Roberts. *Admission 
adult; $6.50 senior; $4 youth (7-17 yrs.); 
be kids 6 and under; $20 family (2 adults 
6 kids). Tuesdays half price. 


NOLDS ALBERTA MUSEUM 2km 
st of Wetaskiwin, 13, 361-1351. 
ben daily. THE SPIRIT OF THE MACHINE: A 
ection of vehicles, aircraft, tractors and 
Hustrial machines. A tribute to mechanical 
"lus. Enjoy the display galleries, 0 
seum-quality restoration in progress, or 
2 guided tour of hundreds of “dia- 


662-3640. Labour Day to Thanks: Wale) 
weekend daily 10am-4pm. ales, jome- 
steads and rural town buildings showin 
Ukrainian settlement in Alberta from 1890- 
1930. TIX $6.50 adult, $3 youth 7-17 yrs., 
$5.50 senior, free for children 6 and under, 
$15 family. Group rates available. 


CALDER LIBRARY 12522-132 Ave., 414- 
5656. *Every THU (10:30am and 1:30pm): 
Pre-school storytime. Until Dec. 13. *Every 
TUE (7pm): Pre-school Sep 3-5 yrs. 
Until Nov. 6. pre-register. SAT 3 (apm: 
Storybook bingo, 3-12 yrs. 


CANADIAN NATIVE FRIENDSHIP CEN- 
TRE 11205-101 St., 479-1999. eEvery SAT 
(11am-1pm): Kids arts and crafts and recre- 
ation, all ages. Free. Pre-register. *Every SAT 
pie R Breakdancing. Free. Every 

U! ela Métis dance lessons, all ages. 
Free. FRI 2 (6-9pm): Youth talent show. (9- 
12): MuchMusic theme dance. TIX $5 adult, 
$3 10-17 yrs. 


CAPILANO LIBRARY 201 Capilano Mall, 
98 Ave., 50 St., 496-1802. Every THU 
(10:15-10:45am): Storytime, 3- Dis 

Until Nov. 22. SAT 10 (2pm): Perfectly 
pigs, 5-12 yrs. 


CASTLEDOWNS YMCA 11510-153 Ave., 
476-9622. Programs for kids aged 6-12 
years. Floor hockey, cooking, running, com- 
puter and drama programs. 


EDMONTON CHINESE COMMUNITY SER- 
VICES CENTRE 429-3111. Asian-Canadian 
Youth Team, 11-16 yrs. Meets for two 
Saturday activities each month. 
Recreational, volunteer, fundraising oppor- 
tunities. Workshops and discussions on 
various youth topics. Various locations. 

Until March 2002. 


HIGHLANDS LIBRARY 6710-118 Ave., 
496-1806. eEvery THU (10:15am): Totally 
twos. Nov. 1-Dec. 6. Pre-register. *Every 
TUE (10:15am and 2pm); Pre-school fun 
time, 3-5 yrs. Nov. 6-Dec. 11. Pre-register. 


IDYLWYLDE LIBRARY 8310-88 Ave., 
496-1808. *Every TUE (10:15am): Time for 
twos. Until Nov. 20. Pre-register. *Every 
WED (10:15am): Storytime, 3-5 yrs. Until 
Nov. 21. Pre-register. 


JASPER PLACE LIBRARY 9010-156 St, 
496-1810. *Every TUE (10:15am): Baby lap- 
time, 1-2 yrs. Hosrecistct Until Nov. 6. 
GH WED (1 pny: re-school storytime, 3+ 
rs. Until Nov. 7. Pre-register. *Every WED 
2pm): Pre-school stone, 4-5 yrs, Until 
Noy, 7. Pre-register. *Every THU (10:15am); 
Pre-school storytime, 3-5 yrs. Until Nov. 8. 
Pre-register. 


LESSARD LIBRARY 6104-172 St., 496- 
1871. Every THU (10am): Time for Twos. 
Until Nov. 22. Pre-register. *Every TUE and 
WED (10am); THU (7pm): Pre-school story- 
time, 3-5 yrs. Until Dec. 13. 


LONDONDERRY LIBRARY Londonderry 
Mall, 137 Ave., 66 St., 496-1814. *Every 
MON (10:30-10:50am): Baby laptime-walk- 
ing, birth-23 months. Until Nov. 5. Pre-reg- 
ister. Every TUE (10:15-10:4Sam): Now- 
Three storytime, 3 yrs. Until Dec. 
p-in. #E: TUE (2-2:30pm): Pre- 
school storytime, 4-5 yrs. Until “ow 
Drop-in. *Every WED (10:30-10:50am): 
Time for twos. Nov. 7-Dec. 5. Pre-register. 
SAT 10 (10-10:30am trading time; 10;30- 


496-7099. *Every TUE (ese: Pre-school 
storytime, 3-5 yrs. Until Dec. 11. Pre-regis- 
ter. SAT 3 (2pm): Trooper to the rescue, 5- 
12 yrs. Pre-register. 


STANLEY A. MILNER LIBRARY 7 Sir 
Winston Churchill Square, 496-7000. 
ever SAT (10am); Research Central, 9-12 
yrs. Until Noy. 24. Pre-register. *Every SUN 
(2pm): Children’s storytime, 2+ yrs. 

Until Dec. 9. 


STRATHCONA LIBRARY 8331-104 St., 
496-1828. *Every FRI (10:30am): Time for 
twos. Nov. 9-Dec. 14. Pre-register. *Eery 
TEU (10:30am): Storytime, 3-5 yrs. Nov, 6- 
Dec. 11. Pre-register. SAT 3 (2pm): And 
visions of sugarplums danced in their heads, 
all ages. Pre-register. 


WOODCROFT LIBRARY 13420-114 Ave., 
496-1830. *Every THU (10:30 and 
11:15am): Time for twos. Nov. 8-Dec. 13. 
Every WED (10:30am and cap) Pre- 
school storytime, 3-5 yrs. Nov. 7-Dec. 12. 
Pre-register. SAT 10 (2pm): Sky light, sky 
bright with Bruce McCurdy from the Royal 
Astronomical Society. Pre-register. 


THE ARTHRITIS SOCIETY 424-1740. 


TUE 6 (7pm): Information meeting about 
Joints In Motion. 


THE CENTRE FOR WELLNESS IN 
MOTION 453-9097, 459-3908. *Every 2nd 
and 4th WED (7-9pm): Drop-in clinic, a 
half-hour session of reflexology, reiki or 
other therapy. $10. WED 7 (6:30-8:30pm): 
Local reflexologists are invited to exchange 
information and techniques. 


CITY HALL 437-6802. *Every Tues Kap): 
Candlelight vigil for peace. Organized by 
Edmonton World Peace. 


COMMUNITY SHAMANIC DRUMMING 
AND HEALING CIRCLE 736-3780, 951- 
2324, 439-0631. Learn Shamanic journey- 
ing. Meet your power animals and guides. 


EDMONTON SELF STARTERS SENIORS 
ORGANIZATION 9200-163 St., 454-1231. 
FRI 9 (10am-noon): Living with loss. A pres- 
entation on grieving and supporting those 
who grieve. 


THE IMPROVISED NETWORK CEN 
Second Fiddle Books, 10918-88 Ave., 988- 
8142. #Every MON (7:30pm): 
Gatherings/performances for the advance- 
ment of creative music. 


MILL WOODS LIBRARY Mill Woods Town 
Centre, 2331-66 St., 496-1818. *Every FRI 
qa ~4:30pm): Bridge players. Until Dec. 21. 
Drop-in. 

NINA'S RESTAURANT 10139-124 St. SAT 
3 (2-3:30pm): U of A Philosophers’ Café. 
Bernard Linsky presents How Should We 
Think About September 11? 


OPPORTUNITIES UNLIMITED NET- 
WORKING GROUP Edmonton Chamber 
of Cornmerce, 600, 10123-99 St. (use west 
door of building), 426-4620. FRI 2 (6:45- 
8:30am): Speaker Wayne Taylor presents 
Lifestyle Retirement Paan The New Wave. 
$2. Everyone welcome. FRI 9 (6:45-8:30am) 
Speaker Jeff Skibin presents /n 

‘ommunication...Resistance is Futile, $2. 
Everyone welcome. 


PUBLIC MEETING Griesback School, 
14315-1024 St., 496-6171. THU 1 (4-9pm): 
Open house to discuss the revised 


(7:30pm); Peace talks, poetry open stage 
with the Raving Poets §and- Until Dec 4. 


GREENWOODS BOOKSHOPPE 10355 
Whyte Ave,, 439-2005, THU 1 (7pm): Gail 
Helgason reads from her novel Swimming 
Into Darkness, Free. 


HIGHLANDS LIBRARY 6710-118 Ave., 
496-1806. THU 8 (7:30pm): Mysteries of 
the year. Pre-register. 


ORLANDO BOOKS Bloomsbury Room, 

10123 Whyte Ave., 432-7633. FRI 9 
7:30pm): Poets of Quartet 2001: Four 
‘algary poets read from their new books. 

Robert Stallworthy reads from From a 


Classifieds 


Café, U of A SUB Box Office. $15 opening 
night Gala; $12 Saturday Night gala; $8 
Festival finale; $50 Festival superpass; $35 
festival screening pass; $6 ind. films @ box 
office. 


UNIVERSITY OF ALBERTA 2nd FI., Fine 
Arts Building, in front of Studio 27. FRI 2 
(11:30am-2pm): World music sampler-One 
World After All. 


WORKSHOPS 


BRAHMA KUMARIS MEDITATION CEN- 

TRE 207, 10132-105 St., 425-1050. Learn 

Hie art of Raja Yoga meditation. Pre-register. 
ree. 


Deadline for classified advertising is 12 noon the Tuesday before publication 


volunt 


ers 


AFGHANISTAN HUMANITARIAN ASSISTANCE 
The Islamic Family and Social Services 
Association (IFSSA) are making an appeal to 
Edmontonians to donate blankets to send to 
Afghanistan to help the Afghan Refugees through 
the cold winter. Blankets can be donated ta the 
IFSSA office. Ph 430-9220. 


nat 025 


Then WE offer: 


+ experience or education in marketing or sales- 
+a desire to be the best at what you do - 


«the best product - the best tools - 
+ and lastly, NOT working fer another faceless CEO - 


For a sales position where your contributions matter, 
send your resume to: Attn: Rob Lightieot. 
#307, 10080 Jasper Ave. Edm, AB, T5) 1¥9 

or fax: (780) 426-2689 
or e-mail: <office @vue.ab.ca> 
{NO phone calls, please) 


REACH OUT AND BE A FRIEND: Lurana Shelter. 
an inner city shelter that provides protective emer 
gency accommodation ta women and children 
et domestic violence. Seeking volunteers: 
cook, child support, receptionist, household assis- 
tant, and hairdresser, Can you spare a few hours 
each week to help a woman or child in need? 
Learn new skills and gain new experiences by vol- 
unteering at Lurana Shelter. You can make a differ- 
ence. For info ph Susan @ 422-7263, ext. 237, or 
e-mail: skoles@atonementhome.com 

fat i0t 


x» 


if YOU have: 


» strong personal skills 


VUE WEEKLY *« NOVEMBE 


= 


FEMALES NEEDED!!! 
Make $799 US per month with a spy cam 
in your bedroom. Voyeur website is currently 


looking for young attractive girls. 
Call Jamie for more info 
1-800-474-8401 


“ 


RL. 0006. 


MEET SOMEONE IN THE NEXT 5 MINUTES 
Local singles, ar iting to talk to you 
Call (7 490-2266 
Enter free trial code; 4996 


AL-BMO913- bived 
ALL MALE CHATLINE 


Chat Live with Hot Local Guys? 

Or just record/listen to ads for FREE 

Call 780-490-2286 or 1-888-272-7277 toll free. 
Free code 8103 

BM 0824. 


Pride Video 


e Gay Erotica 
e Cards 
e Toys 


ge 
Saad 
* 4 


oe 


Pi 


4 


‘Sun - Tues 


2'Noonjto 10°PM 
oe Wed..— Sat 


4 


IPhe45257743 


LLL LLL LAA EOE A SMe CNS Ne ty te nc 


rs HALLOWEEN ALLOVER THE WoRLD, EXCEPT IN HIS HEART... 


adult classified 


All shapes and sizes welcome. Live, one-on-one 
show through internet. Work from the comfort 


commission. Paid weekly, Safe and professional 


R_1 - NOVEMBER 7, 2001 


Classifieds 


12 noon the Tuesday betore publication 


Classied department 
, or drop it off at the Empire Building, 207, 
0080 Jasper Avenue. Deadline is noon the Tuesday before 
publication. Placement will depend upon available space. 


rti 


So you think you can tell “Heaven from Hell", 
well it can be seen only at the Paris Market, 


10am-5pm Sat-Sun under the “Strangely Artistic 
ra 


Professional promotional photographer for 

bands, Dj's, dance, theatre and model tests, on 

location or studio. Darren 709-4469. ae 
ni 


STAGESTRUCK: THE EDMONTON REGION 

ONE-ACT PLAY FESTIVAL at Walterdale 

Playouse. Deadline for entries: Noy, 15, Fee: 

$50. For info and reg. package call pale. 
na 


SOSA (society of student artists) looking for pre~ 
forming artist to perform on our open aS during 
the inaugural party for our new space (PITS) 
Spoken word, poetry, music (acoustic only), dance, 
drama. 707-8305 or sasa@ualberta.ca 

NAI101-1 105(2wies) 


VISUALEYEZ: a festival of performance and time- 
based work. The third annual VISUALEYEZ, May 
23-31, will be presented in various sites through- 
out Edmonton. Deadline Nov. 2, Info. httpi/ 
www. latitudeS3.org or ph 423-5353. 

nator 


DIRECTOR wanted! Sherard Musical Theatre is 
looking for a person to direct our 2002 main 
stage show, Gondoliers. This is a volunteer posi- 
tion, Contact www.sherard.ca or 467-8476, i 
rat 


Jubilations Dinner Theatre will be holding gener- 
al auditions Tuesday, Nov. 6. For more info call 
484-2424, 

nai0t 


Full Moon Entertainment Theatrical Productions 


is now casting for this season, Call 405-1838. 
nayo1s 


LOOKING FOR MALE ACTORS BETWEEN 
17-21 for short war film. Please call 489-7283 
for auditions 

nai0it 


[Ladies FREE! | 


Meet Someone 
New Right Now! 


Pussy Lockheart 
Lingerie model 
447- 


4/917-6540 
(VWW0927-1115 (wks) 
GAY MALE SEX! 
Chat live or meet local fy men. 
Try us for free! (780) 413-7144. 
Enter code 2310 


WVCO71200 
Nude female models wanted 
HD TRILMNOSHIP & ROMANCE 
Kensoral ~ 
oriuricctiomns 
44-TALKS 448-2557 


arg distance charge Onsale 


of your own home. $140/hr plus monthly 


Make your own schedule. Contact 
The forbidden Art @ 438-0284 
VWI I08 (10k) 


Instant Live Gonmeetions with Local Hot Men 


WUE Contest Rules 
Weekly. 

af 4 more than once every 
sixty days. 
Unless otherwise mentioned, 
a) each contest shall only allow © 
one entry per 


b) contest winners must be 
at least 18 years of age. 


artists to artists 


SINGERS wanted! Sherard Musical Theatre is 


looking for people of all ages and skill levels who 


want to_sing and play in our 2002 main stage 
show, iers, exioral casting call on Nov. 
3, at Festival Place, Sherwood Park, 10am-Ipm. 

lo auditions needed. for info contact 
www.sherard,ca or 467-8478. ie 


MUSICAL DIRECTOR wanted! Sherard Musical 
Theatre is looking for a person to provide musical 
direction for our main. stage show, Gondoliers. 
Duties include rehearsing and leading a small 
orchestra in live performance as well as consultin; 
on musical matters. Volunteer position. Conta 

www.sherard.ca or 467-8478. on 

ra 


*Girl Next Door’ MODELS WANTED to collabo- 
rate with artist for Fine-Art photography projects. 
Females only, 18 plus years, some nudity 


required. Call Doug for info. at: 970-4772. 
NATOIS 


musicians 


Local bands and musicians: The Edmonton 

Public Library wants to buy your CD. By adding 

your CD to the Library's collection, you can help 

to publicize your act to the music-buying public. 

Info contact Lloyd, llitke@epl.ca a 
fa 


Singer wanted for established (six yrs.) contem- 
porary a cappella grouup. Basses and female 
singers only. Call 489-0136 to set up audtion, a 

gt 101 


Alkaline Trio infl. guitarist/vocalist/songwriter 
looking to start dark emo/punk trio. Need 
smokin’ drummer. Call Matt 444-2737. vif 

nat 


oe band looking for male vocalist. Ph 477- 
708. 
nat tot 


MAMMOTH is seeking skilled, energetic, dedi- 
cated guitarist. Must be willing to go on the road, 
learn already written material. Infl: Fu Manchu, 
Kyuss and Clutch. Ph 988-0737 or 430-9332, 


www.mammothine.com 
natiot 


Guitarist wanted for rock covers/originals band. 
Part time. MUST have flexible schedule and 
MUST have transportation. Rick 796-3500 (local) 
or rick@kamokrew.com 

naito1 


Wanted: Drummer to help re-build Broken Nose. 

Only the driven and talented need apply. Ph 

B.N,H.Q. 435-4429. Len 
na 


Original metal band needs a dedicated singer with 
deep growl. If you don’t have a deep grawl and a 
strong voice don’t call. Must have a pro attitude and 
be available to jam 3+ nights a week. 4-piece band 
has studio space downtown. Serious inquiries only. 
Call 919-8869. 

nal c25 


Need male lead singer, 24-28 yrs. Need not have 


exp. Mostly covers now but eral later, Infl: 
Rage, Tool, Chili Peppers... 434-1499 

nai02s 
Wanted: experienced female back-up singer 


required for top 40 country/rock group. Call Tracy 
78-525 6212" ‘i ie co 
fat! 


Musicians Obsessed with Superheroes! Guitarist 
and bassist are looking for drummer and other 
musicians interested in making thematic music in 
eclectic band: “my thegreendragon@ canada.com 
for intl. and other info. 

nalc2s 


Homegrown.com, 
if you are an unsigned artist visit our website. 
nai018 


Needed for Nov. 15-18 gig. Sax player who can 
double on another instrument te. WES guitar, 
Darren 461-2841, 

natoiB 


Tired of waiting for those other two people to fall 
out of the sky. e-m: Kindaer®msn.com 
nat O18 


F,.U. PRODUCTIONS/DEFTHREAT RECORDS 
taking submissions far bookings/management. 
Call or send press packs/demos {o: 

BOX 15, SITE 3 R.R 1 CHEADLE, AB, TIP-1Y2 
Recording/rehearsal Studio and P.A. Rentals call 
(403)852-5331. 

naiois 


Keyboard player to replace classical pianist 
wanted for progressive heavy pop-punkish proj- 
ect, Own equipment a must. Weiting skills an 
asset. Recording and live shows guaranteed. Inil. 
are many and varied; Ben Folds, Cake, axcne 
Out, Radiohead, bring yours. All genders wel- 
come. Ph Darren or Shawn @ 426-4210. 

nai0i8 


Experienced power rock trio looking for lead 
vocalist with songwriting and performing skills 
Call Don 454-526, 

nai0i8 


Guitar and bass player seek drummer and vocal- 
ist for heavy project..Must have the ability to 
learn covers and create original music. Call Dan 
at 425-3231 

nator 
Guitar player looking to_join biues/rock band. 
Call evenings Todd 483-1567 

natoit 
Lead singer urgently required for gigging rock 
cover band. Must have stage presence, charisma 
and attitude. Versatility in all styles and range 
essential. Call 975-2588. 

nai01! 
Final Offence, a professional hard rock band 

exp. singer Soeur for original/cover 

band. Ages 25-35. Call Jeff 469-5201 or Michael 
449-5425, Serious seekers only. 

nai 02s 
Wanted: Drummer and bass player for original 


band. Infl: Meat Puppets, Grapes of Wrath, The 
Band. Contact Shane 452-4101. 


naiiot 
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computer services 


Wanted: Will trade my Flash IS {Or other 
a iCal if piano or guit lessons. 
Cail G15-8288, ext. 510, Leave a message 


Tat {p 


employment 


TRAVEL-teach English: job Guarantee. 5 day/40 |, 
Nov. 21-25, L teacher cert. course 
{or by carresp.) FREE info pack 1-888-270-294) 
www.canadianglobal.net 
RLOTES: [onccire, 


for rent 
OFFICE / SHOP / STUDIO 
Space avail. in character wooden building 
100 sq, ft. - 15,000, 30 ft. celle Near NAIT, ADS 
available, Call 413-9676, 1Oam-Spm, 
ae V0 122 (a 


10340-1211 St. Lrg 2 1/2 stry S-bdrm, free 
parkg+Laundry$395+up+ddeshed utils 458-6055 
( WW iors 


health a 


Wanted 29 people to loose 10-29 pounds in the nex: 
30 days. Decrease gbpetile increase energy 
lower stress. Look and feel betler. Dr. recommended 
780-732-0166. 

WW0820-1108 (pk 


anted 


elp 


General Manager 
Free Will Players, producers of the River City 
Shakespeare Festival, are currently accepting 
applications for the position of General 
Manager. Interested applicants should forward 
their c.v, and letter of interest by fax or mail to 
Search Committee, Free Will Players, #618, 7 
Sir Winston Churchill Square, Edmonton 
Alberta, T5} 2V5. Fax: 426-3248. 
NW 1025-1101 (2a 


Promoters wanted for music and fashion industry 
E-mail resume to: team@deepmarketing.com 
——_ = —___ 11025-1101 (2wis) 
Casting office requires out going person 
5 1-679-302-6649 3 


V¥INA0T-1108 (2a) 
massage therapy 


Deep relaxation massage for your aching body 
Whyte Avenue area. Non-sexual. 


Almasta 405-8765. 
VW 081-1101 (Bris 


musician servic 


“B” Scene Studios 


Affordable demo's, vocal, 
” singer/songwriters, bands, 

vocal lessons, back-up music tracks, 

karaoke rentals, gift certificates. 


8212-104 St., 432-0234. 


VWIBA 1025-1220 (Bwis) 
ction 
—e 


music instru 
MODAL |! ? 


Music Instruction for guitar, drums, flute, recorder, 
Irish tin whistle. 
Private instruction; focus 
on individual! Professional, caring instructors 
with music degrees, ed music instruction since 


psychics 


Mr, Stapha, African Psychic. If you want to 
know anything about you or som: ly else; 
business and love; or any problems needed to 


be fixed. Call 902-3384 for quick results. 
VW 1006-1122 (Shs) 


FREE IN’ 


shared accommodation 


Home for Rent 
St. Albert, 14 Alpine Blvd., 2-storey, 3 bedroom, 1 ful! 
bath and 2 half bathrm, fireplace, deck. single garage 
Avail. Nav. 1. $7250. 418-1971. 
ywoez— 


l 
volunteers 


COMMUNITY VISITORS NEEDED: Make an, 
important visit, help with shopping, and errands. 
Be part of our Home Care Volunteer team, reaching, 
out {0 neighbors in your community, Ph 423-8288. 

nai ior48 


Club Volunteer Leader: Work with other yolun- 
teers: Plan and implement social, educational, 
physical, cultural, and creative activities for adulls 
with a mental illness. Ph Rayna @ 414-6305. 

ra’ 
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Specially Priced 

Eagle Eye Cherry is back with the follow-up to his near platinum debut "Desireless* 
which featured the Smash Hit ‘Save Tonight’. With “Present Future" and the new 
single ‘Feels So Right,’ Eagle Eye Cherry delivers a fantastic new release that 
features a blending of genres and sound that his fans will love. Own it today! 


www.HMV.com 
= PRESENT FUTURE 


EAGLE EYE CHERRY 


PRESENT FUTURE 


~~ 


-~ 


UMUS 1C-CA 


Edmonton Centre 
Southgate Shopping Centre 
Londonderry Mall 
Millwoods Town Centre 


Bonnie Doon Shopping Centre 
Kingsway Garden Mall 
West Edmonton Super Store 


Specially Priced until November 30/01 or while guantities last. HMV reserves the right to limit quantities. 


